MO DAU

1. Li do chon dé tai

1.1. Trio tiéu va gidu nhai 1 nhitg cam quan thuong truc ciia vin
hoc nhén loai tir khoi thity cho dén ngay nay, dac biét khi cac nha van
quan niém “vian hoc 1a trd choi/trd dién ngoén tu”. Van hoc Viét Nam
hién dai xut hién ngay cang nhiéu tac pham mang cam quan trao tleu
gleu nhai véi tinh than nhan vin va nang lén thanh ngh¢ thuat trao tiéu,
nghé thuat giéu nhai méi (nghé thuat trao tiéu/ giéu nhai hién dai, hau
hién dai), pht hop vé6i hién thuc doi séng, tdm thirc cling nhu tim don
nhén cua con ngudi duong dai, dac biét 1a giai doan tur Poi méi (1986)
dén nay.

1.2. O thé gidi va Viét Nam, tir trude dén nay xuét hién nhiéu cong
trinh nghién ctru chung va riéng c6 gia tri dé cap dén ngh¢ thuat trao tleu va
gleu nhai trong tac pham ciia nhimg nha vin tiéu biéu tir nhiéu hudng tiép can,
nhiéu phuong phap nghién ctru hién dai va hau hién dai khac nhau.

1.3. T nhitng thanh tyu da dang va md&i mé cia cac cong trinh di
trudce, chung to6i chon Nghé thuat giéNu nhai trong truyén ngcfn Viet Nam
2000 - 2015 1am & tai nghién ctru cho Luén 4n ctia minh.

2. Pbi twong va pham vi nghién ciu

2.1. Péi twong nghién ciru

D6i tugng nghién ciru ctia luan 4n 13 nhimg tac phém truyén ngin
Viét Nam ctia cac tac gia tiéu biéu thé hién nghé thuét gicu nhai dém dac
giai doan 2000 - 2015. Cuy thé 1a cac truyén ngan tiéu biéu cia bang
Than, Ta Duy Anh, V& Thi Hao, Chau Dién, Nguyén Thi Thu Hué, Do
Hoang Diéu, Da Ngan, Y Ban, Nguyén Ngoc Tu, HO Anh Thai, Phong
Diép, Nguyén Tri, Pinh Pirc, Lé Anh Hoai, Cao Duy Son... va cac tac
gia khac. Ngoai ra, trong qua trinh trién khai, dbi chiéu nét tuong dong
va di biét, ké thira va cach tan nghé thuat giéu nhai cta truyén ngin giai
doan nay, chung t6i md rong khdo sat, lién hé trong chiing muc véi
nhitng truyén ngan Viét Nam trudc nam 2000 va sau 2015 dé thay duoc
su van dong va phat trién cua thé loai 1a dién bién hop quy luat voi chinh
ban than hién thuc doi séng va chinh ban than van hoc.

2.2. Pham vi nghién cvu

Pham vi nghién ctru ctia luan an 1a soi ri Iy thuyét nghé thudt giéu
nhai vao truyén ng:fm Viét Nam giai doan 2000 - 2015 dé giai ma nhirng
ndi dung thé hién ban chat giéu nhai mot cach nghé thuat, nhan ban;
dong thoi nghién clru cac cdu triic/hinh thic thé hién nghé thuat giéu



nhai mdt cach sang tao, médi mé cua cac nha van qua cac tac phém truyén
ngén tiéu biéu.

3. Huéng tiép cin va Phwong phap nghién ciu

3.1. Hudong tiép cin

Pé tai tiép can theo hudng van dung Ly thuyet nghé thudt giéu
nhai d nghién ctru ban chit va dic trung truyén ngan Viét Nam 2000 -
2015 trong tinh chinh thé nghé thuat ciia ching duya trén yéu ciu va thao
tac lam viéc cua Thi phdp hoc, Ly thuyét ciia Bakhtin vé van héa trao
tiéu dan gian, Ly thuyét giéu nhai ciia van hoc hdu hién dai, Ly thuyét
carnaval... Qua d6, chi ra sy dong gop cua cac nha van Viét Nam vao
tién trinh hién dai hoa nén vin hoc nudc nha.

3.2. Phwong phdp nghién ciru

Tir hudng tiép cin nhu trén, ludn 4n van dung cac phuong phap
nghién ctu: Phuong phdp lién nganh, Phuong phdp vin dung Ii thuyét
lién vin ban, Phirong phdp cdu triic, hé thong, Phwong phdp so sdnh,
doi chiéu... & trién khai d¢ tai.

4. Pong gop ciia luin an

Hé théng va phan tich nhiing co sé lich st, xa hdi va van hoa hinh
thanh cam quan gidu nhai va nghé thuat gidu nhai trong truyén ngian Viét
Nam 2000 - 2015, xem d6 nhu 1a mot bude tién/hé qua cta tién trinh dan
chu hoa xa hoi va tu do hoa trong sang tao van hoc ma cac nha vin da y
thirc va thé hién mot cach hiéu qua.

Chi ra nhitng dic diém nghé thuat gidu nhai ndi bat & hai binh
dién thudc ndi dung va hinh thire tac pham. Qua do6, khang dinh su dong
gop cua thé loai truyén ngén vao tién trinh vin hoc hién dai Viét Nam.

5. CAu tric cia luin an

Ngoai phﬁn Mé dau, Két luan, Tai liéu tham khao va Phu luc, Noi
dung ctia Luan an duoc trién khai trong 4 chuong:

Chuong 1. Téng quan tinh hinh nghién ctru

Chuong 2. Ly luan vé gidu nhai va sy thé hién nghé thuat giéu
nhai trong van hoc Viét Nam

Chwong 3. Nghé thuat gidu nhai trong truyén ngan Viét Nam 2000
- 2015 nhin tir cam himg, dé tai, nhan vat

Chwong 4. Nghé thuat gidu nhai trong truyén ngan Viét Nam 2000
- 2015 nhin tr phwong thuc nghé thuat



NOI DUNG
) Chuong 1
TONG QUAN TiNH HINH NGHIEN CUU

1.1. Tinh hinh nghién ciru nghé thuit giéu nhai trong vin hoc
6 Viét Nam

1.1.1. Khdi lwgc tinh hinh nghién ciru nghé thudt giéu nhai tiv
cdc tac phtfm vin hoc thé gici

O day, chung t61 khai lugc nhiing cong trinh nghién ciu co lién
quan dén nghé thuat gidu nhai tir cac tic pham ndi tiéng thé gidi cua cac
nha nghién ctru nudc ngoai duge dich sang Viét nglt va nhiing cong trinh
nghién ctru nghé thuat gidu nhai ctia cic nha nghién ctru Viét Nam vé
c4c tac gid, tac pham vin hoc thé gisi.

Dau tién 1a ba cong trinh nghién ctru d6 s6 cua M. Bakhtin c6 lién
quan dén nghé thuat giéu nhai dugc chinh thuc ra mat doc gia Viét Nam:
Ly ludn va thi phdp tiéu thuyét, Nhimng van dé thi phdp Dostoievski, Sang
tac cia Frangxoa Rabole va nén van héa dan gian Trung cé va Phuc
hung. Ngoai ra, con phai ké thém cong trinh Nghé thudt ngon tir va vin
héa trao tiéu din gian - Rabelais va Gogol (2010) cling cua M. Bakhtin.
Cong trinh nay chinh 1a nghién ctru b6 sung va mo rong vé ngh¢ thuat
trao tiéu va giéu nhai trong sang tac cua Rabelais va Gogol dé khang
dinh tinh hiéu ning ctia hé thong 1y thuyét ma chinh Bakhtin da triru xut
va ung dung thanh cong trong nghién ctru va phé binh cac tac pham va
tac gia van hoc 16n trén thé gisi cho gidi nghién ctru vé sau.

Bén canh cac cong trinh ndi tiéng noi trén ciia M. Bakhtin dugc
dich sang tiéng Viét, con ¢o6 cac cong trinh, tiéu ludn, luan 4n cua cac nha
nghién ctru va hoc gia trong nudc vé nghé thuat giéu nhai tir cac tac
pham vin hoc nudc ngoai nhu: Pham Vinh Cu véi bai tong thuat, gidi
thiéu cong trinh Séng tdc ciia Frangxoa Rabole va nén van héa dan gian
Trung c6 va Phuc hung; Tran Dinh St v6i tiéu luan “Ly thuyét carnaval
hoa cia Bakhtin va tw duy tiéu thuyét hién dai”; Poan Anh Duong véi
tiéu luan “Vé tiéng cwoi luong tri ciia M. Bakhtin” ...

Vé sau, nhimg cong trinh nghién ctru c6 de cap ngh¢ thuat gidu
nhai tir cac tac phim vin hoc nudc ngoai tiép tuc xuat hién ngay cang
nhiéu; dic biét la cac luan an tién si tlep can theo hudng nghién ctru nghé
thuat lién van ban, nghé thuat 1 hdi carnaval, nghé thuat nghich di va hai
hudce, 1y thuyét tro choi, ngh€ thuat hau hién dai trong cac sang tac van
hoc. Tat ca déu phat va gidi ma cac sic thai va giong diéu bdn cot, gidu
nhai cua tac phém mot cach da dang.



1.1.2. Khdi lwoc tinh hinh nghién citu nghé thugt giéu nhai tiv
cdc tdc phtfm vin hoc Viét Nam

Van dé nghé thuat gidu nhai da dugc cac nha nghién ctru, phé binh
van hoc Viét Nam dat ra tir nhing ndm dau thé ky XX; tiéu biéu nhu
Khao vé tiéu thuyét (1921, Pham Quynh). Hai muoi nim sau (1941), Vi
Bing trong mot chuyén ludn cing tén Khdo vé tiéu thuyét ciing da dé cap
dén gia tri clia van trao phung khi chi ra nhimg kéch com, dang cuoi cia
ngudi doi. Hoa Bang trong bai phé binh “Nhitng khuynh huéng trong
van hoc Viét Nam can dai” (1941) da diém qua kha chi tiét cac xu hudng
van hoc nudc nha va néu ra mot xu hu:érng mdi ma 6ng goi l1a “khuynh
hudng vui vé tré trung trong van gisi™:

Nghién ctru vé€ sang tac cua Hoang Dao trong bai viét: “Tinh giéu
nhai va tinh than hdu hién dai trong nhitng tac pham chiea xudt ban ciia
Hoang Pao”, Pang Tho Tho da chi y dén tinh da dién trong sang tac
nhiéu thé loai cua nha van nay, trong d6, co6 nghi ludn, bién khao, ky su,
sang tac, cham biém, gidu nhai.

Bui Viét Thang trong cong trinh Truyén ngdan - Nhitng vin dé Iy
thuyét va thuec tién thé logi d nhin nhai/giéu nhai ¢ cap do tong thé hon -
cap do gifu nhai thé loai. Piang Anh Pao trong bai viét “Hinh thirc mdi
trong truyén ngdn hém nay” in trong Tdi nang va nguoi thuong thire da
xac quyét: “Nhai 13 hinh thirc kha phd bién trong lich st vin chuong va
nghé thuat moi nude”.

Trong mot bai viét khac cling ciia Dang Anh Pao “Am hwong ciia
van chwong truyén miéng trong nghé thudt ké chuyén Viét Nam”, ba da
khing dinh sy xuit hién cua lan séng “nhai lich st trong doi séng vin
hoc duong dai. Lé Huy Béc trong bai viét “Bdc hién triét - con ché xom
hay ky thudt nhai cua Nguyen Huy Thiép” da chi ra tinh chét nhai trong
tac pham ciia nha vin nay 1a rat da dang, phong phu.

Dang chu y 12 bai viét vé truyén ngan Nguyen Huy Thlep cua La
Khic Hoa “Nhin lai cac budc di, ling nghe nhitng tleng noi”. Khao toan
bd truyén ngan cua nha vin nay, ong cho rang “Nhiéu truyén ngan cta
Nguyén Huy Thiép 13 hinh tuong gidu nhai cac thé loai ngdn tir di bi
bién thanh 101 n6i phong cach hoa”. Hay trong cong trinh Vain xudi Viét
Nam 1975 — 1995 nhitng doi méi co ban, Nguyén Thi Binh di di sau
nghién ctru cac cAp do gidu nhai mot cach c6 cin cir va thuyét phuc tir hé
hinh 1y thuyét giéu nhai hién dai va hau hién dai.

Bén canh d6, nhiing thanh tyu nghién ctru nhu da dé cap, con co
nhiéu luén vin cao hoc, ludn 4n tién si dé cap truc tiép hodc gian tiép dén
nghé thuat giéu nhai trong vin xudi Viét Nam hién dai.



Nhu vay, duge khoi dong tir nhitng nim sau 1986, nghé thuat giéu
nhai di timg budc dit diu 4n vao sing tac va ngdy cang duge sy quan
tam chd ¥ cua gidi nghién ciru, phé binh. Dén dau thé ky XX, giéu nhai
da tr¢ thanh mét trong nhitng am hudng chinh cua van hoc, tao duge
thanh tyu moi vé ca sang tac va tiép nhén. Nghién ctru vé nghé thuat
giéu nhai tré thanh hudng tiép can ngay cang nhiéu ciia cic nha nghién
ctru, phé binh...

1.2. Nhén xét tinh hinh nghién ctru va huéng trién khai dé tai

1.2.1. Nhdn xét tinh hinh nghién ciru

- Vé mat tiéb nhdan ly thuyét va ung dung nghé thudt gié~u nhai

Céc cong trinh dich thuat 1y thuyét va tng dung 1y thuyét gidu
nhai ngay cang dugc cac dich gia, cac nha nghién ciru quan tadm va dat
nhiéu thanh tyu.

- Cac nha vin, gioi nghién ciru van hoc van dung 1y thuyét gidu
nhai trong sang tac va trong nghién ciru ngay cang phong phu, da dang
va cang vé sau dat duoc nhitng ddu 4n dang ké.

- Vé mat vmg dung nghé thudt giéu nhai trong phé binh van hoc
Viet Nam

Co thé théiy, viéc tiép nhén va nghién ctru van xudi Viét Nam tur
cac tac gia tiéu biéu giai doan sau 1975 dén nay néi chung va tir 2000
dén 2015 noi riéng tur ly thuyet gidu nhai 1a kha phong phu va da dang tu
nhiéu hudng tiép can, nhleu cép do trién khai khac nhau.

1.2.2. Huéng trién khai dé tai

Nim ving nhimg kién thirc vé nghe thuat gidu nhai qua cac hé
hinh, cic quan niém dé nghién ciru gidu nhai trong truyén ngin Viét
Nam 2000 - 2015.

Luan 4n tdp trung nghién ctu tinh thong nhéit va da dang trong
truyén ng{m Viét Nam 2000 - 2015 tir goc nhin nghe thuat giéu nhai, cac
cap do: gicu nhai nhan vat, giéu nhai vin ban va giéu nhai thé loai.

Cudi cuing, khang dinh sy dong gop Ve thanh tyu cua Truyén ngdn
Viét Nam 2000 - 2015 nhin ti nghé thudt gzeu nhai vao thanh tyu chung
cta van xudi Viét Nam duong dai.

Chuong 2
LY LUAN VE GIEU NHAI VA SU THE HIEN NGHE THUAT
GIEU NHAI TRONG VAN HQC VIET NAM
2.1. Ban vé giéu nhai ciia cic nha Iy ludn vin hoc thé giéi va
Viét Nam



2.1.1. Ban vé gibu nhai ciia cdc nha Iy ludn vin hoc thé gidi

Nghé thuat giéu nhai trong vin hoc da dugc cic nha 1y luan vin
hoc thé giéi quan tdm nghién ciru tir rat som, nhung tap trung va ¢ y
nghia nhat 13 trong nhitng cong trinh ciia cac nha Hinh thirc ludn Nga,
cua M. Bakhtin, G. Genette, L. Hutcheon. S. Dentith... Nam 1921, V.
Shklovsky dd nghién ctru “tiéu thuyét gidu nhai” cta L. Sterne; Iu.
Tynianov di nghién ciru nghé thuat giéu nhai trong tiéu thuyét cua
Dostoevsky va Gogol va xuét ban cong trinh Dostoevsky va Gogol (ban
vé Ii thuyét giéu nhai).

Nhirng quan niém vé giéu nhai cua cac nha Hinh thirc Nga c6 anh
hudng siu sic dén cac nghién ctru vé sau, trong d6 ¢6 quan niém vé giéu
nhai ctia Bakhtin. Tuy nhién, Bakhtin dd day nhiing nghién cru ctia minh
sang 1o va giau y nghia khi xem xét vai tro cua giéu nhai trong ngir canh
van hoa/ lich st cia van hoc thoi dai cua 6ng noéi chung va cua thé loai
no6i riéng. Ong xem giéu nhai 1a mot biéu hién cua tinh ddi thoai, 1a mot
hinh thirc biéu hién cua tiéu thuyét da thanh/phirc diéu, mot dang thirc
carnaval hoa.

Nim 1982, nha nghién ctru Phap G. Genette xudt ban cong trinh
Ban viét trén tdm da civu: Van chiong & bdc hai (Palimpsests: Literature
in Second Degree), & ddy gidu nhai da trd thanh mot phan quan trong ciia
cong trinh nay. Giéu nhai 1a sy cai bién nhiing kg vin ban ca nhéan trong
khi phong nhai 1 sy mé phong thé loai.

Budc sang giai doan hau hién dai, nit 1i ludn gia L. Hutcheon Ia
ngudi co nhidu cong trinh va suy tu vé giéu nhai hon ca. Ba co nhimg
tim hiéu kha sau vé gidu nhai tir goc do tir nguyén.

2.1.2. Ban vé giéu nhai ciia cdc nha ly lugn van hoc Viét Nam

Nhiing cong trinh 1y thuyet vé parody/nhgi va su phan tich, luan
gidi ching da tr¢ thanh mot moi quan tdm quan trong trong doi séng hoc
thudt van chuong nghé thuét & Viét Nam manh nha tir dau thé ky XX va
no 1o & nira sau thé ky XX, dic biét 1a tir 1986 cho dén nay. Muc tir giGi
thiéu vé parody/ nhai dugc cac tir dién va cic bai viét ciia cac nha nghién
ctru dé cap tuong ddi gidng nhau. Ban chat va ndi dung thuit ngit nay
dugc cac nha nghién ctru Viét Nam tiép thu tir cac nha hinh thirc Nga
dén cac tac gia thuoc cac khuynh hudng khac nhau trén thé giéi, trong
do, tiép thu theo hudng phan tich cu tric tu sy ciia Genette dugc quan
tam dac biét.

Ké d6 1a tiép thu va anh hudng truc tiép hodc gian tiép tir cac cong
trinh ¢6 tinh chat budc ngoat ciia Bakhtin nhu ta da dé cap bén trén. Vé
sau, nhd vao tiép can truc tiép tir ban gdc hodc gian tiép tir ban dich,



nhidu ngudi chil ¥ va van dung quan niém vé khai niém gidu nhai cta
Linda Hutcheon, Rose Margaret, Simon Dentith ciing nhiéu van ban ly
thuyét va nghién ctru thuc hanh khéc thudc linh vuc van hoa, xa hoi trén
thé gidi.

O Viét Nam, cac cong trinh co d& cap dén nghé thuat giéu nhai
dugce cac nha nghién ctru nhu Pham Vinh Cu, Lai Nguyén An, Trin
Dinh Su, La Nguyén, Truong Dang Dung, Huynh Nhu Phuong, L¢ Huy
Bic, Tran Ngoc Hiéu, Phan Tuidn Anh, Nguyén Van Thuén... dich va
phd bién _rong réi trong nhidu cong trinh. Tuy nhién, nghe thuat
parody/gzeu nhai dugc van dung vao nghién ctru cac tac pham va thé loai
cu thé & nudc ta van con khé it, nhat 1a ¢ thé loai truyén ngan.

Cac nha nghién ctru va 1y luan van hoc Viét Nam déu co quan
niém gan giéng nhau va cho rang gidu nhai c¢6 ndéi ham dung dé chi
nhitng hanh vi, hién tugng bat chude mot ddi twong nao d6 vé hinh thirc
hodc ndi dung, vé phong cach hodc ca tinh... Ty timg linh vuc ma ¢
nhirng hinh thirc giéu nhai khac nhau.

Nghién ctru ndi ham ngir nghia ctia khai niém giéu nhai dén thoi
van hoc hiu hién dai lai c6 quan niém khac va méi hon so voi giai doan
truéc do hoan canh xa hoi hau hién dai quy dinh. Cac nha ly ludn van
hoc dé& xudt tir pastiche thay cho tir parody/parodie va xem day la
tu/thuét ngit cia chu nghia hau hién dai, chi mét dang giéu nhai dac biét
ma nghia cia né da dugc giam thiéu bot, khac biét so véi cac dang giéu
nhai di ton tai trong doi séng va trong van hoc trude do.

2.2. Khai niém giéu nhai va cac diéu kién xuit hién yéu t6 giéu
nhai trong van hoc

2.2.1. Khdi niém giéu nhai va cdc thudt ngit lién quan

* Khai niém gie”Nu nhai

Ttr nghia gbc ban dau, thudt ngit “nhai” dwoc mé rong vé ndi dung
trong sang tac vin hoc. Trong céac tir dién tiéng Viét va tir dién thuat ngi
van hoc, né duogc dinh nghia qua nhitng kiéu nhai khac, nhu nhai chinh
cac dbi tuong phan anh cua van hoc. Hinh thic nhai nay da dang vé ddi
tuong va voi cac mirc do khac nhau.

Trong truyén ng:fm Viét Nam duong dai, ddi tuong va pham vi
nhai 13 hét stc da dang, hién dién trung tdm nhiing van dé nay la con
nguoi véi dao dirc va 16i séng, thoi tat va hanh vi, dang vé va 161 not..
duoc khic hoa da dang trong tirng hoan canh song phuec tap khac nhau.

Ban vé Van dé tu gidu nhai, LP. Ilin va nhidu nha nghién ciru
phuong Tay cho rang. “tlr pastiche (giéu nhai) ma vin hoc hau hién dai
dung c6 phan khac véi thuit ngit parody (gidu nhai) ma vin hoc hién dai



va tién hién dai dung”. Theo suy nghi cua chung t6i, thuat ngtr pastiche
bén canh dong ndi dung voi thudt nglr parody v€ sy hanh chirc cua ngoén
nglt va vé mat y niém, déu duoc bat ngudn tr van hoa trao tiéu, nhung
pastiche c6 mot sic dién méi gan véi ly thuyét trd choi hau hién dai:
giéu nhai “kép”, hay tinh nhi chtrc ning. Gidu nhai hau hién dai giéng
gi®u nhai hién dai va tién hién dai & chd déu co di tuong gidu nhai,
nhung khac ¢ chd, n6 bd sung vao su giéu nhai phan than, tu giéu nhai
chinh minh mét céach c6 y thuec.

Tt nhimg quan niém nhu trén, dé phu hop véi noi dung giéu nhai
trong truyén ngan Viét Nam 2000 - 2015, chung toi tam duc két noi ham
khai niém gidu nhai trong vin hoc theo cach hiéu dung hop nhu sau:
Gidu nhai 1a hinh thirc nghé thuat va tu tuéng sang tao ma chu thé sang
tao bat chude, cai tao, ché bién, giai thiéng, d lai mot dbi tuong co san
thanh ndi dung va hinh thirc méi ¢é y nghia méi nham nhan thirc lai doi
tuong trén tinh than dan chu, trao tiéu va nhan van vi muc tiéu cao dep
ctia cudc séng va con nguoi.

* Cdc khai niém lién quan

Dé hiéu thém ban chét cuia giéu nhai, chl’mg t6i da chi ra 1an ranh
nghia gitra khai niém giéu nhai va cac khdi niém co lién quan vi gitra
chung c6 mdi ‘quan h¢ mat thiét voi nhau nhu: Trao tiéu, Hai hudc, Mia
mai, Cham biém, Trao phung, Nghich di.

2.2.2. Cdc diéu kién xudt hién yéu té giéu nhai trong vin hoc

* Vé diéu kién khdch quan: Van hoc giéu nhai chi xuét hién néu
dam bao day du hai diéu kién xa hoi nhu sau:

- Trong mot x4 hoi dang dan suy ddi hay tha hoa; cac gia tri nhan
van bi bo quén, tam 1y chéng lai cac “dai tu su”.

- Trong mot xa hdi ma gia tri dan chu, ty do ngdn luan dugc ton
trong.

* Vé diéu kién chii quan: Thanh td tit yéu cho sy ra doi cta vin
chuong giéu nhai d6 chinh viéc xudt hién nhitng nha van, nha tho dam
dan than diing cam viét phé phan xa hoi, phé phan gidi cam quyen dé
bénh vuc cho tang 16p bi tri. D6i khi vi st ménh nay ma co nhiéu vin si
chiu mit mang dudi ludi guwom cia cac thiét ché cAm quyén.

2.3. Y thitc thé hi¢n ngh¢ thuit gidu nhai trong vin hoc Viét
Nam

2.3.1. Y thirc thé hién nghé thudt giéu nhai trong vin hoc truyén
thong

Céc nha van da xem tiéng cudi 1a mot pham tri mi hoc va nang
1én thanh nghé thudt trao tiéu, giéu nhai véi cac cép dd véi chuc nang



nhan thirc, gido duc va thAm my sau sic. Tiéng cuoi toat ra tir cac khong
gian 18 hoi trong xd hoi ¢b truyén Viét Nam cang ngdy cang phong phi
va da sic thai, nhét 13 trong cic truyén cudi dan gian. Dudi thoi trung
dai, dé chong lai 1& giao bat cong va nhitng phong tuc tip quan khic
nghiét cua ché do phong kién, bao v€ minh va bao vé chén ly, con ngudi
khong c6 vii khi nao ngoai vii khi tleng cuoi. Tiéng cuoi trong van hoc
dugc khoi dau tir thé ky XIII, XIV va tiép tuc phat trién dén nua cudi thé
ky XVIII dén het thé ki XIX thi da hoi du nhing diéu kién Ve lich su, xa
hoi cing nhu vé tu tuong, nghé thuat, vin hoa dé dua tiéng cuoi phat
trién dén dinh cao.

2.3.2. Y thirc thé hién nghé thudt giéu nhai trong vin hoc hién
dai

Nhitng nim dau thé ky XX, xuat hién hin mot dong tho trao
phung cich mang véi cac tiéng cuoi tiéu biéu nhu Phan Boi Chau,
Huynh Thuc Khang, Tran Huy Liéu, Xuan Thiy... Tiéng cudi cia tho
giai doan nay xuat hién trong hoan canh lao tu. Ching trd thanh nhitng
ban cdo trang td cao toi ac ciia ké thi mot cach danh thép, nhiéu khi truc
dién. Tho trao phung bat dau cong khai c6 mat trén hau hét cac bao va
tap chi: Nedy nay, Phong héa, Pong Phdp, Tiéu thuyét thir Bay, Pong
Duong, An Nam, Tri Tdn, Nam Phong... Cac nha tho trao phung tiéu
biéu giai doan nay la Ta Mg, DO Phdn, c6 ca Tan Pa... Dac diém cua
tiéng cudi & ddy mang tinh cong khai, phoi bay thuc trang xd hoi thdi
nat, phanh phui nhimg mat trai ctia théi doi, thoi tuc, hit tuc, nhing tro 16
lang, kéch ¢dm ciia bon ngudi dua doi theo kiéu “trudng gia hoc lam
sang”, nhung mét nhan phim va luong tri.

Tiéng cuoi 1a hat nhan cda van hoc hién thyc ph€ phan giai doan
1932 - 1945 voi nhing tac gia tiéu biéu nhu Ngo Tat T4, Phung Tat Pic,
Tam Lang, Nguyén Cong Hoan, Vii Trong Phung, Nam Cao, Kim Lan...
¢6 su cong huong cua van chuong Ty lyc van doan, trong do, tiéu biéu
nhét phai ké dén Nguyén Cong Hoan va Vii Trong Phyung.

Ca nudc ta bude vao cudc khang chién chong Phap tiéu biéu 1a T
MG voi Nu cuoi khdang chzen Tac pham huéng ngoi bt cham biém, da
kich dén ké thu va hudng niém vui dén con ngudi cach mang véi su kién
chién dau véi tiéng cuoi sang khoai, lac quan. Budc sang thoi chdng My
cho dén nim 1975, tiéng cuol da sic hon, ngoai huéng vao ké thi xam
lugce, bon tay sai 1a chu yéu, né con hudng vao nhiing cai chwa duogc, céi
phan tién bo, lac hau trong doi song nhan dén, tiéu biéu 1a tiéng cudi HO
Chi Minh chéng lai cai phan vin minh nhan loai 1a d¢é qudc thuc dan,
chdng lai cai phan tién bd ciia chu nghia xa hoi. Ngoai ra, con co T M



(Biit chién ddu, 1960), Tho Rén (Chuyén I6m...Chuyén nhé, 1954-1964),
D6 Phon (Phdt, 1961), Xich Diéu (Trdng den, 1960, Cdi dudi con cho,
1969, Cucop cii cuop moi, 1971)...

Tir 1975 dén 1986 va tir 1986 dén 2000, roi dén dau thé ky XXI,
tiéng cuoi lai tram xudng, rdi lai bung 1én & cudi thé ky XX. Hau nhu ai
ciing biét dén tiéng cuoi binh dan kha doc dao 1a tho But Tre. Tiéng cudi
manh mé& hon & trong van xudi ciia Lé Lwu (Thoi xa ving); Nguyén
Khic Truong (Mdanh ddt ldm nguoi nhiéu ma); T6 Hoai (Cdt bui chan
ai); Pham Thi Hoai (Thién sit); Ta Duy Anh (Budc qua loi nguyen Di
tim nhan vdt)... Trong truyén ngan ¢6 nhiéu tac gia thé hién yéu to gidu
nhai, nhung ddc ddo va tiéu biéu nhat phai ké dén truyén ngan cua
Nguyén Huy Thiép, Ta Duy Anh, Hd Anh Thai, Y Ban, Nguyén Thi Thu
Hué, Pang Than... Tiéng cuoi giai doan nay da dang, da thanh, da sdc
hon giai doan trudc rat nhiéu.

Chuwong 3
NGHE THUAT GIEU NHAI TRONG TRUYEN NGAN VIET NAM
2000 - 2015 NHIN TU CAM HUNG, PE TAIL, NHAN VAT

3.1. Cam hirng giéu nhai

3.1.1. Phé phan mat trdi xa hgi

Cam himg phé phan 14 cach ma nha vin nhin thang vao thuc tai,
md ta nhitng gi quan sat duoc, thé hién sy suy ngdm va thai d6 cua minh
d6i voi thuc tai. Nhimng bién d6i xa hoi thoi mé cira da tao nén nhiing
mit trai trong doi sdng con ngudi, né 1am sbng lai tu tuong thuc dung
cung chu nghia ca nhan ich ky, tao nén nhitng nhan vat tha héa. Chinh sy
bién d6i xa hoi va con nguoi da tao didu kién cho su “phuc sinh” phuong
thic giéu nhai trong vin hoc.

Nghé thuét giéu nhai tap trung vao viéc boc tran, 16t bo nhiing cai
Xau xa, t& hai, lam cho con nguoi phai gidt minh, nhin lai minh dé tu
diéu chinh ban than, tranh xa nhitng diéu ma nguoi doi 1én an. Nhu vay,
gidu nhai 14 phuong tién nghé thuét dic dung trong bdi canh xa hoi xuat
hién nhiéu sy nhidu nhwong, di nguoc véi sy tién bo, cac tiéu chi, chun
muc thim my von c6 cta xa hoi va con nguoi.

Su tr¢ lai cua nghé thuat giéu nhai c6 nguyén nhan tir trong cudc
séng, dong thoi cling la sy khoi phuc lai chire nang ctua nghé thuat sau
nh1eu thap ky bi day ra ngoai bién. Cam himg giéu nhai trong truyén
ngén nhitng nam 2000 - 2015 1a sy tlep tuc cam himg giéu nhai giai doan
1986 - 2000, nhung sd1 dong va quyét liét hon. Nhin lai van hoc nhimng
nam cudi thé ky trude, chung ta nhan thiy su hdi sinh ciia cam himng gidu
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nhai trong van hoc Viét Nam thuc sy bit dau tr Nguyén Huy Thiép,
Pham Thi Hoai. Sau “hién tugng Nguyén Huy Thiép”, trong doi song
van hoc Viét Nam, xuat hién HO Anh Thai, Ta Duy Anh va Dang Théan la
ba nha vin tiéu biéu v6i cam quan giéu nhai.

3.1.2. Khing dinh nhén tinh con nguwoi

Co s6 xd hoi lam nén tang cho nghé thuat giéu nhai hién nay 1a su
lo lrflng trude thuc trang ctia xa hoi khi nhan tinh bi tha hoa, nhéan tinh bi
v cam, bac b&o, cac gia tri dao dic, van hoa bi x61 mon. Trudce nhiing
vén nan do, khong phai xa héi hoc, dao dirc hoc, ma chinh van hoc nghé
thuat 1a linh vuc dau tién da chi ra mat trai cia x3 hoi.

Phai thira nhan rang, tir rat som, trong cac tic pham cua Nguyén
Minh Chau, Lé Lyu, Ma Vin Khang, Nguyén Huy Thiép, Pham Thi
Hoai... da canh bao vé mot ké thi méi dang tan pha xa hoi, loai nguoi,
khong dién ra truc dién, 4m do nhu chién tranh, bénh dich... ma cham rai
gam nhim, bao mon timg phut, timg gidy. Ké thi d6 ndm trong chinh con
nguoi, do6 1a sy phi dao dlrc, phi nhén tinh, thé hién qua sy tro trao khong
biét xau hd, su tham lam khong gidi han, su ich ky, bang quan, v cam,
tan nhan hung bao, xu ninh, by dd, t cao, rém doi.. . Piéu nay dugc bét
nguon tir van dé cac gia tri van hoa - dao due - nhén tinh bi vét chit, dong
tién, quyen luc lam cho thay d6i vé quan ni¢ém va thang béc gia tri.

Giéu nhai con nguoi cting chinh 1a giéu nhai cudc doi, khong phai
chi lam cho con nguoi thay d6i, ma chinh lam cho con ngudi hiéu duoc,
hiéu ding vé no, vé nhitng ngudi khac, dé co kha ning phén biét, dat
dinh vi tri ciia n6 trong cai khong gian, thoi gian ma né séng, dé song
cho ra vé con nguoi. Vi vay, suy cho cung, giéu nhai c6 muc dich la dé
cao nhan tinh, niém tin vao nhan tinh, vao con ngudi, vao kha ning giup
cho con nguoi tu nhan thuce, tu thay ddi, cai tao va lam lai cudc doi.

Cam himg giéu nhai trong van hoc duong dai con dugc lam méi
boi cam quan hién dai, héu hién dai va cac ky thuét cling nhu thu phap
nghé thuat méi, tao cho van ban van hoc vira tang chiéu sau ctia sy phan
anh, vira mo6 rong cach tri nhén vé cudc séng va con ngudi.

3.2. Dé tai giéu nhai

3.2.1. Dé tai nhin tir khong gian hién thuc

Pén sau nam 1975, van hoc moi o sy chuyén doi vé nhan thirc
phan 4nh, dic biét 1a van dé doi tu ngy cang duoc chu trong, sb phan
con ngudi dugc dat vao trung tdm ngh¢ thudt bén canh nhimg van dé
thudc vé xa hoi, nhan sinh.

Khao sat dé tai tir khong gian hién thyc, ching ta thay cha dé thé
su - doi tu trong van hoc giai doan 2000 - 2015 véi mbi quan hé da chiéu

11



phtrc tap cua n6 da tao nén birc tranh da dang vé cai thudong nhit ma
nguoi doc dang chimg kién hay tham du. Su chuyén doi tir dé tai lich sir
dan toc sang dé tai thé su - doi tu 1a bude chuyén phu hop véi quy luat
van dong cua van hoc, dap ting yéu cau cua nguoi doc trong mot diéu
kién lich st - x3 hoi méi. Tir dé tai trung tim thé su - doi tw, xuit hién
céc dé tai nho (d tai din xuat) trong truyén ngan nhu dé tai do thi, dé tai
nong thon, dé tai gia dinh hay d¢é tai gido duc, dé tai nguoi linh... Cac cap
d6 nay duoc xem 1a sy cu thé hoa vé ndi dung truyén ké, dé dé theo doi
va phan loai trong qua trinh nghién ctu.

Khi xem xét vé khong gian hién thuc, chung t6i nhan thay truyén
ngan hién dai con c6 khong gian mang do su phét trién cua cong nghé
thong tin, tao ra mot khong gian méi lam bién ddi suy nghi, sinh hoat
cua xa hdi. Pang Than 1a nha van dugc xem la ti€n phong trong viéc tao
nén khong gian nghé thuat méi nay. Ngoai ra, con c6 nhiéu nha vin khéac
lay facebook 1am khong gian dé thé hién nghé thuét gidu nhai.

Nhu vy, tinh da dang nghé thuat dugc thé hién qua khong gian
hién thuc ma nha van st dung, mot mat, da gop phén lam 16 cho van
canh ciu chuyén va dé trién khai chu dé tu twong; mat khac, giup nha
van lya chon va trién khai tinh cach va sé phan nhan vat ciing nhu noi
dung cau chuyén. Tinh da dang nay da tao nén su da dang va su sinh
dong o truyén ngin nhitng ndm qua trong viéc phan anh mét thuc tai co
nhiéu bién dong va thay d6i vé co ciu va tam thirc cong dong.

3.2.2. Dé tai nhin tir pham trix dao dirc

Qua tac pham cta minh, cic nha vin da chi ra sy tan rd co ciu gia
dinh truyén thong va nhiing hé luy cta n6 vé& dao dirc va vian héa. Gin
v6i van hoa va triét hoc duong dai, tinh than gidu nhai trong truyén ngan
Viét Nam nhitng ndm 2000 - 2015 da c6 su thay d6i cach nhin vé thuc
tai va dugc biéu hién rd nét & chi dé vé van hoc nghé thuat.

Béng thai do (mg xir rat cong tim trong viéc dat dinh sy vat, hién
tuong vé dung vi tri cua no, khong t6 hong hay bbi den, biéu hién cu thé
trong cac moi quan hé la phal chap nhan song chung cung voi nhung cai
bi gicu nhai. Va nhu vay, gicu nhai cling dong nghia voi ty giéu nhai
chinh minh. Pang sau sy gidu nhai, ching ta nhan thiy sy phan {ng
quyét liét, khong khoan nhugng, khong chi véi nhiing quan hé bén ngoai
ma ngay ca trong ban than cac nha van. Sy gi€u nhai vé nghe véan, nha
van nhu 14 biéu hién cho qua trinh dan chii hoa dbi véi doi song van hoc
duong dai, lam nén sy khac biét so voi mia mai, nhai truyen thong.
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Nhu vay, giéu nha1 va ty giéu nhai ciing 1a mét trong nhiing hinh
thirc de thanh loc cudc song va qua do, nha van thé hién tu tuong dao
duc, triét my ciia minh bang tiéng néi nghé thuat.

3.3. Nhan vt giéu nhai

3.3.1. Nhan vdt nghich di, bi hai

Nhan vét nghich di dugc xem 1a ddi tugng cia cai hai, mot pham
tru my hoc. Con nguoi nghich di dang ngay cang dong dao trong doi
song xa hoi Viét Nam. No la két qua cua thoi budi nhan cach dao dirc
dugc quy vé doi sdng thue dung; dong tién tr thanh vat pho truong kéch
cdm, 1am cho con ngudi khong biét xau ho... Nhiing thuc té trén s& tao
ra nhiing kiéu loai nhan vat nghich di dugc dac ta rat sinh dong trong
truyén ngan 2000 - 2015.

Nhan vat bi hai 1a mot kiéu dang nhan vat dugc tao dung tir mot ca
nhan hay mot nhom nguoi... Cai “san pham hai trong mot” ndy né vira
nam sin trong ton tai ctia con ngudi nhu 1a mot tit yéu ciia s6 phan, nhung
nd cling mang tinh lich s, tinh xa hdi. Vi vay, bi hai dugc cac nha van
phan anh tir nhiéu goc do khac nhau, tiéu biéu nhu H6 Anh Thai, Ta Duy
Anh, Nguyén Thi Thu Hu¢, D6 Hoang Diéu, Phong Piép...

3.3.2. Nhan vt tha hoa, vé ludn

Nhan vat tha hoa 1a mot kiéu dang nhan vt trung tdm cua truyén
ngan nhitng nam 2000 - 2015. Sw ich ky, tham lam, hén mat va thdm doc
1a nhirng thudc tinh ndi bat ctia con nguoi tha hoa. Chinh loai ngudi nay
da dic luc gop phan triét pha dao dirc con nguoi va tao ra mot doi song
van hoa phi chuan trong xa hoi hién nay.

Trong truyén ng:fm duong dai, nhan vat tha hoa tap trung nhét 1a &
hinh miu con ngudi c6 chirc quyén. Co6 quyén luc s& co tit ca va con
ngudi sin sang danh doi tat ca dé c6 quyén luc (Rudi, Nguoi khdc, Dich
quy st cia Ta Duy Anh, Mon tdi dé cua HO Anh Thai, Thi vi cudc doi
cua Da Ngan...).

Nhan vat vo luan 13 kiéu nguoi vo dao dac, khong theo luén ly,
mét hét nhan tinh, tn cung cua cai ac, la dang khac cua con nguoi tha
hoa. Néu nhu & nhén vat tha héa van con doi chiit nhan tinh, van hay néi
dén duc tin, du 1a chi dé che day tham vong cua minh, thi ¢ nhan vét vo
ludn, diéu nay da khong con. Trong truyén ngan Viét Nam giai doan
2000 - 2015, loai nguoi nay dugc cac nha van khac hoa v&i rat nhleu bd
mit khac nhau. Piéu nay cho thay, hién thyc giéu nhai trong doi séng
thay doi da din dén sy thay doi ndi dung va hinh thic giéu nhai cua
truyén ngan 2000-2015.
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Chuwong 4
NGHE THUAT GIEU NHAI TRONG TRUYEN NGAN VIET NAM
2000 - 2015 NHIN TU PHUONG THUC THE HIEN

4.1. Phwong thirc xay dwng nhén vit

4.1.1. Cich dit tén - ma héa va khdic hoa ngogi hinh nhan vt

Céch dat tén - mi hoéa nhan vat trong truyén ngan c6 yeu t6 gleu
nhai thuong dugc biéu hién & kiéu dang khong c6 tén cu thé, mang sic
thai giéu nhai truc dién. Chung dugc ma hoa bang cach goi tham xung
hay phiém chi, chi 12 nhiing con sb, nhitng chir cai, ngdi nhan xung, chirc
vu, nghé nghiép, dac diém bén ngoai, tham chi 1a nhitng nickname...

Hé Anh Thii 12 nha van st dung tiéu biéu nghé thuit nay. Dat tén
theo s thir tu; dat tén theo trinh d6 hoc vén, theo nghé nghiép, cong
viéc; thdm chi, tén nhén vét con duge goi theo cac dd in udng... d phan
nao giéu nhai théi “hao danh” ciia con ngudi.

Ta Duy Anh thudong goi tén nhan vt theo 16i nhan xung; theo
nghé nghiép; theo chirc vy, hay cach goi phiém chi; vira 1a sy khai quat
mau hinh con ngudi duong dai, vira 16t ta ban chat hu danh cia ngudi
Viét...

biang Than c6 nhiing sang tao riéng vé cach dat tén nhan vat. Pac
biét 4n twong 13 nhing cai tén duoc dit gan véi thoi dai ki thuat sd, cong
nghé mang; dat tén theo cach ma hoa; phén nao théy duoc nhiing tac
dong cua thoi dai ki tri, khién con nguoi bi “sd hoa”, 1é thude vao cong
nghé, mét dan ban sic c4 nhan...

Nguyén Tri thuong dat tén nhan vat gin voi hinh dang hodc sb
phan.

Nhing cach dét tén nhu vy giap cho nguoi doc nhan dién duge
dung y cua nha van 1a noi Ién sy trong rong, vo hon cia con nguoi, su
tam thuong, nhat nh€o cia dam dong vai thi hiéu, khat vong tam thuong
va giét chét vé dep cua doi song tinh than con ngudi. Pong thoi, qua do,
nha van noi lén dugc sy nhdn nhao, 16n xon, hoi hot, khéng co su gin bd
lau bén véi doi sdng vian hoa.

Bén canh nghé thuat dit tén - ma hoéa nhan vat, thi viéc khic hoa
ngoai hinh nhan vat dugc xem la phuong tién nghé thuat dong vai tro quan
trong trong viéc xay dung, thé hién tinh cach nhan vat khi tao ra nhiing
nhan vat c6 ngoai hinh nghich di (H6 Anh Thai, Ta Duy Anh...).

4.1.2. Pic ti tinh cdch nhén vit qua chi tiét va cdc thi phdp
nghé thudgt
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Viéc dac ta tinh cach nhan vat, nha van thuong gén cac cép do cua
cai hai: hai hudc - mia mai - chdm biém - da kich dé 1am 16 chan dung
nhan vat mot cach sic sao, hip dan.

Céc nha van Ta Duy Anh, Da Ngan Nguyen Ngoc Tu, Nguyén
Tri thuong khong cha trong nhiéu vao viée khac hoa ngoai hinh va ciing
khong dung lau ¢ dic ta ngoai canh, ma nhan vat dugc diém qua boi
nhiing chi tiét phéc hoa don so, nhung la nhiing diém nhan duoc lua
chon k¥ ludng, qua do, hinh anh con ngudi bi giéu nhai hién [én 6 rang,
chan thyec.

Cung voi nghé thuat dic ta tinh cach nhan vat qua chi tiét thi viéc
sir dung cac thu phap dé xay dung nhan vat nhu nghich dj - nghich ly,
tuong phan - ddi lap, cuong diéu - phong dai, bt chude - nhai, huyén ao
- phi Iy va céac thu phdp mdi cta van hoc héu hi¢n dai nhu md hoa, manh
v, lap ghép... da tao nén mot dién mao hoan toan moi la vé kiéu loai
nhan vit c6 yéu td gidu nhai trong truyén ngin Viét Nam giai doan 2000
-2015.

Thu phap ky 4o van tiép tuc duoc cac nha vian HO Anh Thai, Ta
Duy Anh, bd Hoang Diéu, Nguyén Thi Thu Hué van dung dé tao nén
yéu t6 giu nhai trong sang tao nghé thuat. Thu phap lip ghép, mot ky
thuat tran thuat dic thu cua van hoc hau hién dai d3 dugc van dung hiéu
qua trong nghé thuat giéu nhai: nhitng manh ghép chan dung sinh dong
da tao nén mot thé gidi ngudi di hom (Hé Anh Thai); thu phap lip ghép
dé soi chiéu tu tuong ngh¢ thudt tir nhiéu goc do, diém nhin (Ta Duy
Anh); lap ghép trong cau tric tuyén nhan vat voi dung ¥ tao nén cam
giac chang chit cta nhitng mdi quan hé & thoi dwong dai (bang Than).

4.2. Phwong thirc xiy dung két cAu truyén

4.2.1. Két cdu giéu nhai thong qua tinh hudng truyén

Tinh hudng giéu nhai truc dién: Pay thuong 1a nhitng tinh hudng
tao hai. N6 duoc dua ra tir dau ciu chuyén va duoc goi ¥ ngay tir tiéu
dé tac pham. Khoi dau 1a tiéng cuoi, tiép dén 1a suy ngdm va tao thanh
hiéu qua thim my qua cac cAp d6 nhan thac. H6 Anh Thai, Ta Duy
Anh, Nguyén Tri... 1a nhitng nha vin tiéu biéu xay dung tinh hudng
giéu nhai nay.

Tinh huong gze~u nhai ham dn: Pay 1a tinh huéng dugc tao ra tir sy
phan d&, nghia ham 4n dugc toat ra qua qua trinh trién khai c6t truyén va
dong lai ¢ hop dé, thuong nam & két thuc tic phim. Ta Duy Anh, Da
Ngan, Nguyen Thi Thu Hu¢, Dang Than... 1a nhiing nha van tiéu biéu str
dung tinh huong nay trong tac pham.

4.2.2. Két cdu giéu nhai thong qua mé dau va két thiic truyén
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Viéc nghién ctiru m& dau va két thiic 1a dé chi ra cai trong van ban
va cai ngoai van ban, cai ngh¢ thuét va cai phi nghé thuat cta tinh uoc 1€
nghé thuat, duoc xem 1a dbi 1ap véi hién thuc duge cac nha van chu y thé
hién. Twr d6, chi ra van ban nghé thuat duoc tao ra nhu thé nao tir hién thuc
khach quan va kha nang mé hinh hoa hién thyc cua van ban van hoc. Khi
xem xét yéu t6 mé dau van ban giéu nhai, ching t6i cin cr vao nhiing
diéu kién sau:

Tht nhét, viéc md dau vin ban c6 thé xem xét céch thire nha vin
bét dau cau chuyén. Nhin chung, c6 thé khai quat mot sé cach thirc bt
dau cau chuyén nhu sau:

- Bcing mot sy kién, hanh dong, bién c6: Mén tdi dé, To khai visa,
Chay quanh céng vién mat mét thang (Ho Anh Thdi); Nguwoi ciia moi
nguoi, Phong cho (Da Ngan); Dich quy sw, Giai diéu den, Con vet, Con
ruoi (Ta Duy Anh); Bac gid (Pinh Btc); Canh dong bat tdn (Nguyén
Ngoc Tu)...

- Bang mét cam xiic, tam trang: Cho tinh, Chim ngu cir (Cao Duy
Son); Phu thuy, Hdu thién duong (Nguyén Thi Thu Hué); Anh xe 6m va
mét doan dwong niii (H6 Anh Thai); Ma net, Ma nhoa (Pang Than);
Dong song hui (o Hoang Diu); Trdi tim WC (Lé Anh Hoai)...

- Bang mét hoi ire, ky niém vé mot sé phan: Ngoi nha cia cha t6i
(Ta Duy Anh); Dd hai mwoi mua thu Ha Noi (Bang Thén); Bai vang
(Nguyén Tri)....

- Bang mét triét ly: Phong khdch (Hb6 Anh Thai); Tinh trang
facebook, Nho xanh va cdo gia (Phong Diép); Nguwoi khdic (Ta Duy
Anh); Trinh nit ma-no-canh (L& Anh Hoai); Thing thubc né, Hiép, Yéu
(bang Than)...

Thér hai, viéc m& diu vin ban gén vO1 viéc tao tinh huéng cbt
truyén. Khi xem xét yéu t6 két thiic van ban cua truyén ngan giai doan
nay, ching t6i néu mot sé dic diém chu yéu sau:

- Th nhét, cdn ¢t vao dé tai - chu dé, pham vi va doi tuong phan
anh ctia van ban, nha van tao ra cach tran thuét cho ndi dung van ban;

- Thtr hai, ¢in ctr vao van dé ban ning va y thirc nhan vat qua cic
chi tiét va giong diéu nghé thuat dé x4c dinh loai hinh nhén vat.

- Thir ba, cén ctr vao viéc chung minh gié tri tu twdng ngh¢ thuat
dugc vin ban chuyén tai thong qua sé phan cac nhan vat, cac su kién,
quan diém cua ngudi ké chuyén dé tir d6 di tim y nghia ciia chuyén ké.

Thuong c6 hai dang két thic ¢ hinh thirc giéu nhai trong truyén
ngén nhu sau:
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- Két thic bi kich: Dang nay thudng gip & tac pham ctia Ta Duy
Anh, Da Ngan, Nguyén Thi Thu Hug, Hd Anh Thai, Ding Than, Nguyén
Tri, Cao Duy Son, Y Ban va nhiéu nha van khac.

- Két thiic hai kich: Dang nay thuong gip ¢ tic pham ciia HO Anh
Thai, Pang Than, Lé Anh Hoai, Phong Diép, Nguyén Thi Thu Hu¢, Y
Ban ...

4.3. Phuong thirc thé hién ngdn ngir va giong diéu

4.3.1. La héa tir ngi va cich biéu dat

- Str dung tur ngoqi lai

Tiéng Anh nhu 13 ngon ngir dugc cac nha van hién dai dua vao tac
pham giiip nguoi doc hiéu thém nhiing tir loai, khai niém, thuat ngir
mang tam qudc té & nhiéu linh vuc khac nhau. H6 Anh Thai, Ping Thén,
Lé Anh Hoai, Phong Diép 1a cic nha vin di sir dung nhiéu tir ngoai lai
dé giéu nhai ca dbi tuong khac nhau. Cé thé dan ra trudng hop tiéu biéu
trong truyén ngan HO Anh Thai: trust, ok, choice (Bén dwong tau cé ngéi
nha cé); golden gate, visa, no, never (7o khai vi sa); cooc x&, nouveau
riche, sex, male, female, little, roulette, bar, baccarat (Phong khdch);,
good morning, film star, by night (San bay); samsonite, installation (Sdp
dat); nouveaux riche, love, I’amour (Dién); charming, attractive (Cdy
hodang lan hoa thanh cdy si)... An sau nhiing tir ngoai lai iy, nha vin
muon gleu nhai sau cay trudc nhitng tha héa cta loai nguoi thiéu khang
thé khi bién minh thanh nhitng tri thirc rom, kéch cdm dang thuong hai.

Truyén ngin Ding Than va nhiéu nha vin khac 1a nhing dién
hinh: I am, you are, he is, she is, we are, kissing, honey, au revoir (Vao
rung mo); rubbish, cowboy, shopping (Pa 20 mua thu “nguwoi Ha Ngi”),
wonderful, great, perfect, vivant, long live, internet, marketing (Thung
thuéc no); grand dragong multilanetary, computer, multimedia
encyclopedia, timeless traveller (Cii huych vé nguén); yin-techno,
internet, chatter, webcam, nickname, virgin, polymer, performance art,
typhoon, netizen, reply, nick, chat, box, blog (Manet)...

Nhitng tleng ngoai ngir boi, lai tap dwgc cic nha vian dwa vao
nham muc dich gicu cot rat chu dong, tu nhién, vira thé hién tam thé phat
ngdn méi cua kiu coéng dan toan cau vira dé dién tro. Ta bét gip trong
truyén ng'fm Lé& Anh Hoai nhiing tor nglt nhu thé: Ma-no-canh, Elite,
Ocenterry, Cindy, Sophie, Madona, Naomi, Yellow (7rinh nit ma-no-
canh); file document, computer, delete, cello (Cudc doi khon nan cua
mot ban thdo); future, highlight, valentine, pond, chanel, lip ice (Bong
ma trong mé cung). ..
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Qua viéc sur dung tir ngoai lai, cac nha van da tao ra dugc nhiing
chan dung biém hoa véi nhiéu kiéu tinh chat khac nhau. D6 1 san pham
cuia mot xa hoi ngén ngang, bat nhdo, ddo 16n moi gié tri. Cling qua do,
nha van giéu nhai su bién dang va tha hoa ctia con nguoi, nhitng thoi tat
clia giGi cong chirc, tri thirc va su xudng cip cua nhiéu linh vyc trong xa
hoi hién dai, thiéu van héa Gmg xir va thanh loc.

- St dung ngon ngir doi thu’o"ng suong sd, thong tuc

Truyén ngin H6 Anh Thai: “trin mong truot khu”, “ngdi cau tom
tut quan tha mdi nudi ca” (Phong khdch), “timg d6i w wr chut chit, cap
duc cai” (Mdy mwa mau tan); “com nong sbt, com ngudi, xo1 ngon, nga
ban dén” (Trai cd sau); “dién &, than kinh c6 van dé, mé giai” (Bén O
sin) “dudi tho, dudi chdn, dudi cao” (To khai vi sa); “con phai gid”,

“thang 6n vat”, “cai mit th6t”; “an qua nhu mo khoét”, “d.biét gi”, “nga
ban dén”, “nghé thuat phai bi nhidu, bi 1dn 16n nhem nhudc trong cai noi
lau ham ba lang hd lon tap pi ln” (Bon 16i vao nha cuwoi); “td su miy
thing tudng cudp va miy con di i non” (Bén duong tau c6 ngoi nha co);
“hai mai moéng dit nhon nhon”, “tiéu phém vong tranh thai bao cao su
viagra va tat ca cac thé loai lién quan dén dai de” (Tin thdt Iong). ..

Truyén ngin Y Ban: “can phong dong dac mui khi luyén &i” (T6i
va anh);, “h01 ha trén ngudi thi nhu mot cude xich 16 dap voi” (chh 16);

“thi ngap rdi nam uon ra ghe “ky dén chd con gidong con ma”, “con
glong con ma dang cét cao dau cho thi”, “thi dd nim chit con glong con
méa dé dua vao nguoi thi” (I am dan ba); “tdi d¢ anh 1én giuong, hon
anh... r0i nhu con rén t6i trudn xudng dudi...”, “rong 1én nhu bo duc no
c6, phon tinh trong chiéu choang vang” (Chi Quy)

Truyén ngin Dang Than: “con do hoi trong xi xén cong con”, “me
may chi”, “trbng em ngon qua”, “chui vao diing quan” “ga mong bu”,
“ngay thang trdéi mau nhu ché chay” (Vao ring mo); “vén mdi cudi he
he” (Thing thuéc no) “do6i va em ngay cang tung tung dam chdi nay
16¢” (Yéu); “1da 16 tran tring truc”, “vubt chim”, “tit tho rdi ma chim
van phing phung 1én”, “tinh tring ct phun ra nhu quéan Nguyén”, “ngadm
ruou voi cac chd va ca dé” (Ma net); “mac 4o lua dao di ganh phan”,

“vach vach cai non”, “udng ruou cic cho véi ngau pin (tic cic bo i ma),

“mat do nhu 1. phai phat” “thang cho”, “ngu nhu lon” (Ma nhoa). ..

- St dung cach noi vi von, noi nhiu, noi nhai, noi lai

Truyén ngin H6 Anh Thai: “ho ra tho thé ra van hit hoi ra tiéu
lvan” (Phong khach); “chi vién pho em kho nh?m chi vién ph6 em cho
que” “ngli Gia Lam dam Thai Ha, ch6 Nhat Tan van Ho Tay” (Sdn bay);

“chan com thém dét... giat giai phd hang hom... x4y nha trén tiéu sanh

L1996
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(Bén duong tau cd ngoi nha ¢d); “ba cd gai nhu cu tam thit lun” (Bai
tam); “yéu ca trong niéu cho méo tiéu mot bira” (Mdy muwa mau tdn); “bé
boi nudc biéc dong dua cai minh xa luon, trong tranh con mét nai Doi
song Nhi” (Trai cd sdu); “tha rang & vay nudi than béo mam” (Mdnh vé
dan 6ng); “thanh nién sanh diéu tr ddu dén chdn toan hang hiéu”
(Choi)... Nhiéu nha vin khéc ciing thé hién da dang nghé thuét nay mot
cach da dang va sang tao.

- St dung thanh ngii, tuc ngir

Tmyén ngin HO Anh Thai: “Phai ndi toet ra mét long trude dugc
long sau” (Trai ca sdu); “méo méa ga déng”, “ngdm miéng in tién”, “an
oc, d6 vo”, “cay nha 1a vudn” (San bay); “ki cép cho cop né xoi”, “dong
md dong ma” (Bén dwong tau c6 ngdi nha co); “lir dir nhu chudt phai
thudc”, “nhu lon choc tiét” (Choi); “nhat nhu nudce be” (To khai vi sa)...

Truyén ngan Ta Duy Anh: “mit thiéc chan chi”, “ché gia giir
xuong”, “ngya dai chua thién”, “gieo nhan nao git qua ndy”, “ca 16n
nudt ca bé”, “thap ¢ bé hong”, “an chao dai bat”, “do dan nhu chudt say
khoi”, “nhon nhac nhu ga con gap cao”, “dong md dong ma”, “trdi cao
c6 mat”...

Truyén ngin Dang Than: “Pep giai khong bang chai mat”, “Bach
nhan bach tinh” (Vdo rirng mo); “Tay khong bat gidc”, “Pung thay nha
giau hip twong”, “Manh vi gao bao vi tién”, “Nhét 1¢ nhi lin” (Hiép);
“Nhu bo d6i non” (Yéu); “Tram nam bia da thi mon..., ngan nadm bia...
miéng (hay ‘muc’ gi o) van con... tro tro”; “Cé gan an cip c6 gan chiu
don”, “an com trude kéng”, “Trdi danh thanh vat”, “thuong gia ha kiéu”,
“on dén oan tra” (Ma nhoa)...

- Thé hién da dang cdch néi giéu nhai

Truyén ngin HO Anh Théi: “yéu cha ma lay con thi ciing co ngay
dao mo s& chét vi sap 10” (Bdi tam); “Vii khi cua anh trén rang dudi
sung” (Anh xe 6m va mot doan dwong nui); “bai bao giai thich vé I du
nhu chudt phai thuéc” (Choi); “bén kia nat mot doi hoa thi bén nay lun
ba doi chudi, trang chét thi chua ciing chét”, “tiét hanh kha nghi” (Béng
ma trén hanh lang)

béng Than: “Hay chir nhung ching yeu lay thay”, “Chit tim cung
v6i chit ham mot van” (Pd 20 mua thu * ‘nguoi Ha Noi”’), “Nang con
phai hoc. Hoc, hoc nita, hoc mai”, “Da thit em bat dau rung rung chuyén
dong nhu mot doan quan Tay Tién [khong moc toc], “Md ta bia da...
tram nam, danh ta bia miéng... mudi nim cé con?”, “Sé anh 1a s6 dao
hoa, em thi dao mé hai ta cung dao”, “Song c6 thé can, nti c6 thé mon
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song chiu cao cua nhitng thing lun khong bao gid thay ddi”, “Nhit
dang nhi da thtr ba 1a mét” (Yéu). ..

Nhu vay, ngén tir giéu nhai trudc hét gan voi cam quan nghé thuat
vé thé gidi, con ngudi, trong tinh hodi nghi va giai thiéng. Mit khac,
ngodn ngit giéu nhai ciing 1a cach thie t6i wu dé biéu dat vé mot thé gioi
tré nén phi dai, vuot qua tam klem soat cia con nguoi va thay cho thai
d6 bi quan vé no, khién nguoi ta giéu nhai né.

4.3.2. Da dang vé giong di¢u

Néu nhu giéu nhai c6 cac cip d6 1 hai hudc - mia mai va cham
biém - da kich thi giong diéu gleu nhai cling co6 hai sac thai dé biéu cam
trude ddi twong dan cai, chuyén hoa 14n nhau. Chinh sy phtrc hop cua
giong diéu da tao nén sy da thanh va da nghia cua tac pharn, dong thoi
n6 ciing tao nén hiéu tng thim my cao d6 ddi véi nguoi doc. Sy da
giong diéu trong truyén ngin giai doan 2000 - 2015 dwoc xem la su bt
pha, d6i moi vé phong cach nghé thuat ciia cac nha vin Viét Nam hién
nay. Trong s6 ho, HO Anh Thai, Ta Duy Anh, Déng Thén, Nguy?:n Thi
Thu Hu¢, Y Ban... 1a nhimg guong mit tiéu biéu, ¢ mang dén sy da
thanh cho ngh¢ thuat gicu nhai cia nén van xudi duong dai.

Truyén ngin 6 yéu t6 gidu nhai nhimg nam 2000 - 2015 chu yéu
gan voi hinh thirc tran thudt tir ngoi tha nhat, 1a nguoi ké chuyén dong
vai tro dan chuyén. Dang tran thut ndy cho phép nha vin thé hién cac
hinh thire dién ngén mot cach ty do hon tao sy khach quan cua ndi dung
truyén ké (H6 Anh Thai, Ta Duy Anh, Nguyén Thi Thu Hué, Cao Duy
Son, B§ Hoang Diéu). ..

Viéc tao giong diéu tur diém nhin nghé thuat & ngdi thu nhét va ngoi
thir ba trong truyén ngan c6 tinh gidu nhai da nhin manh dén tiéng noi,
cam xuc va suy nghi trong dién ngon ca nhan bén canh tiéng néi chung
ctia dién ngdn cong dong, tao nén tinh than dan chu hoa trong tu tuong
ngh¢ thudt va mang dén quan diém khach quan vé cai nhin hién thuc, gop
phan tao nén sy da dang hoa giong diéu giéu nhai trong truyén ngan.

KET LUAN

1. Vin hoc nghé thuat 1a mot hinh thai ¥ thire x4 hoi gin chat véi
doi séng xa hoi. Viéc hinh thanh va phat trién mot khuynh huéng nghé
thudt maéi trong mot diéu kién xa hoi méi 1a su van ddng bién ching cia
doi sdng vin hoc va ddy ciing 14 nhu cAu tu than va quy ludt tit yéu dé
van hoc ton tai va phat trién. Nghién ciru van hoc Viét Nam muoi lam
nam dau the ky XXI (2000 - 2015), ching ta nhan thay truyén ngan da co
su phét trién manh mé véi nhitng thanh tyu dic sic, gop phan quan trong
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lam thay dbi dién mao van hoc dan toc. Dé dat duoc thanh tuu do, trude
hét, cac nha van da manh dan tu ddi méi, vuot qua nhiing rao can, nhitng
cau thirc, nhitng ap dat tu nhiéu phia dé sang tao. Mt khéc, cac nha van
cling da xem sy nghiép van chuong 1a mot trach nhiém, viét 1a y thirc vé
cudc doi, vé con ngudi khi doi song xa hoi sau ddi méi 1986 da c6 nhidu
bién d6i sau sic va toan dién. Bén canh su phat trién vé kinh té va mot s6
linh vuc khac la sy bung phat cta cac t€ nan xa@ hoi, su thay d6i quan
niém séng ma rd nhét 13 cai x4u, cai 4c ngay cang trd nén pho bién va co
xu huong gia tdng. Viéc tap trung vao phan anh nhitng mat trai xa hoi da
16i kéo hau hét cac nha vin duong dai va da dan hinh thanh mot khuynh
huéng nghé thuat dic thu trong van hoc giai doan nay: nghé thuat giéu
nhai.

2. Nghé thudt giéu nhai trong truyén ngdn Viét Nam 2000 - 2015
1a dé tai rong va phic tap nhung déng thot no ciing dem lai nhing suy
nghi, tim t0i khoa hoc méi va thi vi. Vé6i dé tai nay, ching t61 muon di
sdu vao nghién ciru va mong mubn phat hién nhing gia tri vé tu tuong,
ngh¢ thuat cua truyén ngan giai doan nay. Qua viéc thuc hién dé tai,
chung t6i cung mong muén gop phan chi ra nhiing nd lyc cua cic nha
van trong viéc ddi méi tu duy nghé thuét giéu nhai, mot trong nhimg dédc
thu ctia van xudi sau thoi ky d6i méi. Mat khac, ching t6i muén chi ra
nghé thuat gidu nhai trong vin xudi néi chung va trong truyén ngan néi
riéng & giai doan nay di tich hop trong né nhiéu cach tiép can va tha
phap nghé thuat méi mé, da dang, mang tinh tri thirc lién nganh va nghé
thuét lién van ban, cdp nhat véi tu duy nghé thuat nhan loai.

3. Nhin tr phuong dién ndi dung phan anh, dong gbp cua truyén
ngin Viét Nam 2000 - 2015 tir nghé thuat giéu nhai la su d6i méi vé
nhén thirc ctia nha van, boc 16 qua cam quan mdi mé vé hién thuc va con
ngudi trong cude song tir sau 1975 kéo dai dén nhimg thap nién dau thé
ky XXI. Qua hé dé tai va cha dé phong pht, qua su da dang cua cac kiéu
loai nhan vat, tiéng noi cua nha van dugc boc 10, thé hién tinh than dan
chu héa, nhan ban hoa tbi da nham phé phan nhiing cai Xau va khflng
dinh nhimg cai t6t bang tiéng cudi, bang su phé phan mang tinh giéu
nhai nhung day tinh nhén van va triét my. Truyén ngén, trong tinh thoi
su ciia nd da lam tot vai tro ciia thé loai xung kich trong van xuéi, phan
anh nhanh nhay, kip thoi nhu'ng thay d6i cua xa hoi va con ngudi vé
cudc dau tranh giita cai cii va cai mdi, giita nhan thic chan ly va su ngod
nhan, giira chan thyc va gia ddi; tir d6, chi ra nhiing quan niém song, thai
d6 ddi voi cong dong, cac gia tri nhén ban cua sinh ton con nguoi... Birc
tranh phan anh xa hoi cia truyén ngin nhirg nam 2000 - 2015 1a hét sic
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rong rdi va c6 thé noi, néu mudn tim hiéu nhiing gi da dién ra & Viét
Nam trong nhimg nam dau the ky, thi trudc het phai tim dén truyén
ngan Truyén ngan, nhing lat cit muén manh vé cude doi tr¢ thanh mot
chudi ndi dai khong co diém dimg dé ching ta tri nhan vé su van dong
ctia lich sir dan toc thong qua nhing cach dién ta da dang va bién hoa vé
canh doi, canh ngudi trong nhitng chiéu kich ciia no.

4. Nhin tir phuong thirc nghé thuat, truyén ngin giai doan 2000 -
2015 da co nhitng sang tao mang sac diéu gidu nhai mgi mé, phi hop véi
tdm don nhan cta céng ching van hoc hém nay. Cac nha vin da xiy
dung mot hé théng biéu twong vé loai hinh nhan vat voi cac thii phap dic
ta tinh cach vira mang tinh truyén thong vira két hop cac cach thirc hién
dai va hau hién dai tao nén mot thé gidi nhan vat sinh dong va biéu cam.
Nghé thuét két cdu c6 nhidu déi méi, dua vao cac hinh thire lap ghép,
manh v0, tao su linh hoat va da dang trong viéc trién khai c6t truyén.
Ngon ngir va giong di¢u cua truyén ngdn gicu nhai giai doan ndy mang
mdt sac thai riéng, do6 la con dudng ¢ d6i moi sang tao dé khang dinh tleng
noi riéng, phong cach riéng ctia moi nha van. Ngbn ngir giéu nhai gan
v6i doi thuong, cap nhat voi khau ngir doi song clia moi tang 16p ngudi
trong xa hoi, nhin bén ngoai c6 cho x0 bd, suong si nhung n6 chinh la
dung y cda nha van dé dién ta vé mot xa hoi véi nhiéu bién doi bat on.
Mit khéc, ngon ngir giéu nhai ciing 13 cach thirc t6i wu dé biéu dat vé
mot thé gidi tro' nén phi dai, vuot qua tam kiém soat cta con nguoi va
thay cho thai do bi quan vé& n6 thi ngudi ta giéu nhai né. Tinh chit gidu
nhai ctia ngdén ngit con thé hién quan niém héu hién dai la hoai nghi vao
cac dai tu su, cic biéu twong, vao tién bo xa hoi gin véi viée gido duc va
cai tao con ngudi, v6i viéc ngin chin nhing tham hoa ddi véi qua dat,
vao mot ly thuyét chung vé& hoa binh va thinh vuong cho tat ca cac dan
toc... Nhitng diéu nay ly gidi vi sao ngh¢ thut gicu nhai cang vé sau
cang nang tinh chat cham biém, tiéng cudi it hon, nhudng chd cho nhiing
am giong gay gat, dir doi voi tu tuong phé phan va suy tu trudc nhiing
bién thai cua con nguoi va xa hoi. Giong diéu giéu nhai phong phu va
dic sic cling la mot yéu t6 thanh cong khong nho trong viéc cach tén
ngon ngt, thé hién su sang tao khong ngimg vé thi phép hinh thirc va
kiéu tu duy cua nha van trudc hién thyc méi. Nhing tiéng noi da am, da
chleu vé cudc séng 1a cach ma nha van mudn bay t6 cai nhin phuc hop
vé vin canh xa hoi Viét Nam dau thé ky nay, khi mdi con ngudi thuong
mang nhiéu khuén mit dé thich ing véi diéu kién va méi truong song,
c¢b che dau that k¥ cai ban chat that cua minh.
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5. Nhin ¢ mot binh dién khac, chung ta nhan théy nghé thuat giéu
nhai trong truyén nga‘in Viét Nam 2000 - 2015, ciing khong tranh khoi
nhing han ché. Nhiéu lic vuot qua ngudng va tré nén tho thién, mot sb
biéu hién thai qua qua cac trang huong g1eu nhai lich st va nhén vat lich
su, nhan vat van héa mot cach bo bd”, “giai thiéng” vé nhiing van dé
lién quan dén con nguoi va cude sébng mot cach 1éch chudn véi hé thong
ngon nglt khong dugc dai ching hda nén gay phan cam trong ngudi doc.
Nhung day ciing 1a diéu tat yéu trong sang tao nghé thuat va thoi gian s&
loai bo nhitng hat san va giit lai nhiing tinh chét trong cac tac phfun nghé
thuat.

Nghé thuat giéu nhai trong truyén ngén 2000 - 2015 da thuc su la
tiéng no6i mai trong van hoc Viét Nam, v6i nhitng dong gop ca vé ndi
dung tu twong va hinh thirc ngh¢ thuét da dugc xa hoi ghi nhén. Truyén
ngan nhimg ndm nay s€ con gol mé nhiéu trlen vong trong viéc tim hiéu
nhitng d6i méi trong quan niém ngh¢ thuat vé con nguoi voi nhimg ndi
dung co ban cua doi song hién dai nhu van dé nir quyén, van dé sinh
thai, van dé ban thé dan tdc, cac vé Van de thudc Ve dac thu van hoc nhu
thé loai va ngdn ngir ciing nhu cac yéu t6 thudc vé ‘thi phap, nham ching
minh sy hoi nhép cua truyén ngin Viét Nam vao tién trinh chung cta van
hoc quoc té, mé ra thoi ky phat trién méi cho nén van hoc Viét Nam hién
dai va duong dai.

TAI LIEU THAM KHAO (104 don vi)

DANH MUC TAC PHAM SU DUNG TRONG LUAN AN
(21 dom vi)
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INTRODUCTION

1. Rationale for the study

1.1. Sarcasm and parody are the permanent senses of human
literature from the beginning to the present, especially according to some
thoughts of writers “literature as a game/discourse of words”. There have
been more and more works in modern Vietnamese literature with a sense
of sarcasm and parody in the spirit of humanity, the new art of sarcasm,
the new art of parody (modern and post-modern art of sarcasm/parody)
in accordance with the reality of life and consciousness as well as the
acceptance of contemporary people, especially in the period from Doi
Moi (1986) up to now.

1.2. In the world and Vietnam, there have been many valuable
researches concerning the art of sarcasm and parody in the works of
typical writers from many approaches, many different modern and
postmodern research methods.

1.3. Based on the diverse and new achievements of previous
works, the topic The art of parody in Vietnamese short stories during the
period from 2000 to 2015 is chosen for the dissertation.

2. Research subjects and scope

2.1. Research subjects

The research subjects of the dissertation are the Vietnamese short
stories of some typical authors indicating the art of parody during the
period from 2000 to 2015. Especially, some typical short stories by Dang
Than, Ta Duy Anh, V4 Thi Hao, Chau Dién, Nguyén Thi Thu Hug, D6
Hoang Diéu, Da Ngan, Y Ban, Nguyén Ngoc Tu, HO Anh Thai, Phong
Diép, Nguyén Tri, Dinh Pirc, Lé Anh Hoai, Cao Duy Son and other
authors. In addition, when implementing and comparing similarities and
differences, inheriting and innovating the art of parody of short stories in
this period, we have broadened the survey and referred to Vietnamese
short stories before 2000 and after 2015 to figure out the movement and
development of the genre as a suitable rule with the reality of life and the
literature.

2.2. Research scope

The scope of the dissertation is to interpret the theory of the art of
parody in Vietnamese short stories in the period between 2000 and 2015
to decode the contents showing the parody nature in an artistic and
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human way; and to study the structures/forms expressing the new and
creative art of parody of writers through typical short story works.

3. Research approach and methods

3.1. Research approach

The approach of the dissertation is the application of the theory of
the art of parody to study the nature and characteristics of Vietnamese
short stories during the period from 2000 to 2015 based on the
requirements of poetics, Bakhtin's theory on the culture of folk humor,
parody theory of postmodern literature, carnaval theory ... Thereby, the
contributions of Vietnamese writers to the modernization of the
country’s literature are indicated.

3.2. Research methods

From the above approach, the following research methods are
applied: [Interdisciplinary method, Method of the application for
intertextual theory, Structural systematical method and Comparative
method.

4. Contributions of the dissertation

The dissertation classifies and analyzes the historical, social and
cultural bases that form the sense of parody and the art of parody in
Vietnamese short stories during the period from 2000 to 2015 as the
progress/result of the process of social democratization and liberalization
in literary creation that writers have acknowledged and expressed
effectively.

In addition, the dissertation studies the prominent artistic features
of the art of parody in terms of the content and the form of work.
Accordingly, the contributions of the short story genre to the Vietnamese
modern literature are confirmed.

5. Structure of the dissertation
Apart from the Introduction, Conclusions, References and
Appendix, the contents of the dissertation are divided into 4 chapters:

Chapter 1. Review of literature

Chapter 2. The theory of parody and the artistic expression of

parody in Vietnamese literature

Chapter 3. The art of parody in Vietnamese short stories during

the period between 2000 and 2015 from the
perspectives of inspiration, topic and character.

Chapter 4. The art of parody in Vietnamese short stories during

the period between 2000 and 2015 from the
perspective of art.
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CONTENTS
Chapter 1.
REVIEW OF LITERATURE

1.1. The research fact of the art of parody in Vietnamese
literature

1.1.1. The overview of the research on the art of parody from
the world’s literary works

We compile the research projects related to the art of parody from
foreign researchers’ famous works translated into Vietnamese and other
projects on the art of parody by Vietnamese researchers about the
world’s authors and literary works.

Initially, three major works by M. Bakhtin concerning the art of
parody have been officially introduced to Vietnamese readers: Theory

and novel poetics, Problems of Dostoevsky’s Poetics, Francois Rabelais’

compositions and folklore of the Middle Ages and the Renaissance.
Another work by M. Bakhtin is The art of the word and the culture of
folk humor by Rabelais and Gogol (2010).

This work is a complementary and extensive study of the art of
satire and parody in Rabelais and Gogol’s composition to confirm the
efficiency of the theoretical system that Bakhtin himself had successfully
exposed and applied for researching and criticizing the works and great
literary authors in the world for further researches.

In addition to M. Bakhtin’s famous works translated into
Vietnamese mentioned above, there are works, essays and theses of
domestic researchers and scholars on the art of parody in foreign literary
works; for example, Pham Vinh Cu had the general introduction about
Francois Rabelais’ compositions and folklore of the Middle Ages and the
Renaissance; Tran Dinh St wrote his essay “The Bakhtin’s carnival
theory and modern fiction thinking”, Poan Anh Duong had the essay
“M. Bakhtin’s absolutized laughter” ...

Consequently, there are more and more researches on the art of
parody in foreign literary works; especially the doctoral dissertations
with the intertextual approach, carnival festival art, grotesque and humor
arts, game theory, postmodern art in literary compositions. All of the
senses and parody voices of the works are expressed and decoded.

1.1.2. The overview of research on the art of parody in
Vietnamese literary works
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Vietnamese researchers and literary critics have indicated the art
of parody since the early years of the 20" century; specifically
Discussion on Novel (1921, Pham Quynh). Twenty years later (1941),
Vii Bang’s essay with the same title Discussion on Novel also mentioned
the value of satirical literature when he pointed out the humorous stories
and anecdotes of human beings. Hoa Bing’s review “Trends in modern
Vietnamese literature” (1941) indicated in detail the country’s literary
trends and the new trend called “the happy and youthful tendency in the
literature”.

Another research on Hoang Dao’s composition: “Parody and
postmodern spirit in the unpublished works of Hoang Dao”, Pang Tho
Tho paid attention to the diversity in this writer’s composition in many
genres, in which there were the discourse, compilation, narrative,
composition, irony and parody.

Bui Viét Thing’s research on Short Stories: Theoretical and
Practical Issues of Genre has considered parody at a more general level
— the level of parody genre. Pang Anh Dao’s article “New form in
today's short stories” printed in Talent and the audience affirmed:
“Parody is a popular form in the history of literature and art in all
countries”.

In another article by Pang Anh DPao “The resonance of oral
literature in the art of Vietnamese storytelling”’, she affirmed the wave
of “historical parody” in the contemporary literature. Lé Huy Bic’s
article “The philosopher - the hairy dog or the satirical techniques of
Nguyén Huy Thiép” pointed out the diverse parody of this writer’s work.

Remarkbly, the article on Nguyén Huy Thiép’s short stories by La
Khic Hoa “Looking back the steps, listening to the voices” indicated
that “Many short stories by Nguyén Huy Thiép are parody imagery of
words that have been turned into stylized language”. The work Basic
changes Vietnamese prose during the period from 1975 to 1995, Nguyén
Thi Binh had the in depth study on the levels of parody in a grounded
and convincing way from the form of modern and post-modern parody
theory.

Besides, there are many graduate theses and doctoral dissertations
studying directly or indirectly the art of parody in modern Vietnamese
prose.

Therefore, after 1986, the art of parody has been gradually
remarked in the composition and increasingly received the attention of
researchers and critics. In the early 20™ century, parody had become one
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of the main influences of literature, creating new achievements in both
composition and reception. The approach of the art of parody has been
increasingly involved in the research of researchers and critics.

1.2. Comment on the research fact and the direction of topic
implementation

1.2.1. Comment on the research fact

- In terms of the reception of theory and application of the art of
parody

The works of translation on the theory and the application of
parody theory have been increasingly interested by translators and
researchers and gained many achievements.

Writers and researchers have applied the theory of parody in their
compositions and researches more diversely and achieved remarkable
milestones.

- Concerning the application of the art of parody in the literary
criticism

It can be seen that the typical authors diversely received and
studied Vietnamese prose from the art of parody between after 1975 to
now in general and from 2000 to 2015 in particular.

1.2.2. The approach of topic implementation

It is to deeply get the knowledge of the art of parody through
forms and concepts to study the parody in Vietnamese short stories from
2000 to 2015.

The dissertation focuses on the consistency and diversity in
Vietnamese short stories between 2000 and 2015 from the perspective of
the art of parody at many levels: character parody, text parody and genre
parody.

Finally, it is confirmed that the contribution of Vietnamese short
stories during the period between 2000 and 2015 from the art of parody
to the overall achievements of contemporary Vietnamese prose.

Chapter 2
THE THEORY OF PARODY AND THE ARTISTIC EXPRESSION
OF PARODY IN VIETNAMESE LITERATURE

2.1. Viewpoints on the parody of the international and

Vietnamese literary theorists
2.1.1. Viewpoints on the parody of the world’s literary theorists

29



The art of parody in literature has been early research of
international literary theorists, remarkably in the works of Russian
Formalists such as M. Bakhtin. , G. Genette, L. Hutcheon. S. Dentith ...
In 1921, V. Shklovsky studied the “parody novel” of L. Sterne;
Tynianov’s research on the art of parody in Dostoyevsky and Gogol’s
novel and published the work of Dostoyevsky and Gogol (on the theory
of parody).

The notions of parody of the Russian Formalists profoundly
influenced on later research including Bakhtin’s. However, Bakhtin
made his research clear and meaningful when the role of parody was
taken into consideration in the -cultural/historical context of his
contemporary literature in general and of genre in particular. He
considered the parody as an expression of dialogicality, polyphonic
novel, a form of carnavalization.

In 1982, French researcher G. Genette published the work
Palimpsests: Literature in Second Degree, in which parody became an
important part. The fact that parody is the transformation of personal text
degradation in the imitation is the genre of simulation.

In the postmodern stage, the female theorist L. Hutcheon had the
most works and thoughts on parody. She had the intensive researches on
parody from the perspective of etymology.

2.1.2. Viewpoints on the parody of the Vietnamese literary
theorists

The theoretical works on parody and its analysis and interpretation
have become an important concern in the academic and literary life of
Vietnam since the early 20" century and after the second half of the 20"
century as the flourishing stage, especially from 1986 up to now. The
entry for parody has been introduced rather similarly in dictionaries and
papers of researchers. Vietnamese researchers have applied the nature
and content of this term from Russian formalists and authors of different
trends in the world, in which, structural analysis of a narrative by
Genette was interested specially.

In addition, there have been the direct and indirect acquisition and
influence of Bakhtin’s landmark works as mentioned above. Then,
thanks to the direct application from the original or the translation, many
people have paid attention and adopted the concepts of parody by Linda
Hutcheon, Rose Margaret, Simon Dentith together with many theoretical
documents and researches in the fields of culture and society in the
world.
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In Vietnam, the art of parody has been translated and broadly
mentioned by researchers such as Pham Vinh Cu, Lai Nguyén An, Tran
Dinh Su, La Nguyén, Truong Dang Dung, Huynh Nhu Phuong, Lé Huy
Bic, Tran Ngoc Hiéu, Phan Tuidn Anh, Nguyén Vin Thuin in many
works. However, the art of parody is rarely indicated in specific works
and genres especially short story genre.

Vietnamese researchers and literary theorists mostly have the
same conception and think that parody is meant to refer to acts and
imitation from a subject in terms of form or content, style or personality.
The forms of parody are depicted differently depending on every field.

In the postmodern literary time, the semantic connotation of
parody had the different and newer concept than it was in the previous
time due to the postmodern social circumstances. Literary theorists have
proposed the word pastiche instead of parody/parodie and considered it
to be the word/term of postmodernism, a special form of parody whose
meaning has been reduced and differentiated compared with the previous
forms of parody in life and in literature.

2.2. The definition of parody and conditions of parody
elements in the literature

2.2.1. The definition of parody and related terms

* The definition of parody

From the original meaning, the content of the term “parody” was
broadened in literary composition. In Vietnamese dictionaries and
dictionaries of literary terms, it is defined through other types of parody;
for instance, imitating the reflection on self-subjects of literature. This
type of parody is various in subjects at different levels.

In contemporary Vietnamese short stories, the subject and scope
of parody are extremely diverse, specifically the core issues are people
with morality and lifestyle, habits and behavior, appearance and words
who are portrayed diversely in different complex living circumstances.

On self-parody, L.P. Ilin and many Western researchers explain
that “the word pastiche used in postmodern literature is somewhat
different from the term parody in modern and pre-modern literature”. In
our opinion, the term pastiche has the similar content with parody in
terms of language function and notion, and both are derived from the
satirical culture, pastiche however has a new sense in line with
postmodern game theory: “double” parody, or semi-function. The parody
subjects are the similarities between postmodern parody and modern and
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premodern parody, and the difference is the reflexive function of parody
and self parody.

From the above definitions, in order to match the content of
parody in Vietnamese short stories from 2000 to 2015, we temporarily
summarize the connotation of parody in literature in accordance with the
following interpretation: Parody is the artistic style and creative
ideology that the created subject imitates, transforms and desacralizes an
available subject into a new content and form with new meaning in order
to re-perceive the subjects in the spirit of democratization, sarcasm and
humanity for the noble purpose of life and human beings.

* Other definitions

In order to more understand the function of parody, we indicate
the meaning gap between the definition of parody and related definitions
thanks to its close relations such as Laughter, Humor, Irony, Sarcasm,
Satire and Grotesque.

2.2.2. Conditions of parody elements in literature

*  Objective condition: Parody exists in literature with two
following conditions:

- In a corrupt and depraved society, the human values are
neglected, the psychology is against the “grand narrative”.

- In a democratic society, speech freedom is respected.

* Subjective condition: The indispensable factor for the birth of
parody in literature is the appearance of dedicated writers and poets who
dare to boldly critize the society and rulership to defend the ruled class.
Because of this mission, many writers sometimes have lost their lives
under the sword of ruling institutions.

2.3. The awareness of the expression of the art of parody in the
traditional literature

2.3.1. The awareness of the expression of the art of parody in the
traditional literature

The writers have considered laughter as a category of aesthetics
and upgraded into the art of parody at levels with profound cognitive,
educational and aesthetic functions. The laughter coming from the
festival spaces in Vietnam’s traditional society is more and more diverse
and multi-nuanced, especially in folk jokes. In the middle ages, human
beings had no weapon other than laughter to struggle against the unjust
principles and harsh customs of the feudal regime, to protect themselves
and the truth. Laughter in literature was started in the 13™ and 14™
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centuries, and continued to develop until the second half of the 18
century to the end of the 19" century, meeting all the conditions of
history, society as well as ideology, arts and culture to bring laughter to
the top.

2.3.2. The awareness of the expression of the art of parody in the
modern literature

In the early years of the 20" century, the satirical poetry in
revolution appeared with typical laughters such as poetry of Phan Boi
Chau, Huynh Thic Khang, Tran Huy Li¢u, Xuan Thuy, etc. Laughter of
poetry in this period which was mentioned in the prison condition
became accusations of the enemy’s crimes incisively and frankly.
Satirical poetry began to be printed publicly in most of newspapers and
magazines such as Ngay nay, Phong hoa, Pong Phép, Tiéu thuyét thir
Bay, Bong Duong, An Nam, Tri Tan, Nam Phong, etc. Outstanding
satirical poets were TG M&, DO Phon, even Tan Pa, etc. The
characteristics of laughter were openly exposed the rotten society’s
circumstances, revealing the immoral things of life habits, customs,
ludicrous and deceitful tricks of people who considered themselves as
“vulgarian”, but lost dignity and savvy.

Laughter was the core of literary realism and criticism in the
period from 1932 to 1945 with typical authors such as Ngo Tat T,
Phung Tét Péc, Tam Lang, Nguyén Cong Hoan, Vii Trong Phung, Nam
Cao, Kim Lan, etc. under the support of the literature of the self-
strengthening literary union, prominently Nguyén Coéng Hoan and Vii
Trong Phung.

TG MG’s Resistance Smile directed our whole country to the
resistance war against the French colonialism. The work revealed the
satirical writing and combat against enemy and stimulation of happiness
to revolutionary people in optimistic and cheerful struggle. Coming to
the anti-American resistance war until 1975, laughter became more
colorful, in addition to the invading enemy and henchmen, it also
focused on the imperfect things, underdeveloped and backward life,
typically Hd Chi Minh’s writings against the colonial empire as the anti-
civilization of humankind and against the anti-progress of socialism.
Moreover, there were Ta M& (Buit chién ddu, 1960), Tho Rén (Chuyén
I6n...Chuyén nho, 1954-1964), D6 Phon (Phdt, 1961), Xich Diéu (Trding
den, 1960, Cdi duoi con cho, 1969, Cuop cii cuoép moi, 1971), etc.

From 1975 to 1986 and from 1986 to 2000 until to the early 21*
century, laughter went down, and then rised up again in the late 20™
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century. Most of people have known the But Tre poetry as the unique
and popular laughter. Laughter appeared stronger in the prose of L& Lyu
(Time gone by - Thoi xa vang) Nguyen Khic Truong (Land of many
people and ghosts - Manh dat ldm nguwoi nhiéu ma); T6 Hoai (Dusty
Sand on Somebody's Footsteps - Cat bui chan ai); Pham Thi Hoai
(Angel - Thién su); Ta Duy Anh (Step over the curse, Character Seeking
Buéc qua 160 nguyén, Pi tim nhdn vat)...There were many authors
expressing parody in short stories but the most unique and typical ones
were short stories of Nguyén Huy Thiép, Ta Duy Anh, H5 Anh Thai, Y
Ban, Nguyén Thi Thu Hu¢, Pang Than, etc. Laughter in this period was
indicated much more diversely, polyphonically and colorfully.

Chapter 3
THE ART OF PARODY IN VIETNAMESE SHORT STORIES
DURING THE PERIOD FROM 2000 TO 2015 FROM THE
PERSPECTIVES OF INSPIRATION, TOPIC AND CHARACTER.

3.1. Parody inspiration

3.1.1. Criticism on social immorality

Critical inspiration is the way in which the writer looks directly at
the reality and describes what he/she observes, expresses his/her thinking
and attitude towards the reality. The social changes in the opening era
have created immorality in human life, revealing the pragmatism and
selfish individualism, thus immoral characters have been created.
Because of social and human changes, the parody type in literature has
been revived.

The art of parody mostly exposes and removes bad things which
make human beings awake and look at themselves to adjust themselves
away from the condemnation. Thus, parody is an effective art mode in
the social circumstances of many disturbances, anti-progress, aesthetic
criteria and standards of society and human beings.

The rebirth of parody art had originated from life, and
simultaneously restored the function of art after many decades. The
parody inspiration in short stories from 2000 to 2015 was the
continuation of the parody inspiration from 1986 to 2000 in a more
exciting and drastic way. Reviewing literature in the last years of the
previous century, we can see that the revival of the inspiration of parody
in Vietnamese literature has actually originated from Nguyén Huy Thiép,
Pham Thi Hoai. After the “Nguyén Huy Thiép phenomenon”, there were
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Hd Anh Thai, Ta Duy Anh and Ding Thén as three typical writers about
a sense of parody in Vietnamese literary life.

3.1.2. Affirmation of human dignities

The social basis as the foundation for the current art of parody is
the concern towards the current social circumstances when humanity is
corrupted, human beings are indifferent, cultural and moral values are
degraded. Facing these problems, artistic literature is the first field that
has pointed out the immorality of society besides sociology and ethics.

There is no wonder that in the early time, in the works of Nguyén
Minh Chau, Lé Luyu, Ma Van Khang, Nguyén Huy Thi¢p, Pham Thi
Hoai, etc. it was warned of a new enemy that was destroying society and
human beings, not directly and noisily like war and epidemic, etc. but
slowly penetrating and eroding every minute and every second. That
enemy was the inside of human beings such as immorality and
inhumaneity through shameless diviancy, unlimited greed, selfishness,
indifference, emotionlessness, ruthlessness, violence, flattery, arrogance
and ludicrous manner, etc. This was derived from the change of cultural -
ethical - human values due to the physical things, money, and power.

Human parody is also life’s parody, not only making people
change, but also helping people understand and understand correctly
about themselves, about others, to be able to distinguish and set their
position in the space and the time in which they live and to live as human
beings. Therefore, it can be seen that parody has the purpose of dignity
promotion and faith in humanity, in human beings, in the ability to help
human beings self-perceive, change, reform and revive their life.

The inspiration of parody in contemporary literature is also
renewed by modern and postmodern sense and new techniques and
artistic methods, making literary documents increase the depth of
reflection and broaden the perception of life and people.

3.2. Parody topics

3.2.1. The topic from the realistic space

Until after 1975, literature was perceived from reflected
awareness, for instance the private life issues were increasingly
mentioned, human fate was placed in the art center beside the human and
social problems.

Investigating the topic from realistic space, we can see that the
topics on private life and world’s issues in literature during the period
from 2000 to 2015 with its complex multidimensional relationship has
created a diverse picture of daily things that readers witness or involve
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in. The transition from the national history topic to the topic of the
private life and world’s issues is a suitable step in accordance with the
principle of literary movement, meeting the requirements of readers in a
new historical and social condition. From the topics on the private life
and world’s issues, there were also small topics (derived topics) in short
stories such as topics on urban, rural, family or education, soldiers, etc.
These levels are considered a concretization of the content of the story,
so that we can categorize and observe in the research process.

When considering the realistic space, we realize that modern short
stories also have cyberspace due to the development of information
technology, creating a new space that changes social thinking and
activities. Pang Than is a pioneer writer creating this new space of art. In
addition, there are many other writers who use facebook as a space to
express the art of parody.

In brief, the diversity of art has been expressed through the
realistic space used by the writers, on the one hand contributing to clarify
the story’s context and to develop the ideology’s theme; on the other
hand helping the writers choose and deploy characters’ fate and
personalities as well as the content of the story. This diversity has
created the vitality of short stories for previous years in reflecting a
volatile and instable reality in the structure and consciousness of the
community.

3.2.2. The topic from the perspective of morality

Through their works, writers have pointed out the separation of the
traditional family structure and its ethical and cultural consequences. In
association with the contemporary philosophy and culture, the sense of
parody in Vietnamese short stories during the period from 2000 to 2015
has changed the overview of the reality and is clearly expressed in the
topic of literature and art.

With the good attitude in setting the right position for things and
phenomena without highlighting pink or black, the concrete figure in
relationships is the acceptance of ridiculed things. Thus, parody also
means self-parody. Behind the parody, we find a fierce and
uncompromising reaction not only to external relations but also within
the writers themselves. Concerning the parody of the literary profession,
the writers are considered as the expression of the democratization for
the contemporary literary life, creating a difference compared with irony,
traditional parody.
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Consequently, parody and self-parody are one of the ways to
purify life, as the result the writers express their moral and philosophical
ideas by artistic voices.

3.3. Parody characters

3.3.1. Grotesque character

Grotesque character is considered the subject of humor, an
aesthetic category. There are more and more grotesque people in
Vietnamese social life. It is when moral dignities are converted to
practical life; money becomes the ridiculous show-off, making people
shameless ... Due to the above realities, grotesque characters would be
described vividly in short stories between 2000 and 2015.

The comedian character is a type of character created from an
individual or a group of people ... This “two-in-one product” is available in
human existence as an inevitability of one’s fate, but it is also historical
and social. Therefore, many writers including H6 Anh Thai, Ta Duy Anh,
Nguyén Thi Thu Hu¢, B6 Hoang Diéu, Phong Diép have reflected comedy
from various senses.

3.3.2. Immoral character

The immoral character is a major character type of short stories
during the period from 2000 to 2015. Selfishness, greed, cowardice, and
cruelty are prominent peronalities of immoral people. This type of
people who have actively destroyed human morality and created a non-
standard cultural life in today’s society.

In contemporary short stories, the immoral characters are mostly
those who have authority. Having power will have everything and people
are willing to barter everything for power (Ruoi, Ngwoi khdc, Dich quy
s by Ta Duy Anh, Mon tdi dé by HO Anh Thai, Thi vi cude doi by Da
Ngan...).

The immoral character is the person who is immoral and loses all
dignities, and extremely cruel, is another form of depraved person. If the
depraved character still remains his dignity and talks about faith in order
to just conceal his ambition, the immoral character does not have
anything at all. In Vietnamese short stories during the period between
2000 and 2015, this type of people was portrayed by writers with many
different faces. This shows that the reality of parody in life has changed,
leading the change in the content and form of parody of short stories
from 2000 to 2015.

Chapter 4
THE ART OF PARODY IN VIETNAMESE SHORT STORIES
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DURING THE PERIOD FROM 2000 TO 2015 FROM THE
METHODS OF EXPRESSION

4.1. Method of building characters

4.1.1. Naming - coding and depicting the character's appearance

Naming - encoding character in short stories with elements of
parody is often expressed without a specific name, bearing a sense of
direct parody. It is encoded by exaggerated or in a general name, for
instance; numbers, letters, personal titles, positions, occupations,
external characteristics, even nicknames, etc.

H6 Anh Théi has mostly used this art. He has named characters
according to ordinal number; educational qualification, occupation, job;
even foods and drinks... somewhat reflecting the parody of the “desire
for reputation” of human beings.

Ta Duy Anh has called his characters’ name in the personal
manner such as profession, position, or in a general way; both
generalizing contemporary human models and depicting the vain nature
of Vietnamese people.

biang Than has had his own creation on how to name characters.
Impressively the names have been associated with the digital age,
network technology; names have been encoded; partly showing the
influences of the technocratic era making people to be “digitized”,
dependent on technology and gradually lose personal identities.

Nguyén Tri has named characters in line with appearance or fate.

The ways to name characters help readers to recognize the writer’s
intentions of expressing the emptiness, indifference of human beings, the
triviality and insipidity of the crowd with the trivial taste and aspiration
killing the beauty of human spiritual life. At the same time, the writer
can speak up chaos and superficiality without a lasting connection to
cultural life.

In addition to the art of naming and coding characters, the depiction
of characters’ appearance is considered as the mean of art that plays an
important role in building and expressing characters’ personalities when
creating characters with grotesque (HO6 Anh Thai, Ta Duy Anh...).

4.1.2.Describing the characters’ personalities through details
and artistic methods

Regarding the description of the characters’ personalities, the
writers often refer to the levels of humor: humor - irony - satire -
criticism to clarify the characters’ portrait in a sharp and attractive way.
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The writers including Ta Duy Anh, Da Ngan, Nguyén Ngoc Tu,
Nguyén Tri often do not describe much the appearance and external
factors. The fact that characters are mentioned through the simple details
is carefully selected highlight, in which the parody of human’s images
becomes clear and honest.

In addition to the description of characters’ personalities through
details, the use of methods to build characters such as grotesque -
paradox, contrast - opposition, magnification - exaggeration, imitation -
parody, illusion - absurdity and other new methods of postmodern
literature such as blurring, fragment,... have created a completely new
appearance of the type of character with parody elements in Vietnamese
short stories in the period from 2000 to 2015.

The fantastic method is still applied by writers including Hb Anh
Thai, Ta Duy Anh, D6 Hoang Diéu, Nguyén Thi Thu Hué to create
parody elements in the artistic composition. The linkage method which is
a specific narrative technique of the post-modern literature, has been
effectively applied in the art of parody; for example, vivid portraits have
created a world of weird people (H6 Anh Thai); the linkage method is
used to illuminate artistic thoughts from many perspectives and points of
view (Ta Duy Anh); the linkage in character structure with the intention
of creating chaos in relationships in the contemporary time (Pang Than).

4.2. Structural method for stories

4.2.1. Parody structure through story contexts

Direct parody contexts: These are humorous contexts which
often appear from the beginning of the story and are recommended
from the title of the work. First is the laughter proceeding with the
reflection leading to aesthetic effect through cognitive levels. H5 Anh
Thai, Ta Duy Anh and Nguyén Tri are typical writers for these parody
contexts.

Hint parody contexts: These contexts are created from the
antithesis, the implicit meaning is exposed through the development of
the plot and penetrated in the synthesis, usually appears at the end of the
work. Ta Duy Anh, Da Ngan, Nguyén Thi Thu Hué, Ping Than are
typical writers applying these contexts in their works.

4.2.2. Parody structure through the beginning and ending of the
story

Writers intentionally express the beginning and ending to indicate
what is textual and non-textual, the art and the non-art of artistic formula
as the contrary of the reality. Consequently, it is showed how the artistic
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text is created from the objective reality and the ability to modelize the
reality of literary text. We base on the following conditions to consider the
introductory elements of parody text:

First, the introduction of the text may consider how the writer
begins the story. In general, the story can start in the following ways:

- To begin with an event, action or a major change: Mon tai dé
(The dish of rare goat’s meat), To khai visa (Visa declaration), Chay
quanh cong vién mdt mot thang (1t takes a month to run around the park)
by HO Anh Thai; Nguwoi ciia méi ngwoi (Person for each person), Phong
cho (Waiting room) by Da Ngan, Dich quy siwr (Devil’s) Giai diéu den
(Black melody), Con vet (Parrot), Con ruoi (Fly) by Ta Duy Anh; Bac
gia (Counterfeit silver) Dinh Btrc; Canh dong bat tdn (Endless fields) by
Nguyén Ngoc Tu.

- To begin with an emotion, mood: Cho tinh (Love market), Chim
ngu cu (Resettled birds) by Cao Duy Son, Phu thiy (Witches), Hau thién
dwong (After the heaven) by Nguyén Thi Thu Hué; Anh xe 6m va mot
doan dwong niii (Motorbike driver and a mountain road) by HO Anh
Thai, Ma net, Ma nhoa (Cyber ghosts, Ma nhoa) by Bang Than, Dong
séng hii (Unfortunate river) by D6 Hoang Diéu; WC'’s heart by Lé Anh
Hoai).

- To begin with a memory of a fate: Ngoi nha cua cha téi (My
father’s house) by Ta Duy Anh; Pd hai mwoi mua thu Ha Noi (Twenty
autumn seasons in Hanoi) by Dang Than, Bdi vang (Golden Beach) by
Nguyén Tri.

- To begin with a philosophy: Living room (Phong khdch) by Ho
Anh Thai, Tinh trang facebook (Facebook status), Nho xanh va cdo gia
(Green grapes and old fox) by Phong Diép; Nguoi khac (The others) by
Ta Duy Anh; Trinh nit ma-no-canh (Virginal mannequin) by L& Anh
Hoai; Thing thuéc né (Cartons of explosives), Hiép (Rape), Yéu (Love)
by Bang Than.

Second, the introduction of the text is associated with the plot’s
context. We refer to the following features to consider the ending elements
of short stories in this period:

- The first, based on the topic - the title, scope and subject of the
text, the writers create a narrative way for the content of the text;

- The second, based on instinct and consciousness of characters
through the artistic details and voices to determine the type of characters.
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- The third, based on the prove of artistic values conveyed by the
text through the fate of characters, events, the storyteller’s point of view
to find out the meaning of the story.

There are usually two ending forms of parody in short stories as
follows:

- The tragic ending: Ta Duy Anh, Da Ngan, Nguyén Thi Thu Hué,
HO Anh Thai, bang Than, Nguyén Tri, Cao Duy Son, Y Ban and other
writers often apply this form in their works.

- The comic ending: H6 Anh Thai, Pang Than, Lé Anh Hoai,
Phong Diép, Nguyén Thi Thu Hué, Y Ban often use this form.

4.3. The method of language and tone expression

4.3.1. Defamiliarization and expression

- The use of foreign words

Modern writers have taken advantage of English for their works to
help readers understand more international words, concepts, and terms in
many different fields. Hd Anh Thai, biang Than, Lé Anh Hoai, Phong
bi¢p mostly use foreign words to mock different subjects. For example,
in H6 Anh Thai’s stories, the words such as trust, ok, choice (Old house
next to the track rail), golden gate, visa, no, never (Visa Declaration),
cooc x€, nouveau riche, sex, male, female, little, roulette, bar, baccarat
(Living room); good morning, film star, by night (4irport); samsonite,
installation  (Arrangement); nouveaux riche, love, I’amour
(Performance); charming, attractive (Ylang ylang is turned into the
passionate tree). The hint of those foreign words interpret that writers
want to emphasize the deep parody toward the depration of people who
transform themselves into ridiculous and compassionate intellectual.

The short stories of Pang Than and many other writers are typical
examples: I am, you are, he is, she is, we are, kissing, honey, au revoir
(Coming to the dreamy forest);, rubbish, cowboy, shopping (Twenty
autumn seasons in Hanoi)); wonderful, great, perfect, vivant, long live,
internet, marketing (Cartons of explosives); grand dragong multilanetary,
computer, multimedia encyclopedia, timeless traveler (Ci huych vé
ngu(;n); yin-techno, internet, chatter, webcam, nickname, virgin,
polymer, performance art, typhoon, netizen, reply, nick, chat, box, blog
(Cyber ghosts) ...

Writers have used slang and mixed language for the purpose of the
active and natural parody, expressing the new discouse of the global
citizenship and making jokes. We can see the words in L& Hoai Anh’s
stories such as Ma-no-canh, Elite, Ocenterry, Cindy, Sophie, Madona,
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Naomi, Yellow (Virginal mannequin), document file, computer, delete,
cello (The poor life of a manuscript), future, highlight, valentine, pond,
chanel, lip ice (The Ghost in the labyrinth).

Through the use of foreign words, writers have created caricatured
portraits with many different characteristics, specifically the disordered
and messy society with the paradox of values. As the result, writers
mocked the distortion and corruption of people, the bad habits of civil
servants, the intellectuals and the degradation of many fields in modern
society as the lack of culture of behavior and purification. .

- Use of casual daily language

Ho Anh Thai’s short stories: “tran mong truot khu”, ngdi cau tom
tut quan tha moi nudi ca” (Living room), “com noéng sot, com ngudi, xoi
ngon, nga ban deén” (Trai ca scfu); “dién a, than kinh c6 van dé, mé giai”
(Bén O sin); “dudi tho, dudi chon, dudi cao” (To' khai vi sa); “con phai
glo” “thang on vat”, “cai mat thot”; “an qua nhu mo khoét”, “d.biét gi”,

“nga ban den”, “ngh¢ thuét phai b1 nhiéu, bi 1an 16n nhem nhudc trong
cal ndi lau hdm ba liang hd 10n tap pi [u” (Bon 16i vao nha cuwoi); “to su
may thang tucng cudp va miy con di non” (Bén duong tau cé ngdi nha
¢6); “hai mui ‘mong dit nhon nhon”, “tiéu pham vong tranh thai bao cao
su viagra va tat ca cac thé loai lién quan dén dai d¢” (Tin thdt long). ..

Y Ban’s short stories: “can phong dong dac mui khi luyén &i” (T6i
va anh); “h01 ha trén nguoi thi nhu mot cude xich 16 dap voi” (Xich 10);

“thi ngép rdi nam uon ra ghe” “ky dén chd con gidng con ma”, “con
glong con ma dang cét cao dau cho thi”, “thi dd nam chit con gidng con
ma dé dua vao nguoi thi” (I am dan ba); “toi dé anh 1én giudng, hon
anh... r0i nhu con rin t6i trudn xudng dudi...”, “rong 1én nhu bo duc no
c6, phon tinh trong chiéu choang vang” (Chj Quy)

Piang Than’s stories: “con do hoi trong xi xdn cong con”, “me
may cht”, “trong em ngon qua”, “chui vao diing quan” “gd mong bu”,

“ngay thang trdéi mau nhu ché chay” (Vao rieng mo); “vén mdi cuoi he
he” (Thing thudc no) “d6i vi em ngay cang tung tung dam chdi nay
16¢” (Yéu); “Ida 16 trin tring truc”, “vudt chim”, “tit thd rdi ma chim
van phirng phing 1én”, “tinh tring ¢t phun ra nhur quan Nguyén”, “ngam
ruou voi cac cho va ca dé” (Ma nef); “mac 4o lua dao di ganh phan”,

“vach vach cai non”, “udng rugu cic ché véi ngau pin (tic cic bo i ma),

“mat dé nhu 1. phai phat” “thang chd”, “ngu nhu lon” (Ma nhoa). ..

- St dung cach noi vi von, noi nh;u, noi nhai, noi ldi

Ho6 Anh Théi’s short stories: “ho ra tho thd ra van hét hoi ra tiéu
luan” (Phong khdch); “chi vién pho em kho nhan, chi vién phé em cho
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que” “ngti Gia Lam dam Thai Ha, ché Nhat Tan van Hb Tay” (Sdn bay);

“chan com thém dat... giat giai pho hang hom... xay nha trén tiéu sanh
(Bén dwang tau c6 ngdi nha cé); “ba c¢b gai nhu cii tam that lun” (Bai
tam); “yéu ca trong niéu cho méo tiéu mot bira” (Mdy mua mau tdn); “bé
boi nude biée dong dua cai minh xa luon, trong tranh con mét nai Doi
song Nhi” (Trai cd sdu); “tha ring & vay nudi than béo mam” (Mdnh v&
dan 6ng); “thanh nién sanh diéu tr diu dén chan toan hang hiéu”
(Choi)... Nhiéu nha vin khac ciing thé hién da dang nghé thuat nay mot
cach da dang va sang tao.

- Use of idoms and proverbs

In H5 Anh Théi’s short stories: “Phai néi toet ra mét long trudc
du0’c long sau” (Trai ca sdu); “méo ma ga dong”, “ngdm miéng an tién”,

“in bc do vo”, “cay nha la vuon” (San bay); “ki cop cho cop nd xoi”,
“dong mod dong ma” (Bén dwong tau cé ngdi nha co); “Ir dir nhu chudt
phai thudc”, “nhu lon choc tiét” (Choi); “nhat nhu nuée 6¢” (To' khai vi
sa)...

In Ta Duy Anh’s short stories: “mat thiéc chan chi”, “ché gia giir
xuong”, “ngua dai chua thién”, “gieo nhan nao git qua nay”, “ca 16n
nudt ca bé”, “thap cd bé hong”, “an chdo dai bat”, “do dan nhu chudt say
khoi”, “nhén nhac nhu ga con gip cao”, “dong mo dong ma”, “troi cao
co mat

In Pang Than’s short stories: “Pep giai khong bang chai mat”,
“Bach nhan bach tinh” (Vao rieng mo); “Tay khong bit giic”, “Ding
thay nha giau hip tuong”, “Manh vi gao bao vi tién”, “Nhét 1¢ nhi lun”
(Hiép); “Nhu bo doi nén” (Yéu); “Tram nim bia da thi mon..., ngan nim
bia... miéng (hay ‘muc’ gi d6) van con... tro tro”; “C6 gan dn cip co
gan chiu don”, “an com trudc kéng”, “Tr(n danh thanh vat”, “thugng gia
ha kiéu”, “on dén oéan tra” (Ma nhoa)...

- The expression of the diversity in parody

In H6 Anh Thai’s short stories: “yéu cha ma ldy con thi ciing co
ngiy dao mo s& chét vi sap 10” (Bdi tam); “Vii khi clia anh trén ring dudi
sung” (Anh xe 6m va mot doan dwong nui); “bai bao giai thich vé I du
nhu chudt phai thudc” (Choi); “bén kia nat mot doi hoa thi bén nay lun
ba doi chudi, trang chét thi chua ciing chét”, “tiét hanh kha nghi” (Béng
ma trén hanh lang)...

In Pang Than’s short stories: “Hay chir nhung ching yéu ly
thay”, “Chit tim cung vé6i chit hAm mét van” (Pd 20 miia thu * ‘nguoi Ha
Ngi”), “Nang con phai hoc. Hoc, hoc nita, hoc mai”, “Da thit em bat dau
rung riung chuyén dong nhu mot doan quan Tay Tién [khéng moc toc],
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“MSJ ta bia d4... trdm nidm, danh ta bia miéng... mudi ndm c6 con?”, “SH
anh 1a s6 dao hoa, em thi dao mo hai ta cing dao”, “Song c6 thé can, nai
c¢6 thé mon song chiéu cao ctia nhimng thang lun khong bao gio thay d6i”,
“Nhat dang nhi da thi ba 1a mot” (Yéu)...

It can be said that parody language is initially associated with the
artistic nuance about the world and human beings in doubtfulness and
desacralization. On the other hand, parody language is also the optimal
way replaced with human’s perssimism to express a world that has
become beyond human control.

4.3.2. Diversity of the tones

If parody has the levels of humor - sarcasm and irony- criticism,
parody tone has two senses of expression towards the alternated and
converted subjects. The complex of tones creates the polyphony and
polysemy of the works; simultaneously it also brings a high aesthetic
response to readers. The polyphony in short stories in the period from
2000 to 2015 was considered the breakthrough and renewal of the artistic
style of today’s Vietnamese writers. Among them, H5 Anh Thai, Ta Duy
Anh, Pang Than, Nguyén Thi Thu Hu¢, Y Ban, etc. are typical authors
who bring the polyphony to the parody art of contemporary prose.

Short stories with parody elements in the years from 2000 to 2015
were mainly in the narrative form; specifically the first pronoun played
the role of the storyteller. This narrative style allowed writers to express
the forms of discourse more freely, creating the objectivity of the stories’
contents (HO Anh Théi, Ta Duy Anh, Nguyén Thi Thu Hu¢, Cao Duy
Son, B Hoang Diéu) ...

The creation of tone from the artistic perspectives of the first and
the third pronouns in parody short stories has emphasized the voices,
feelings and thoughts in personal discourses in addition to the common
voice of discourse community, making the spirit of democratization in
artistic ideology and objective viewpoints on the reality, contributing to
the diversification of the tone of parody in short stories.

CONCLUSIONS

1. Literature and art are the style of social consciousness attached
to social life. The formation and development of a new artistic tendency
in a new social condition is the dialectical movement of literary life and
this is also the self-demand and the inevitable rule for the existence and
development of literature. The research on Vietnamese literature for the
first fifteen years of the 21* century (2000 - 2015), we figure out that
short stories had a strong development with outstanding achievements,
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contributing to changing the nation’s literary appearance. Writers have
bravely overcome barriers, restraints and imposition from many sides to
obtain achievements in their writing. In addition, writers have also
considered their literary career as their responsibilities of the
consciousness of life and human beings when the social life has changed
completely after Doi Moi 1986. Besides the development of economy
and other areas, there has been the outbreak of social evils and the
change of life perception; for instance, the bad and the evil increase
more. The contemporary writers have gradually formed a particular
artistic trend in literature in this period thanks to the reflection of social
contradictions: the art of parody.

2. The art of parody in Vietnamese short stories from 2000 to
2015: is a broad and complex topic, but at the same time, new and
interesting scientific thinking and discoveries are required. With this
topic, we expect to have the in-depth research and discover the
ideological and artistic values of short stories in this period. We also
expect to point out the writers’ efforts in renewing the artistic thinking of
parody as one of the characteristics of prose after Doi Moi. On the other
hand, we want to indicate that the art of parody in prose in general and in
short stories in particular in this period has integrated many new and
diverse artistic approaches and methods containing interdisciplinary
knowledge and inter-textual art, updated with human artistic thinking.

3. From the perspective of reflecting contents, the contribution of
Vietnamese short stories from 2000 to 2015 from the art of parody is the
renewal of writers’ perception revealed through the new sense of the
reality and human beings in life from after 1975 to the first decades of
the 21 century. Through rich topics and themes, and the diversity of
character types, the writers’ voice is revealed, demonstrating the spirit of
democratization, extreme humanization to criticize the bad and affirm
the good with laughter, parody criticism but full of humanity and
philosophy of aesthetics. Current news in short stories takes the good
role of the incompatible genre in prose, quickly and promptly reflecting
the changes of society and human beings about the struggle between the
old and the new, between the truth perception and misunderstanding,
between the truth and the deceit; thus, the concepts of life, attitudes
towards the community, human values of human survival are pointed
out. It can be said that we have to learn about short stories in case we
expect to find out what had happened in the early years of the century
because the reflected social picture of short stories from 2000 to 2015
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was very extensive. Short stories as life’s slices become an endless series
for our perception towards the movement of the nation’s history through
diverse and varied expressions of life and human beings in its
dimensions.

4. From the perspective of art, short stories during the period from
2000 to 2015 have new creations of parody nuances in accordance with
the reception of readers today. Writers have built a symbolic system of
the character types with the method of personality depiction in both
traditional and modern and post-modern ways to create a lively and
expressive world of characters. Arts in structure with many innovations
have brought in the forms of linkage and fragment, creating flexibility
and diversity in the plot development.

The language and tone of parody short stories in this period had
particular nuances of the creation and transformation to affirm the unique
voice and style of each writer. Parody language is close to daily life,
updated to all classes in society, its external meaning seem very casual
and overfamiliar but its implication is writers’ expression of changeable
and messy society. On the other hand, parody language is also the
optimal way replaced with human’s perssimism to express a world that
has become beyond human control.

The parody language showing the postmodern concept is the
suspicion of the grand narratives, symbols, the social progress associated
with the education and human transformation, the disaster prevention for
the earth, the common theory of peace and prosperity for all nations, etc.
It is explained why the art of parody obtains more sarcasm, less laughter
and replace fierce voices with critical thoughts towards human and social
metamorphosis.

The rich and unique tone of parody is also a significant success in
language innovation, demonstrating writers’ constant creativity in terms
of poetics in styles and the way of thinking towards the new reality.
Writers expect to express the complex of the Vietnamese social overview
at the beginning of this century through the polyphonic and multi-
dimensional voices , when each person often wears many faces to adapt
to the living condition and environment aiming at carefully concealing
his/her true nature.

5. From other perspectives, there are still limitations of the art of
parody in Vietnamese short stories between 2000 and 2015. Parody is
sometimes expressed exaggeratively and vulgarly; for instance, history
and historical characters, cultural characters are outrageously expressed
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in a coarse manner, issues of people and life are described beyond the
standard and popularized language, making readers extremely
unsatisfied. Overall, this is also inevitable in artistic composition and
time will remove the grain and retain the essence for the works of art.

The art of parody in short stories between 2000 and 2015 has
really become a new voice in Vietnamese literature, its contributions of
ideological contents and art forms have been acknowledged by the
society. There should be more recommendations for the study on short
stories in these years to learn about the innovations in artistic conception
about human beings with basic contents of modern life such as
feminism, ecology, national essence, particular literary characteristics
such as genre and language as well as poetic elements in order to prove
the integration of Vietnamese short stories into the general process of
international literature, opening a new period of development for modern
and contemporary Vietnamese literature.
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