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MO PAU
1. Ly do chon dé tai

Thé ki XX duoc xem la thoi ky khoi phat day khi thé caa ly
luan phé binh vin hoc phuong Tay. Trong cac ludng mach tu tudng
cta ly ludn van hoc thi tu tuong cia Jacques Derrida “khong co cai
bén ngoai vin ban” da manh nha nhitng y thirc phoi thai vé vai trd cua
intertextuality (tinh lién van ban). Vé sau thuét ngit nay duoc Julia
Kristeva goi tén trong mét tham luén vao nam 1966. Tinh lién van ban
ra doi da 1am “dao 1on” nhitng mdi quan hé truyén thdng va lam nay
sinh nhiéu van dé méi trong viéc giai ma van ban.

Khéng tach roi dong chung cua van hoc thé gisi, trong nhiéu
nam trd lai day, vian hoc Trung Quédc di mang mét dién mao mai voi
nhitng budc dot pha, cach tan vé mat thé loai, thi phap, dac biét khi
nha vin Mac Ngon dua vin hoa Hoa Ha ra thé gioi véi giai thuong
Nobel vin hoc nam 2012. Nha vin di co sy trai nghiém sau sic trong
cudc sbng va ban linh trong su tiép nhan ludng gié van hoa toan cau
trong d6 c6 sy trai nghiém lién vin ban. Soi chiéu céc sang tac cua
Mac Ngdn vao ly thuyét lién vin ban, ngudi viét mong mudn day sé
la mot cong trinh dé ngudi doc ¢6 cai nhin khéi quét, toan ven hon vé
phong cach doc dao cua “bau vat Mac Ngon”, ddng thoi cong trinh s&
g6p phan dinh huéng cho viéc nghién ctu van hoc tir viéc ang dung
ly thuyét lién van ban.

2. Poi twgng, pham vi nghién ciru

Dbi twong nghién ctu 1a cac tiéu thuyét duoc dich sang tiéng
Viét cia Mac Ngbn & hai ngi dung sau: tinh lién van ban qua cac dé
tai, hinh tugng, biéu tugng nghé thuat va tinh lién van ban nhin tir goc
d6 tha phéap nghé thuat, tro choi dién ngdn va trong su tich hop cac thé
loai trong tiéu thuyét cua nha van.



3. Co sé ly thuyét va phwong phap nghién ciu
3.1. Co sé ly thuyét

Trong nghién ctru ndy, ngudi viét dira vao Gido trinh Ly thuyét
Lién van ban trinh bay khai lugc cac quan niém khéac nhau vé tinh lién
van ban gan lién véi nhitng tén tudi cua nhitng Iy thuyét gia tién phong
trong trao luu giai cau trdc va phé binh hau hién dai. Sau d6 tim hiéu
cac biéu hién cua ly thuyét lién van ban va van dung cac biéu hién nay
vao trong tiéu thuyét ciia nha vian Mac Ngon.

3.2. Phuong phap nghién ctiru

Phuong phap lich sir - loai hinh

Phuong phép so sanh - ddi chiéu

Phuong phép ciu trdc - hé thong

Ngoai ra, chling toi con sir dung cac phuong phap tiéu sir, phan
loai, théng ké, thao tac phan tich... c4c tiéu thuyét cia nha vin Mac
Ng6n vaéi cac van ban khac trong qua trinh nghién cru.

4. Pong gop cia luan an

Luan an dugc xem la mét trong nhimg cong trinh dau tién,
nghién ciu c6 hé théng vé cac biéu hién cua tinh lién van ban trong
tiéu thuyét caa Mac Ngon & Viét Nam, tir d6 khang dinh vi tri, tm
voc ciing nhu sy anh huong cia Mac Ngon ddi véi van chuong thé
gigi duong dai.

Luan &n hoan thanh s& la mot tai liéu tham khao hitu ich cho
viéc hoc tap, nghién ctu vé tinh higu qua cua viéc ap dung ly thuyét
lién van ban trong nghién cuu van hoc.

5. Cau trdc caa luan an

Ngoai phan M¢ dau, Két luan, Tai liéu tham khao va phu luc,
phan Noi dung caa Luan &n gdom 4 chuong:

Chuong 1. Téng quan Vé van dé nghién ciu

Chuong 2. Khéi luoc vé |y thuyét lién vin ban va coi ngudn
tinh lién van ban trong tiéu thuyét Mac Ngon



Chuong 3. Tinh lién vin ban trong tiéu thuyét Mac Ngon nhin
tir dé tai, nhan vat va hé théng biéu tuong

Chuwong 4. Tinh lién van ban trong tiéu thuyét Mac Ngén nhin
tir thu phéap can van ban, 16i viét huyén o, tro choi dién ngén va tich
hop thé loai

NOI DUNG
Chuong 1
TONG QUAN VE VAN PE NGHIEN CUU
1.1. Tinh hinh nghién ciu ly thuyét lién vin ban
1.1.1. Tinh hinh nghién cteu ly thuyét lién vin ban trén thé gioi

C6 thé thay nhitng biéu hién cua tinh lién van ban duoc dinh
hinh tir 1au, tuy nhién trong nghién ctru vin hoc dé duoc goi tén tro
thanh maot thuat ngir thi phai vao nhitng nam 60 cua thé ky XX mai co
nhitng cong trinh nghién ciru caa nhém Tel Quel va tap chi cung tén
tai Phap. Tir d6 da c6 rat nhiéu cac cong trinh luan ban vé ly thuyét
cting nhu van dung no viéc nghién ctru cac sang tac van hoc.

Xét tong quan tinh hinh nghién ctru ly thuyét lién vin ban trén
thé gii va Trung Qudc noéi riéng, ¢6 thé nhan thiy pham vi anh huong
cta ly thuyét lién vin ban ngay cang sau rong. Hau hét nhiing cong
trinh nghién ctru déu xoay quanh viéc hinh thanh khéi niém lién vin
ban va ng dung vao nghién ctru.

1.1.2. Tinh hinh nghién ciu Iy thuyét lién vin ban & Viét Nam

O Viét Nam, van d& nghién ctiu Iy thuyét lién van ban cho dén
nay di c6 nhiing cong trinh c6 gia tri. V& ly thuyét 1ién van ban, c6 thé
ké dén céc bai dich thuat, giéi thiéu nhitng phac thao, nghién ciu lién
van ban trén thé gisi dén vai Viét Nam caa Ngan Xuyén, L& Nguyén,
Biru Nam, Nguy&n Vin Thudn. Cé s dong gop nhit dinh qua cac bai
viét, tiéu luan cua tac gia Nguyén Minh Quan, Nguyén Hung Qudc da
dwa trén su tng hop nghién ctu cac bai viét & nudc ngoai. V& ngudn
gdc hinh thanh, xau chudi hé thong Iy thuyét lién van ban, phan tich
quan diém cua cac nha phé binh: phai khiang dinh su nd luc cua nha



nghién cu Nguyén Vin Thuan. T4c gia da xac 1ap, phan loai cac
khuynh huéng lién van ban trén thé gigi va dinh huéng nghién cuau,
van dung lién vin ban trong nghién cu van hoc ¢ nudce ta hién nay.

Trong linh vyc nghién ctu, van dung vao cac hién tuong van
hoc cu thé ¢ Viét Nam va thé gisi cd thé ké dén: Nguyén Nam, Nguyén
Vin Thuan, Pao Lé Na, Lé Huy Bac, Nguyén Thi Tinh Thy, Phan Huy
Diing, Pham Thi Bich Phugng... Pa c¢6 cac luan van, luan &n &p dung
ly thuyét lién van ban nhu cac luan van, luan an ciing véi mot loat cac
bai bao van dung tinh lién van ban.
1.2. Tinh hinh nghién citu tiéu thuyét Mac Ngon
1.2.1. Tinh hinh nghién ciu tiéu thuyét cia Mac Ngon trén thé giéi
1.2.1.1. Nghién cizu chung vé Mac Ngon

Chung t6i khai lugc tinh hinh nghién cau Mac Ngén ¢ Trung
Quéc nhu sau: (1) Nhém tai liéu vé nhirng 10i tu bach, nhirng bai viét
va cac cudc trd chuyén cua Mac Ngdn. (2) Mot s6 bai viét vé Mac
Ngon duoc dich ra trén cac trang mang dién tir. (3) Tir quan diém lap
truong chinh tri, x4 hoi, mot s6 nha nghién ctru di phé phan kha manh
mé tiéu thuyét Mac Ngon nhu Vuong Can, Ha Thiéu Tuan, Phan Khai
Hung. (4) Cac nha nghién ctru, phé binh khac tai Trung Québc da danh
gia cao Mac Ngon nhu Truong Thanh, Chu An, Ta-chi-gang... Tai cac
qudc gia khéc, Mac Ngon ciing trd thanh hién twong doc dao can duoc
nghién ctu.
1.2.1.2. Nghién ciru lién van ban trong tiéu thuyét ciia Mac Ngon

Trong gidi han caa dé tai, ching tdi chi di tim hiéu nhitng van
dé c6 lién quan dén nghién ctu tinh lién van ban trong tiéu thuyét Mac
Ng6n. Nghién ciu vé tinh lién van ban trong sang tac cia Mac Ngén &
Trung Quéc, dic biét phai ké dén luan van Chize ndng lién vin ban va tu
s cua tiéu thuyét Mac Ngdn ciia Duong V, Dai hoc Su pham Chiét
Giang, 2014 va gan day, trén Tap chi Pai hoc Dwong Tir thang 1/2017,
Diép V§ V¥ va Ly Quan cia Truong Ngoai ngit, Pai hoc Pong Té,
Thwong Hai c6 bai viét: CAc yéu té anh huéng dén viéc chap nhdn cac



tac pham cia Morrison va Mo Yan (Mac Ngon) tir géc dé lién vin
bdn, cac cong trinh nghién ctru nay 1a mot tai liéu va la mot goi y hitu
ich cho d¢ tai ciia chdng toi. Con céc hoc gia phuong Tay hudng ngoi
blt vao su anh hudng tu tudng nghé thuat hién dai téi Mac Ngon, dong
thoi ¢6 su so sdénh Mac Ngon véi cac nha van nude ngoai khac nhu su
anh huéng caa William Faulkner va Garcia Marquez. ..

1.2.2. Tinh hinh nghién ciu tiéu thuyét cia Mac Ngon ¢ Viét Nam
1.2.2.1. Nghién cizu chung vé Mac Ngon

O Viét Nam da c6 nhiéu cdng trinh nghién ciru vé Mac Ngén.
Tru6c hét 1a nhirng bai viét khing dinh tén tudi cia Mac Ngén caa Ho
Si Hiép, Nguyén Khic Phé, Tran Minh Son, Pham TG Chau. Dic biét
la chum bai viét cia L& Huy Tiéu da nghién ciu sau vé tiéu thuyét
Mac Ngdn theo thi phap hoc va tu su hoc. Tiép theo 1a nhirng cong
trinh dich, mot s bai phong van céc tac gia dich tac pham nhu bai
phong van dich gia Tran Binh Hién, dich gia Tran Trung Hy... Bén
canh d6, mot sd bai viét trén cac trang mang cua Hoang Thi Bich
Hong, Nguyén Khéc Phé, Nguyén Thi Vii Hoai...

O céc truong dai hoc, nhirng nha nghién cuu, sinh vién va hoc
vién di chon tiéu thuyét Mac Ngon lam dé tai nghién ciru, dic biét tac
gia Nguyén Thi Tinh Thy véi mot loat bai viét vé phong cach nghé
thuat caia Mac Ngon va déng gop quan trong la luan an tién si Ngh¢é
thudt tu su trong tiéu thuyét ciia Mac Ngdn (2011) va chuyén luan Tu
s kieu Mac Ngén (2013). Ta Thi Thiy voi luan an tién si Tiéu thuyeét
Mac Ngbn tir géc nhin lién van héa da kién giai ngudn gbe van hoa
trong sang tac cua Mac Ngon.
1.2.2.2. Nghién ciru lién van ban trong tiéu thuyét ciia Mac Ngon

Xét vé van dé ly thuyét lién vin ban duogc dung dé tiép can va
van dung nghién ctu tiéu thuyét caa Mac Ngon: tac gia Nguyén Thi
Ha véi luan vin Ddu dn hdu hién dai trong tiéu thuyét Thdp tam bg
(PHQGHN, 2011), B3 Thu Thuy véi Yéu té hdu hién dai trong Ech,
Bui Thanh Hién véi dé tai Két cau va nghé thudt xay dung nhan vt



trong mét sé tiéu thuyét Mac Ngon (PHSP TPHCM, 2014). Trong luan
an tién si cua Nguyén Thi Tinh Thy, tac gia dd c6 nhitng nghién ctiu
bude dau vé ly thuyét lién van ban & kiéu két cau 16ng ghép nhin tir
dic trung lién van ban cua tiéu thuyét hau hién dai. Gan nhét c6 bai
Viét Motif “an thit nguoi” trong Tiru quoc cua Mac Ngdn tir goc nhin
lién van ban cua Nguyén Thi Mai Chanh va Bui Thi Thay Linh.

*

* *

Tir cong viéc tong thuat & trén, ching t6i di d&én nhitng danh
gia sau day:

Thir nhét, vé viéc nghién ctru ly thuyét lién vin ban, dén thoi
diém hién tai dd c6 nhimg cong trinh kha hoan thién vé hé thong ly
thuyét nay. Hién nay, ly thuyét lién vin ban da trd nén vo cing hap
dan doi v6i gidi nghién clru trong nude, nhiéu bai bao, bai viét di tro
thanh nhitng tai liéu rat hitu ich cho luén 4n.

Thir hai, d6i vai viéc nghién ciu Mac Ngon va cac sang tac
ciia Mac Ngdn, cac cong trinh phan 16n di sau vao tim hiéu & goc do
tu sw hoc nhu diém nhin tu su, nguoi ké chuyén, két ciu, nhan vat, cac
biéu twong, khdng gian tu su, thoi gian ty su, giong diéu... va danh
gia su d6i méi cach thie tu sy cia Mac Ngon.

Thir ba, ddi véi viéc nghién ciru lién vin ban trong tiéu thuyét
ho Mac, da c6 nhitng nghién ciru tim ra du hiéu lién vin ban trong
tac pham. Nhung cé thé trong pham vi nghién ciru da chi khai thac
mét vai khia canh, néi bat trong do6 1a sy giao thoa vin hoa tiém 4n sau
I6p vo ngdn ngir va su giao thoa cac thé loai trong két cau 16ng ghép.

Chinh nhing diéu trén da 161 cudn chdng ti ké thira, tiép can,
giai ma tiéu thuyét caia Mac Ngdn nhin tir Iy thuyét lién van ban, khi
nhitng yéu té lién vin ban dugc nhic dén chua nhiéu.



Chuong 2
KHAI LUQC VE LY THUYET LIEN VAN BAN VA
COI NGUON TINH LIEN VAN BAN TRONG TIEU THUYET
MAC NGON

2.1. Khai lwogc vé Iy thuyét lién vin ban

Lién vian ban 1a phat hién quan trong trong tién trinh vin hoc
thé ky XX. N6 mé ra budc ngoat 16n cua hau hién dai khi kién tao
nhitng nhan thirc m&i mé vé viéc ton tai va van dong caa ngdn ng.
2.1.1. Quan niém veé tinh lién viin ban

Pé giai thich thuat ngir “tinh lién vin ban” (intertextuality),
Kristeva cho rang: “bat ki van ban nao ciing dugc ciu tric nhu mot
birc kham céc trich dan; bat ki van ban nao ciing 1a sy hap thu va bién
d6i cac van ban khac”. Piéu d6 cho thay, bét ki vin ban nao ciing co
su di dong, nam trong qua trinh trao d6i 1an nhau, phan b qua lai gitra
cac van ban, cac didn ngdn dat bén ngoai c& nhan, phi ca nhan, ¢ nhiéu
nhitng cap do c6 su gap g&, bén két 13n nhau véi cac van ban trude do,
cung thoi va sau do.
2.1.2. Lich sir ly thuyét lién viin ban

Gidng nhu cac khai niém khéc, thuat ngit lién van ban ciing
c6 mot lich sir hinh thanh va phét trién. Trong bdi canh ciu tric luan
bi da pha dix doi, ntra cudi nhirg nam 1960, ly thuyét lién vin ban ra
doi, phi dinh tinh nghia 6n dinh ciia cau tric va y nghia. Thuat ngir
tinh lién van ban lan dau tién dugc khoi xudng boi J.Kristeva (nha
nghién cau tré nguoi Phap, goc Bulgari) trong tham luan Tz, doi thogi
va tiéu thuyét (1966).

Khai ngudn tir quan niém vé tinh lién van ban cua Kristeva da

nhan duoc su phan hdi tich cuc cua cac thuyét gia I6n. Ho trién khai



ly thuyét theo nhitng hudng khac nhau, trong d6 c6 su phét trién mé rong
ndi ham cuia no, hoac ciing cé su phan bac & mot khia canh nao d6. Chinh
nhimg diéu d6 da 1am nén mét lich str cho ly thuyét lién van ban. Céc ly
thuyét gia hau hién dai da tim thay & ly thuyét ndy mét niém tin, gitp ho
giai cdu truc nhirng san pham nghé thuat, ma trong d6 tap hop rat nhiéu
nhitng dién ngdn va khdng gian cua cac vin ban khac.
2.1.3. Céc biéu hién cia tinh lién vin ban

Tir quan diém cia cac nha Hinh thirc luan Nga cho dén tu
tuong ciia cac nha cau trac luan - hiu ciu tric ciia Phap va Mi déu tro
thanh nhing co s& dé luan ban tinh lién vin ban.
2.1.3.1. Trung ldp dé tai, chu dé, tdi sinh hinh twong

Quan hé gitra cac van ban c6 thé rd rang/khdng rd rang nhung
s& 0 tién ban va hau ban. Diéu nay khong c6 nghia 1a bt chudc ma d6
cd thé 1a sy lap lai hay viét tiép trong quan niém cua ly thuyét lién van
ban. Trong su khai thac vé dé tai, pham vi d@ tai, chu d&, hinh twong, nha
van c6 thé hoc tap, tiép thu, lam moéi dua trén nhiing cai di c6 san. “Viét
lai dé doc lai” 1a phuong cham ctia cac nha vin phuong Tay. Ban than
nha vin c6 thé lap lai chinh minh véi cac dé tai da viét, khong phai 1a
sao chép theo 16i mon, né ¢6 thé 1a 1am Méi va hiéu Khac di.
2.1.3.2. Giéu nhgi, &m chi, vay muon, dan du van ban

Trong cong trinh Palimpsests, Genette d& xuat nim hinh thic
cua tinh xuyén van ban, trong do, thuong van ban la thuat ngir dung
dé chi mot van ban B (hypertext) dwoc bién doi tir van ban A nao d6
da c6 trude do (hypotext). Giira hypertext va hypotext c6 méi quan hé
la transformation (s cdi bién) va imitation (bdt chwoc). Theo 6ng,
nhitng hinh thiac nhu gidu nhai, ché nhao, chuyén vi thudc
transformation 1a ki thuat viét lai truc tiép, con nhai, cham biém, gia



mao thudc imitation 1a sy viét lai gian tiép. Giéu nhai dugc dinh nghia
“la su cai bién tdi thiéu ha ban” né mang dic tinh nhu mét trd choi
ngén ngi. Pay cling 1a mét trao luu, phong cach ctia van hoc hau hién
dai. Con &m chi theo tiéng Latinh: “Alludere” c6 nghia la choi, choi
dua. N6 duoc dung dé bién dich va lam phong phii cac van ban. Day
12 mot ky thuat thuan tién khi tac gia khong muén cong khai hodc giai
thich qua nhiéu cho diéu mudn néi. Mdi vin ban van hoc c6 thé vay
muon tir nhitng vian ban khac khong chi & cap do tir ngit ma con ¢ cac
cép dd cao hon, nhu hinh tuong, cAu tric, dé tai va triru tuong hon la
tu tuong, quan diém nghé thuat. Su thim nhap 1an nhau & cac phuong
dién trén lam cho van béan tré nén da nghia.
2.1.3.3. Tich hop, giao thoa thé logi

Tinh lién vin ban cho thay van ban 1a mot thé gisi cua nhiing
dan bén, nhitng tha phép, két cau nghé thuat dugc kién tao nhu mot
“trd choi” ngdn ngir. “Trod choi” lién/xuyén van ban khién duong bién,
ranh gigi cua cac thé loai van ban nhu dugc x6a nhoa. Vian ban khi d6
nhu dugc mot tam tham dan cai chong chéo, chiang chit nhiéu thé loai.
Nha vian dwa vao nhitng trich dan, su chuyén vi hay giao thoa cac thé
loai ciia van ban dé “ddi thoai”, ly giai nhiéu van dé, ddng thoi ciing
dem dén mot cach doc méi, ma ra nhiéu via ting y nghia, vian héa méi.
2.2. Cdi nguon cia tinh lién viin ban trong tiéu thuyét Mac Ngon

Tir géc nhin lién van ban, cd thé thay trong but luc doi dao
ctia Mac Ngon nhitng diu 4n cta tudi tho chan dat, sy két hop giira tu
tudng vin hoa truyén théng Trung Hoa vai vian hoa thé gidi, gitra qua
kha va hién dai...



2.2.1. Hoan canh xuat than trong mét thoi dai dau thwong

Xuét than trong mot gia dinh nong dén nghéo, trai qua cudc
séng thiéu thén cung cuc vé vat chat, thiéu an thiéu mic, Mac Ngon
chiu dung doéi khat va ndi c6 don sudt hai muoi ndm khién Mac Ngodn
“minh ddy thuong tich”. Nhung Mac Ngén thuc su 1a nguoi giau y
chi, nghi luc, lubn kién dinh thuc hién udc mo tré thanh nha van caa
minh. Thoi dai dau thuong cing nhitng anh hudng cua gia dinh va tir
su nd lyc khdng mét moi da tao nén mot Mac Ngon day trach nhiém
trén con duong lao dong nghé thuat.
2.2.2. Qué hwong va con ngudi Cao Mat - ngon ngudn cam hing
sang tao caa nha vin

Mac Ngon quan niém “sang tac tir vi tri ciia ngudi dan” va gbc
1a ving qué Pong Bic Cao Mat vira nghéo kho vira lap 1anh nhing
huyén thoai da giup Mac Ngon buéc nhitng budc dai trong su nghiép
sang tac ciia minh. Mac Ngon dinh hinh cho minh mot phong céch rat
riéng: su két hop nhuan nhuyén nhiing yéu t6 truyén théng va hién dai.
Tur 16i di riéng 4y cua Mac Ngon ma ching ta di kham pha ra nhiing
ngon nguén bit ré nghé thuat bang chinh nhirng trai nghiém lién vin
ban cua tac gia va nguoi doc.
2.2.3. Truyén théng vin héa din tdc va giao lwu viin héa toan ciu
2.2.3.1. Tw tuwdng vin héa truyén thang dan téc

Pat nudc Trung Qudc von 1a mach ngudn nudi dudng cac
nhan tai véi mot nén van hoa d6 so, dic biét 1a truyén thdng van hoc
“thi hiéu bo™: trong sir, hiéu su, hiéu ky. Mac Ngon duoc tim minh
trong subi ngudn vin hoa vi dai, ruc rd mudn mau do. Ong da ké thira
va két hop mét cach nhuan nhuyén, sau sic nhitng mau sic vin hoa

truyén thong trong cac sang tac nhu Cao lirong doé, Bau vt ciia doi,



Dan hwong hinh, Séng doa thac day, Thap tam bg, Ech,... tao nén su
doc dao trong mdi tac pham vira truyén thong vira hién dai vira tham
dam triét ly nhan sinh.

2.2.3.2. Boi canh giao luu vin héa toan cau

Thoat khoi vong kém toa dudi thoi Mao Trach Pong, Mac
Ngén ciing nhu cac nha vin Trung Qudc hit thd bau khong khi coi
ma, don nhan nhitng ludng tu twdng, vin hoa toan cau. Ngon gié méi
cua thoi dai chip canh cho ngoi but tai hoa cia Mac Ngon thang hoa
trong 16i viét hién dai, thAm nhap vao nhitng mé cung sau tham tam
hon nhan vat, xuyén qua nhirng dong y thtc chen lan dé hinh thanh
nén Mac Ngon hién dai: vira da nguyén nhung nhit thé, lai pht hop
v&i tim dén nhan coa nguoi doc.

Tiéu két chwong 2:

Tém lai, khi thuat ngir lién van ban dugce Kristeva dinh danh
ciing 12 luc giéi nghién ciu c6 thé mé rong ndi ham cua van ban. Lién
van ban nhu “mét birc kham cac trich dan” nén khi soi chiéu cac chic
ning cua nd vao mot vin dé do s6 nhu sang tac cua Mac Ngon 1a diéu
khdng hé d& dang. Tuy nhién, véi hé thong ly thuyét lién van ban ngay
cang virng chic va phd bién, cing véi coi ngudn cam hirng sang tac
ctiia Mac Ngon 1a co sé viing chac dé nguoi viét ¢d thé tim dén nhiing
chiéu sau trong thé gi¢i nghé thuat day bi 4n cua ong.

Chuong 3
TINH LIEN VAN BAN TRONG TIEU THUYET MAC NGON
NHIN TU BE TAIL, HINH TUQNG VA BIEU TUQNG
3.1. Pé tai - sy chuyén hoa giira cac vin ban
Ly thuyét v& tinh lién vin ban (Intertextuality) chdp nhan sy

phu thudc 14n nhau ctia cac van ban. Vin ban nay c6 thé hap thy, gia



giam, m& rong, chuyén doi, viét lai... van ban trudc. Su anh huong
giita cac nha vin nhu vay muon, tring lip dé tai, tu tuéng, phong céch
nghé thuat 1a diéu c6 thé xay ra.

3.1.1. Qué hwong — hanh trinh sang tao nghé thuat

Trong y thirc quay vé coi ngudn, hau nhu mdi nha van déu
nhan thirc rang, qué huong xtr so chinh 1a thé gidi cua nha van. Mac
Ngén ciing vdy, Cao Mat trong tiéu thuyét Mac Ngon khong con la
mét binh nguyén hoang vu, mot thén nho ching cé gi dac biét ma né
trg thanh phién ban cua ca Trung Qudc va thé gisi. Chinh vi vay, mbi
quan hé nay da mé ra méi quan hé tuong duong véi cac nha vin khac.
Bit ngudn tir nhiéu nén vin hoa khac nhau, ngudi viét da cop nhit
nhirng ¥ twdng, nhitng mau tir cac vin ban khic nhau, hoic y thirc hodic
v0 thitc ma sinh ra nhiing van ban mdi, véi mét nghia khac di.

3.1.2. Lich sir - thai d§ va y thirc trach nhiém cia nha van

Khai thac dé tai lich sir, Mac Ngon nhin lich st tir hién tai v&i
nhitng cam quan va nhan thirc méi: khoi lai vét thwong, nhin né va c6
sy phan tu manh mé.

Trong sy viét tiép/viét lai lich sir d6, Mac Ngon quay Vé V6i
dic trung van hoa qué huong, ngudi doc ¢ thé cam nhan duoc tinh
yéu thuong ciia ong ddi véi dat nude va con ngudi Trung Hoa. Trong
tinh yéu d6, Mac Ngon di dung xay trong Cao Mat mot thé gisi nhan
vat da dang. Mdi nhan vat xuat hién dem theo nhiing hoi tho khac nhau
ctia thoi dai: tir sw bung bit, tréi bude dén tu do, mg cira giao luu. Ciing
chinh tir d6, nha van da hinh thanh nhitng quan niém méi meé vé con

ngudi trén qué hwong Pong Bic Cao Mat.



3.2. Nhan vat - sy van dgng xuyén khdng gian, théi gian

Trong sy du hanh lién vin ban, thé gisi nhan vét caa Mac
Ng6n hién 1én v cling phong phi, dit moi thanh phan, vira thyc via
hu 40, ¢6 ca uu va khuyét diém, hoi tu ca yéu té truyén thong va hién
dai trong dong chay chung cta van hoc thé gidi.
3.2.1. Nhan vat nir tir nguyén ly tinh miu dén ban ning dan ba

Pugc xem 1a hau dué xuit sic cia LS Tan trong viéc thic tinh
“qudc dan tinh”, Mac Ngén khong chi vach ra “nhitng vét thuong cii”
ma con tién thém mot budc trong viéc vuc day hinh twong nhitng nhan
vat nir: manh mg, quyét liét, dam sdng, dam d4u tranh dé duoc la chinh
minh. Bé cho ngudi phu nit dugc tu do phéng thoat, Mac Ngon di lam
mot viéc to bao do 1a giai phong ca tinh va khang dinh vai tro cua
ngudi phu nir trong Kién tao x& hoi. Tir hinh twong nhan vat nir cua
Mac Ngon da khoi thém v6 s6 nhimng vin ban trong mang ludi viét vé
sy troi day cua ban nang tinh duc ciia nhan vat nit. Cac nha vian da khai
ma biét bao goc khuat an tang trong tm hon con ngudi bang nhiing
vét tich cua nguyén ly tinh mau.
3.2.2. Nhan vat anh hing trong sic dién méi

K& thira tinh than “trong st cling Vi niém tu hao vé viing dét
Son Pong, Mac Ngon cat cao ngoi bit trong nhitng trang viét vé nhiing
su kién lich sir, thAm dam cam hiing ngoi ca vé “t6 tién toi vira la anh
huing, vira la thd phi”. Tén Binh (Pan hwrong hink), Tir Chiém Ngao
(Cao lwong do), Tu Ma Khé (Bau vdt ciia doi), ... 1a nhiig con nguoi
vira anh hiing nhat va ciing don hén nhat.
3.2.3. Nhan vt ky la, di thwong trong su tai sinh ciia mo tip than ki

Vin hoc Trung Quéc hay thé gidi déu khéng thiéu nhitng nha
van mang yéu t6 ky 40 vao trang viét: Ngd Thira An, B6 Tang Linh,



Tao Tuyét Can, F.Kafka, Y.Kawabata, G.Marquez... Tiép ndi truyén
thong, tiéu thuyét cia Mac Ngon ciing khong vang bong kiéu nhan vat
Ki la, di thuong nay. D6 1a nhan vat Thuong Quan Kim Ddong, Han
Chim (Bau vt cua doi), La Tiéu Thong trong 41 chuyén tam phao,
nhan vat nguoi “an phan” ki di ngdi trong chudng sat ké chuyén trong
Thap tam bg,...
3.3. Biéu twong - nguyén miu va tai sinh

Poc Mac Ngbn, ngudi doc phét hién ra rat nhiéu biéu tugng
doc dao tao nén tir nhitng co s& van hoa dan toc, hoac tiép thu mot sd
yéu t6 van hoa phuong Tay. Nhitng biéu twong ndy con dugc tao nén
tir chinh nhirng trai nghiém cudc doi ctia nha van.
3.3.1. “Béu vi”: trung tAm cua tai sinh

Cung Véi tin ngudng phén thuc cua van héa phuong Pong,
trong su giao luu van héa thé gioi, quyét dinh manh dan cia Mac Ngon
la thay chiéc 40 méi cho biéu tugng nay.
3.3.1.1. Bau vi - biéu tirong cho vé dep ni gidi

Quan niém phuong Pong cho rang: “vi to mong nd” 1a vé dep
ctia nguoi phu nit truyén thdng. Vin vao diém tya chic chan cua tin
ngudng dan gian, Mac Ngon da manh dan vuot ra ngoai nhitng dinh
kién khat khe cua van hoc truyén théng. Ong say swa ca ngoi bau vi
bang 16p 16p ngdn tir séng dong. Miéu ta bau via tuéng nhu dy dung
tuc nhung ding sau do6 1a sy ton vinh cta nha van trudc vé dep cia
nguoi phu nir.
3.3.1.2. Bau Vi - biéu tong sur song

Trong rét nhiéu tac pham caa Mac Ngén, bau va ludn 1a biéu
tuong dep d& cho vé dep co thé nit gigi. Nhung ding sau vé dep hinh

thé d6, “bau vi” 1a biéu tugng ciia “tinh mau ti, sy diu dang, 1a noi an



binh, cay trong”, gan lién voi kha ning sinh san va bau v tiét sira
chinh 1 ngudn thte an dau tién dé dudng, vay bo nguc htra hen sy téi
sinh. Diéu nay duoc thé hién qua hinh anh L5 Toan Nhi (Bau vt cia
doi) véi bau nguc khong nging tiét sita dé nudi con, nudi chau ciing
nhu hinh anh cta Tran Mi (Ech) véi bau nguc cing sita di tim dtra con
trai trong vO vong...

Vin hoc dd ¢ nhiéu tac pham viét vé biéu tuong nay voi y
nghia biéu tuong cho vé dep ciia ngudi phu nit. “Bau via” 1a biéu tuong
clia tin ngudng van hoéa phon thuc va ciing 1a trung tdm cua tai sinh
hinh twong.

3.3.2. “Gidc mo”: 4n irc bi Kim nén

Nhan vat trong tac pham caa Mac Ngén ludn chira trong minh
nhitng gidc mo ky bi, gan lién véi nhiing an wc can giai phong.
3.3.2.1. Gidc mo — a0 anh hay doi thuc

Gi4c mo trong tiéu thuyét Mac Ngdn vira ¢ cai mong 4o kiéu
William Faukner, Jorge Luis Borges, Franz Kafka... vira mang cai
huyén bi, ma mi, 1dng man, bay bng nhe nhang trong vé dep cua vin
héa truyén théng phuong Dong. Su hda quyén nay 1am cho nhiing sang
tac cua Mac Ngon tré nén hap dan va 16i cudn. D6 1a nhirng gidc mo
ctia Tén Mi Nwong (Pan hwong hinh), Kim Dong (B&u vdt cia doi),
Tay M6n N&o (Song doa thdc day)... Mac Ngon da rét tinh té khi muon
gidc mo 4y dé phoi bay hién thuc ban chat ciia con nguoi va nhiing mat
trai x& hoi.
3.3.2.2. Gidc mo —tam gwong phan chiéu da chiéu tinh cach con nguoi
va nhiing dn e dueoc giau kin

Nha vin muon gidc mo nhu con dudng kham pha thé gidi noi

tam phong phu cing chiéu sau nhan cach chu thé gidc mo. Ly Ngoc



Thién (Thdp tam bé), LS thi, Thuong Quan Kim Dong (Bau vt cia
doi)... Sy bién ao linh hoat cuia gidc mo da gitp cho cau chuyén ling
xudng va 1a chia khéa dé budc vao thé gisi bi an cia con nguoi. Voi
van hoc Trung Quéc, gidc mong l1a chat liéu dé thé hién cach nhin cua
nha vin vé cudc doi. Con trong van hoc Viét Nam, nhiéu nha vin sau
nam 1986 da viét vé nhiing gidc mo, xem n6 nhu mot phuong tién dé
giai ma thé gigi vo thirc caa con ngudi. ..
3.3.3. “Cao lwong” - ngii cdc va cudc song
3.3.3.1. Cao lwong —mét phan doi ciia con nguwoi Trung Quac

Mac Ngon dung hét bat luc ciia minh ma viét vé cao luong,
su trung diép cua nhiing ciy cao lwong gidng nhu mét diép khic tré
di tré lai tao nén linh hdn cua tac pham. Cao lwong trd thanh biéu
tugng, biéu trung cho sd phan tinh cach ciia con ngudi noi day ciing
nhu hoa anh dao véi vé dep tinh khiét tring trong, mong manh tré
thanh biéu twong ctia xtr s¢ Phu Tang, ciy xa nu biéu twong cho con
ngudi Tay Nguyén gidu stic sdng.
3.3.3.2. Cao lwong — biéu tiwong cho con nguoi Trung Hoa thoi hién dai

Néu cay xa nu 1a biéu tuong cua nhan dan Tay Nguyén anh
hung da dang 1én chdng lai ¢é qudc My bao vé qué huong thi véi Mac
Ng6n, hinh tugng ciy cao luong 12 biéu twong cho ngudi dan Cao Mat
diing cam, kién cuong, bat khuat, ho doan két lai va sin sang dang 1én
dap tra ké thi. Hinh anh cao Iuong con mang tinh biéu tuong con
nguoi trong thoi dai mai.
Tiéu két chwong 3:

Thuyc tién tiép can tiéu thuyét Mac Ngon trong trai nghiém vin
ban cua ngudi doc da kién tao mot hanh trinh truy tim céc vét tich,
kham pha nhitng su téi sinh, bién tiu ciia hinh tugng, biéu tuong trong



mang ludi lién van ban. Tu mang ludi nay, mdi dé tai, nhan vat, biéu
tuong trong cac tiéu thuyét da to rd nhirng du 4n riéng va tién hanh
d6i thoai véi tién/hau ban, vach ra nhiing vét tich va goi nhimg ddi
thoai khac trong dign ngdn lich sir - xa hoi trong trudng lién tuong, doi
sénh trong chu y cta nguoi doc.
Chuwong 4
TINH LIEN VAN BAN TRONG TIEU THUYET MAC NGON
NHIN TU THU PHAP CAN VAN BAN, LOI VIET HUYEN AO,
TRO CHOI DIEN NGON VA TiCH HQP THE LOAI

4.1. Thi phap cin vin ban va 16i viét huyén ao
4.1.1. Tha phap cin van ban

Nha vin Mac Ngon dugc tim minh trong mot nén vin hoa
giau ban sic cung mot kho tang vian hoc do s6 nén viéc tiép can cac
tiéu thuyét cua dng qua cac thi phép cn van ban 1a mét diéu thd vi.
4.1.1.1. Nghé thudr dqt tén tac pham

Trudc hét 1a kiéu nhan dé duogc dat tir hinh anh, chi tiét trong
tac pham. Cao liwong do, Cay téi néi gidn, Ring xanh 1& do, Tiu quac,
Tir thap nhdt phao, Té tién c6 mang chan 1a nhimg nhan dé& nhu thé.
Bén canh d6 Mac Ngdn cd nhitng tac pham dé tao nén nhitng tranh
cai, gay 4n twong tir chinh nhitng biéu tuong duoc dit ra ngay tir nhan
dé. Bau vdt ciia doi, Pan hirong hinh, Thdp tam bg, Song doa thac
day, Ech 1a nhitng tac pham c6 nhan dé dac biét. Nha van Mac Ngon
da dung hop nhiing via ting vian hoa khac nhau tao nén chat rat riéng
dé dat tén cho céc tiéu thuyét ciia minh. Tén goi cac tac pham vira nhu
chira dung nhiing nét tu tudng rat phuong Dong nhung lai rat hién dai,
tu ban than nhan d& da goi ra v s6 nhiing vét tich tir trong lich sir -

van hoa.



4.1.1.2. Nghé thudt dat tén nhan vdt trong tac phcfm

Xuit phat tir quan diém “sang tac tir vi tri ngudi dan”, “viét
cho ba con dan thuong”, cling véi von am hiéu vo ciing sdu sic vé vin
hoa, lich st, cling nhu nhitng ¥ vi su xa ctia kho chit Han dd so, nha
van thudng dit tén cho nhan vat nhimng cai tén an chira nhiéu y nghia:
nhitng tén goi nhu mot su “nhai” trong tic phdm Bdu vdt ciia doi, Pan
hwong hinh, Ech... Mac Ngon lai tiép tuc co sy sang tao trong cach
goi tén nhan vat to nhiing sy kién cda lich st trong Séng doa thac day
va nhitng tén goi lam mo nghia, hodc xo6a tén nhan vat nhu trong tac
pham 76 tién cé mang chan, Tiru quéc,, Tir thdp nhdt phéo, Thap tam
bé... phit hop vé6i y dd nghé thuat cua tic pham.
4.1.2. Lbi viét huyén a0

Thira nhan chiu anh hudng siu sac tir sang tac cia cac nha van
hién thuc huyén a0, Mac Ngén thay rang c6 thé phdi hop 16i viét hién
thuc ki 40 - mot dic trung quan trong cua tiéu thuyét hau hién dai voi
nhitng biéu tuong, mo tip rat riéng cua Trung Qudc.
4.1.2.1. Huyén do hoa cét truyén qua mét s6 mo tip

C6 thé bt gap ching trong truyén c6 dan gian, vin hoc ¢d dién,
trong sang tac cua L6 Tan, W.Faulkner, F.Kafka, G.Marquez... C6 thé
bt gap cac md tip quen thudc caa van hoc Trung Quéc: “dn thit ngudi”,
“linh hon”, dang “hon lia khoi xac” trong Tuu quéc, Song doa thac
day, mo tip “hoa than” trong Dan huong hinh, Bau vdt cua doi,...
4.1.2.2. Léi viét huyén do hda nhan vt

Mac Ngon di tiép thu tir trong van hoc truyén thong ¢am chat
liéu trai, mot phan chiu anh huéng tir nha vin thude trudng phai phi ly
nhu F.Kafka hay rat gan voi nha van hién thuc huyén ao G.Marquez.
dé xay dung hé théng nhitng nhan vat mang trong minh nhiing ning



lyc siéu nhién, c6 nhitng di tai dic biét hoic 1a kiéu nhan vat ludng
phan, bién dang trong tinh cach nhu Linh P&, Thuong Quan Kim
DPoéng, Han Chim (Bau vat cia doi), La Tiéu Thong (41 chuyén tam
phao), Du Mot Thudc (Tiu quoc), Lam Ngan Nam Dau To (Song doa
théc day), Hach Pai Thu (Ech)... trd thanh nhitng huyén thoai méi
bén canh nhiing huyén thoai ¢6 xua véi dic tinh “ky quéi” ciia minh.
4.2. Tro choi phoi két cac dién ngon

Mac Ngén véi 16i viét hau hién dai, ¢ manh dan thé nghiém
cach viét c6 gang pha v& nhitng gi dwoc sip dit bang “tu twong thoat
khoi ci cii”. Ngudi doc c6 thé tim thay nhiing quan diém chinh thdng
bi ha bé, nhitng cai vo nghiém trang c6 thé b “16t trin” théng qua dong
ngbn ngir mang ¥ nghia hai chiéu. Tiéu thuyét Mac Ngén vi 1& d6 da
két dan lién van ban, khai m nhiéu van dé vuot ra khoi gisi han ngon
tir khién ngudi doc tim thdy sy himg tha dén nhan tac phim nhu mot
“cudc choi ngdn tu”.
4.2.1. Di&n ngon giéu nhai, &m chi

Nha vin str dung nghé thuat giéu nhai, &m chi dé “nhai” nhiing
gi thudc Vé cai cil, da 16i thoi, nhu 1am mot cude “vuot thoat” cho nhan
vt truge v thirc hé ciia mot thoi ki lich sir dai diang dic véi nhitng tin
bi kich ddy dau dén. Khéng chi vdy, nha vin con nhai lai chinh minh,
bién minh tr& nén vira chua ngoa vira hai huéc, 1au linh. .. qua nhiing
I6p s6ng ngdn tir day tinh xao.

Mac Ngon van dung giu nhai, &m chi nhu mot tham chiéu lén
cac d6i twong nham dem dén nhitng mach ngam nhiing dién ngén ma
nguoi doc phai tryc tiép két ndi méi phét hién ra. B ciing 1a mot kiéu

trd choi ngdn ngir trong tiéu thuyét cia Mac Ngdn. Am chi dugc sir



dung trong tiéu thuyét cia Mac Ngbn xuat phat tir cach ké chuyén
truyén thong ma sang tao qua viéc vién dan cac cau chuyén truyén ki,
chuyén hién dai va xay dung nhirng chan dung nhan vat c6 ngoai hinh
va tinh cach ky quai.
4.2.2. Dién ngdn léch chuan
Khi dén vai tiéu thuyét cuia Mac Ngon, nguoi doc c6 thé thay
gan nhu mot sy nguoc lai véi ngdn ngir day tinh xao, dugc got ddo ki
cang trong van hoc truyén théng. D6 1a sy xuat hién day dic nhitng ngdn
ngit “léch chuan”, ngdn ngir doi thuong véi nhitng tiéng chii tuc cua da
loai tang 16p x& hoi da duoc tac gia dua vao nguyén ven trong tac pham
la mot phuong thac giéu nhai quen dung cia Mac Ngbn. Su gia trang
ngdn ngir dugc nha vian khai thac dén mirc suong s, tran tryi, thé tuc.
Ngon ngit day nghich di, giéu nhai ma Mac Ngon da pha tron nhiéu phong
cach ngdn ngir trong cling mot tac pham dé tao ra nhirng lién két an, tir 4o
ngudi doc c6 thé kham pha nhiing lién két 6 néu ho mudn.
4.3. Su hoa trgn, tich hep thé loai
N&i tiép sy phat trién ly thuyét lién van ban cua Kristeva, G.
Genette da dua ra nam dang thuc khac nhau cuia lién van ban trong
cudn Palimpsests (da trinh bay & muc 2.1.3.2 ciia chuong 2). Nghién
ctru lién van ban vé thé loai, chdng t6i nhan thay hau hét cac dang thirc
trén déu cd mat trong tiéu thuyét caia Mac Ngon.
4.3.1. Lién vin ban véi cac thé loai vin hoc
C6 thé tim thay nhitng cau tuc ngit, thanh ngir, cum tir mang
am huang dan gian, nhitng cau néi vi von, nhiing cau van bién ngau. ..
trong tiéu thuyét Bau vt ciia doi, Dan hiong hinh, Song doa théc day,
Tiru quac... nhirng phong tuc, 1an diéu xua nhu lan diéu Miéu Xoang
trong Pan hwong hinh, diéu hat xam trong Cay téi néi gidn...



Xem hién thuc 1a mot van ban 16n, Mac Ngon da mé rong noi
dung cét truyén, dung luong phan anh hién thyc bang cach long ghép
cac thé loai truyén (truyén ky, truyén ngén, truyén vira) vao trong cac
tiéu thuyét, tao kiéu két cau “truyén 16ng truyén” 1am cho vin ban tro
nén coi mé hon. Bau vdt cia doi, To tién c6 mang chan, Cay téi ndi
gidgn, Tiu quac, 41 chuyén tam phao, Thap tam b, Ech....

4.3.2. Lién vin ban véi cac thé loai phi vin hoc

Vuot ra khoi dia hat van chuong, tiéu thuyét Mac Ngén con
tich hop cac thé loai khac nhu bao chi, &m nhac, nhitng van ban hanh
chinh, thu tur.

4.3.3. Lién vin ban véi dién anh/ chuyén thé dién anh

V6i tu cach 1a mot dang vin ban dic biét, tic pham dién anh
va tac pham vin hoc két néi véi nhau trong mot mang ludi phic tap.
Néu coi van chuong thuc su 1a manh dat mau m& nuéi dudng dién anh
thi van hoc ciing di hoc duogc tir dién anh rat nhiéu thu phap dé sang
tao cac tdc pham ciia minh nhu viéc sir dung nghé thuét cit — dan, lap
ghép cac doan van (montage), 16i viét hinh anh nhu kich ban phim.
Chinh vi I& d6 ma Mac Ngon mét lan nira hoc tap dwoc tir chinh dao
dién bo phim dwgc chuyén thé tir tac pham cua minh bang 16i viét
“montage”. Ong da sir dung tha phap nay hau nhu trong tat ca cac sang
tdc cua minh, nhu: Cao lwong do, Dan hwong hinh, Bau vdt Cua doi,

Reeng xanh la do. ..

Tiéu két chwong 4:
Mac Ngon ludn tran trd, day dat vai nhieng vinh quang va cay
dang ma ting nhan vat phai trai qua trong nhiing con “nhao 16n” véi

lich str va cudc doi. Vi thé, tac pham ciia Mac Ngdn ludn chira dung



mét diéu gi d6 rat méi, rat khac, tham chi khéng lap lai chinh minh. O
Mac Ngon, nguoi ta thay co sy thong nhat va ké thira. Mac Ngén thong
nhat trong su bén bi mot 16i viét day sang tao, phdi hop truyén théng
va hién dai. Bén canh do, nho tinh lién van ban cta van chuong, ngén
ngir va doi sdng da gitip Mac Ngdn tha ho tung hoanh, phdong bt trong

hoan lac van chuong.

KET LUAN

1. Tir khi dugce J. Kriteva dinh danh dén nay, ly thuyét lién van
ban di xac 1ap dwoc mot vi tri xing dang va khang dinh tam quan
trong trong nghién ctru, phé binh van hoc. Trong su twong tac do, nd
“lat d6” nhitng quan niém vin chuong truyén théng vé tinh coi ngudn,
dic thu, don nhit va tu trj cua tac phdm, ddng thoi dat ra nhirng céach
tiép can mai vé van ban.

2. Sy linh hoat cua ly thuyét lién vin ban di mé hudng di méi
cho nghién ctru, phé binh vin hoc. Ly thuyét nay phii hop cho viéc tim
hiéu mot “hién tuong” van hoc doc ddo nhur nha van Mac Ngon. Nha
van thudng xuyén ddi thoai véi lich sir, van hoa truyén théng nhung van
khong quén két néi vai van hoa toan cau.

3. Ly thuyét lién vin ban cho phép nha van sir dung, viét
lai/viét tiép cac vin ban trude d6 mot céc cd y thic hoic vo thic. Tur
¥ nghia do, trong su lién két van ban, cac tc pham cia Mac Ngon da
c6 sy twong tac, dan xen v6i mot chudi cac vin ban khac nhau, da lién
két hé thong dé tai, hinh tugng va biéu twong kha phong phu, da dang.
N6 bao ham vin hoa truyén thdng va hién dai, nhitng phong tuc, tap
guan va dong chay cua lich str dan téc. Trong su du hanh vuot khong
gian, thoi gian cac hinh twong trong tiéu thuyét cia Mac Ngén mé ra



nhiéu ting y nghia va goi nhiéu lién tuong. Qua cach nhin linh hoat
hon trong su két ndi vin ban, viéc sang tao ra cac biéu tuong trong
tiéu thuyét Mac Ngon khdng chi 1a hanh trinh tim v& ci nguon ma con
c6 kha ning tai sinh nhitng y nghia méi, tao sy hap dan.

4. Nha vin bang tai nang, su sang tao cua minh con co thé lam
méi nhitng chat lidu da cii, hinh thanh nén mét cau tric tic pham méi
mé, doc ddo. Co thé néi, suc hap dan cua tiéu thuyét Mac Ngén con
dugc thé hién trong tinh lién vin ban & goc do hinh thirc nghé thut.
Tir d6 c6 thé khang dinh, tac pham caa Mac Ngon c6 sic chira “1on
hon mot tac pham”, khién ¥ nghia cua tac pham duoc “da boi” trong
tam y nguoi doc.

5. Viéc ung dung cac dic trung cua ly thuyét lién vin ban dé
khao st mot “hién twong doc dao” trong vin hoc Trung Qudc duong
dai nhu Mac Ngén c6 y nghia ca vé thyc tidn va ly luan. Qua qué trinh
nghién ciru, luan an da gop phan 1am rd hon tai ning ciing nhu nhiing
nd lyc céch tan tiéu thuyét cia Mac Ngon. Luan an ciing da g6p phan
khing dinh sy can thiét va tinh hiéu qua cua viéc ap dung Iy thuyét
lién van ban trong nghién ciru vin hoc, dua ra mot huéng tiép can linh
hoat hon trong nghién ctru van hoc. Tuy nhién, day la cong viéc vo
cting khé khan, vi trong diéu Kién nguoi viét chua thé tiép x(c trén
nguyén tac. Nhiing gi trinh bay ¢ trén chi 1a nhiing két qua budc dau,
mang tinh goi mé. Ngudi viét hi vong sau nay s& co diéu kién dé tiép
can van dé mot cach thau déo hon.
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INTRODUCTION
1. Reasons for choosing the topic

The 21% Century is considered as an outpouring-of-the-spirit
period of time on Western literary criticism. Among the thought lines
of critical literary, the one of Jacques Derrida: “Nothing, which is out
of the text”, sprung up the unspoiled ideas on the role of
intertextuality. Then, this term was mentioned by Julia Kristeva in a
discussion in 1966. The birth of intertextuality “shook” the tradional
relationships and started several issues in decoding texts.

Being not apart from the common line of the world literary, in
these recent years, the Chinese literary has been carying a new
appearance with breakthrough, renovation on types, style. Especially
when writer Mo Yan brought the tradition of Hoa Ha into the world
with the Nobel price of Literary in 2012. The writer had deep
experience in life and bravery in receiving the wind of global culture.
Reflecting the works of Mo Yan on the theory of intertextuality, we
hope this will be the work for readers to have a more general, complete
look on unique style of “treasure Mo Yan”, and this work will pay
tribute to direction on studying literary from application of the theory
of intertextuality.

2. Subject, Scope of Study

The research object is the novels translated into Vietnamese by Mo
Yan in the following two contents: intertextuality through the subject
system, images, artistic symbols and intertextuality from the
perspective of tactic art, the game of discourse and in the integration
of genres in the writer's novel.



3. Theoretical foundations and research methods
3.1. Theoretical foundations

In this study, the writer based on the Textbook of Intertextual
Theory presents an overview of the different conceptions of
intertextuality associated with the names of the pioneer theorists in the
deconstruction movement and postmodern criticism, then learn the
manifestations of intertextual theory and apply these expressions in
the novels of writer Mo Yan.

3.2. Method of Research

History Method-Genre

Comparision Method-Comparison

Structure Method- System

In addition, we also use the methods of biographical,
classification, statistics, analytical manipulation... the novels of writer
Ma Yo with other texts in the research process.

4. Dissertation's contribution

The dissertation is considered as one of the first works,
systematically studying the manifestations of intertextuality in Mo
Yan's novels in Vietnam, thereby affirming the position, stature as
well as influence Mo Yan's influence on contemporary world
literature.

The completed dissertation will be a useful reference for
studying and researching about the effectiveness of applying
intertextual theory in literary research.

5. Dissertation Structure

In addition to the Introduction, Conclusions, References and
Appendices, the Contents of the Dissertation consists of 4 chapters:

Chapter 1. The general look on the researched issue



Chapter 2. An overview of the theory of intertextuality and the
origin of intertextuality in Mo Yan's novels

Chapter 3. Intertextuality in Mo Yan's novels seen from
themes, characters and symbolic systems

Chapter 4. Intertextuality in Mo Yan's novels seen from
paratextual techniques, magical writing, discursive games, and genre
integration

CONTENT
Chapter 1
A GENERAL LOOK ON THE RESEARCHED ISSUE

1.1. Research situation of intertextual theory
1.1.1. Research situation of intertextual theory in the world

It can be seen that the manifestations of intertextuality have
been shaped for a long time, but in literary research to be named as a
term, it was not until the 60s of the twentieth century that there were
research works of the group Tel Quel and the magazine of the same
name in France. Since then, there have been many works discussing
the theory as well as applying it to the study of literary works.

Considering the overview of intertextual theory research in
the world and China in particular, it can be seen that the scope of
influence of intertextual theory is getting wider and wider. Most of the
research work revolves around the formation of the concept of
intertextuality and its application to research.
1.1.2. Research situation of intertextual theory in Vietnam

In Vietnam, the problem of intertextual theory research so far
has had valuable works. Regarding intertextual theory, it is possible to
mention translations, introduction of intertextual sketches and studies
in the world to Vietnam by Ngan Xuyen, La Nguyen, Buu Nam, and
Nguyen Van Thuan. Having made a certain contribution through the



articles and essays of author Nguyen Minh Quan, Nguyen Hung Quoc
was based on the synthesis and research of articles abroad. Regarding
the origin of formation, chaining the intertextual theory system,
analyzing the views of critics: the efforts of researcher Nguyen Van
Thuan must be confirmed. The authors has established and classified
intertextual trends in the world and oriented intertextual research and
application in literary research in our country today.

In the field of research and application to specific literary
phenomena in Vietnam and the world, there are: Nguyen Nam,
Nguyen Van Thuan, Dao Le Na, Le Huy Bac, Nguyen Thi Tinh Thy,
Phan Huy Dung, Pham Thi Bich Phuong... There have been
dissertations and the ones applying intertextual theory such as
dissertation and theses along with a series of articles applying
intertextuality.

1.2. Research situation on novels of Mo Yan
1.2.1. Research situation on novels of Mo Yan in the world
1.2.1.1. General study on Mo Yan

We summarize the research situation of Mo Yan in China as
follows: (1) A group of documents about Mo Yan's confessions,
writings and conversations. (2) Some articles about Mo Yan have been
translated on electronic websites. (3) From the point of view of
political and social positions, some researchers have strongly
criticized Mo Yan's novels such as Vuong Can, Ha Thieu Tuan, and
Phan Khai Hung. (4) Other researchers and critics in China have
highly appreciated Mo Yan such as Truong Thanh, Zhou En, Ta-chi-
gang... In other countries, Mo Yan has also become a unique
phenomenon that needs to be studied.



1.2.1.2. Intertextual Studies in Mo Yan's Novels

Within the limitation of the topic, we only explore issues
related to the study of intertextuality in Mo Yan's novels. Research on
intertextuality in Mo Yan's compositions in China, especially the
thesis The Intertextual Function and Narrative Function of Mo Yan's
Novels by Yang Wei, Zhejiang Normal University, 2014 and
Recently, in the January 2017 Yangtze University Magazine, Diep Vy
Vy and Li Quan of the School of Foreign Languages, Tongji
University, Shanghai had an article: Factors affecting the acceptance
of works of Morrison and Mo Yan from an intertextual perspective,
these studies are documents and useful suggestions for our topic. As
for Western scholars, they focus on the influence of modern art
thought on Mo Yan, and at the same time compare Mo Yan with other
foreign writers such as the influence of William Faulkner and Garcia
Marquez...
1.2.2. Research situation of Mo Yan's novels in Vietnam
1.2.2.1. General Research on Mo Yan

In Vietnam, there have been many research works on Mo
Yan. First of all, the articles affirming the name of Mo Yan by Ho Si
Hiep, Nguyen Khac Phe, Tran Minh Son, Pham Tu Chau. Especially,
a series of articles by Le Huy Tieu have deeply studied the novels of
Mo Yan according to philology and autobiography. Followed by
translation works, a number of interviews with translators, such as
interviews with translator Tran Dinh Hien, translator Tran Trung Hy...
Besides, a number of articles on the websites of Hoang Thi Bich Hong,
Nguyen Khac Phe, Nguyen Thi Vu Hoai...

At universities, researchers, students and practitioners have
chosen the novel Mo Yan as a research topic, especially author
Nguyen Thi Tinh Thy with a series of articles on Mo Yan's artistic



style and Important contributions are the doctoral dissertation The Art
of Narratives in the Novels of Mo Yan (2011) and the treatise Mo
Yan's Narratives (2013). Ta Thi Thuy, with her doctoral thesis, Mac
Ngon's novel from an intercultural perspective has explained the
cultural origin of Mo Yan's works.
1.2.2.2. Intertextual Studies in Mo Yan's Novels

Regarding the issue of intertextual theory used to approach
and apply the study of novels by Mo Yan: author Nguyen Thi Ha with
the dissertation Postmodern imprint in the novel Thap Tam Bo (VNU,
2011), Do Thu Thuy with Postmodern Elements in Frogs, Bui Thanh
Hien with the topic Structure and the art of character building in some
novels of Mo Yan (Ho Chi Minh City University of Education, 2014).
In the doctoral dissertation of Nguyen Thi Tinh Thy, the author has
made initial studies on intertextual theory in the type of integrated
structure, which is seen from intertextual characteristics of
postmodern novels. Most recently, there is the Motif “cannibal” article
in the Tuu Quoc by Mac Ngon from the intertextual perspective of
Nguyen Thi Mai Chanh and Bui Thi Thuy Linh.

*

* *

From the above review, we arrive at the following
assessments:

Firstly, on the study of intertextual theory, up to now there
have been quite complete works on this theoretical system. Currently,
intertextual theory has become extremely attractive to domestic
researchers, many articles and writings have become very useful
documents for the dissertation.

Secondly, for the study of Mo Yan and his compositions, the
works mostly focus on understanding from the perspective of



autobiographical learning such as narrative point of view, narrator,
structure, characters, symbols, narrative space, narrative time, tone,
etc, and evaluate the innovation of Mo Yan's narrative style.

Thirdly, for intertextual research in Mo Yan’s novels, there
have been studies to find intertextual signs in the work. But it is
possible that within the scope of the study, only a few aspects have
been exploited, notably the potential cultural interference behind the
language shell and the interference of genres in the integrated
structure.

It is these things that have attracted us to inherit, approach, and
decipher Mo Yan's novels from the perspective of intertextual theory,
when the intertextual elements are not mentioned much.

Chapter 2
AN OVERVIEW OF THE THEORY OF INTERTEXTUALITY
AND THE ORIGIN OF INTERTEXTUALITY IN MO YAN'S
NOVELS
2.1. An overview of intertextual theory

Intertextuality is an important discovery in the literary
progress of the twentieth century. It opened a major turning point of
postmodernism when creating new perceptions about the existence
and movement of language.

2.1.1. The concept of intertextuality

To explain the term “intertextuality”, Kristeva argues that:
“Any text is structured like a mosaic of citations; any text is an
absorption and transformation of other texts”. That shows, any text has
mobility, lies in the process of mutual exchange, distributed back and
forth between texts, discourses located outside the individual,
impersonal, in many different, levels that meet, intertwine with earlier,
contemporaneous and subsequent texts.



2.1.2. History of intertextual theory

Like other concepts, intertextual terms also have a history of
formation and development. In the context of fierce structuralism, in
the second half of the 1960s, intertextual theory was born, negating
the stable meaning of structure and meaning. The term intertextuality
was first coined by J.Kristeva (a young French researcher, originally
from Bulgaria) in the essay Words, Dialogues and Novels (1966).

The origin of Kristeva's concept of intertextuality has received
positive feedback from major theorists. They develop the theory in
different directions, including the development and expansion of its
content, or also the rebuttal in some respect. It is these things that make
a history for intertextual theory. Postmodern theorists have found in
this theory a belief that helps them deconstruct artistic productions,
which gather a great deal of discourses and spaces of other texts.
2.1.3. Manifestations of intertextuality

From the point of view of Russian formalists to the ideas of
French and American structuralists - post-structuralists have become
the basis for intertextual abacus.
2.1.3.1. Duplicate topics, themes, reincarnation of images

The relationship between the texts may be obvious/unclear,
but there will be a prequel and a sequel. This does not mean imitation,
but rather repetition or continuation in the concept of intertextual
theory. In the exploitation of the topic, the scope of the topic, the
subject, the image, the writer can learn, absorb, and refresh based on
the existing ones. “Rewrite to read again” is the motto of Western
writers. The writer himself can repeat himself with the themes he has
written, not copying in the same way, which can be a New and
Different understanding.



2.1.3.2. Parody, imply, borrow, allude to the text

In Palimpsests, Genette proposes five forms of transtextuality,
in which, uppertext is the term used to refer to a text B (hypertext) that
is transformed from some pre-existing text A (hypotext). The
relationship between hypertext and hypotext is transformation and
imitation. According to him, forms such as mockery, and transposition
of transformation are direct rewriting techniques, while parody, satire,
and forgery of imitation are indirect rewrites. Parody is defined as
“minimally demeaning” and is characterized as a language game. This
is also a trend and style of postmodern literature. Also alluded to in
Latin: “Alludere” means to play, to trick. It is used to compile and
enrich texts. This is a convenient technique when the author doesn't
want to make it public or over-explain what he wants to say. Each
literary text can borrow from other texts not only at the verbal level
but also at higher levels, such as image, structure, theme and
abstraction rather than thought, and art point of view. The mutual
penetration in the above aspects makes the text multi-meaningful.
2.1.3.3. Integrating, cross-genre

Intertextuality shows that the text is a world of braids, tricks,
and artistic structures created as a language “game”. The inter-/trans-
text “game” makes the borders and boundaries of text genres seem to
be blurred. The text is then like an overlapping tapestry of many
genres. Writer relies on quotations, transposition or interference of
genres of the text to “dialogue”, explain many issues, and also bring a
new way of reading, opening up many layers of meaning new culture.
2.2. The origin of intertextuality in Mo Yan's novels

From an intertextual perspective, it can be seen in Mo Yan's
rich writing style the imprints of barefoot childhood, the combination



of traditional Chinese cultural thought with world culture, the past and
the present...
2.2.1. Background in a painful time

Coming from a poor peasant family, experiencing extreme
material deprivation, lack of food and clothing, Mo Yan endured
hunger and thirst and loneliness for twenty years, leaving Mo Yan
“full of wounds”. However Mo Yan is really a strong-willed and
energetic person, always steadfast in realizing his dream of becoming
a writer. Painful times, family influences and tireless efforts have
created a responsible Mo Yan on the path of artistic work.
2.2.2. Homeland and Gaomi people - the source of the writer's
creative inspiration

Mo Yan's concept of “composed from the ordinary people's
position” and originally from the northeastern countryside of Gaomi,
both poor and sparkling with legends, have helped Mo Yan to take
great strides in his creative career. Mo Yan has shaped himself with a
very unique style: a smooth combination of traditional and modern
elements. From that particular path of Mo Yan, we have discovered
the roots of art through the intertextual experiences of the author and
the readers.
2.2.3. Ethnic cultural traditions and global cultural exchanges
2.2.3.1. Thoughts on traditional culture of the nation

China is inherently a source of nurturing talents with a
massive culture, especially the literary tradition of “taste”: respect, and
curiosity. Mo Yan was bathed in that great and colorful cultural
source. He has inherited and combined skillfully and deeply the
traditional cultural colors in such compositions as Red Sorghum, Big
Breasts and Wide Hips, Sandalwood Death, Life and Death Are
Wearing Me Out, Thirteen Steps, Frog, and so on... creating a

10



uniqueness in each work that is both traditional and modern while
imbued with the philosophy of life.
2.2.3.2. The context of global cultural exchange

Breaking free from the shackles of the Mao Zedong era, Mo
Yan as well as other Chinese writers breathed in an open atmosphere,
accepting global flows of thought and culture. The new wind of the
era gives wings to Mo Yan's talented pen to flourish in modern
writing, penetrate the deep mazes of the characters' souls, and
penetrate the jostling currents of consciousness to form modern Mo
Yan: both pluralistic but unified, and suitable for the readers
acceptance.

Short conclusion of chapter 2:

In short, when the term intertextuality was identified by
Kristeva, it was also the time when researchers could expand the
content of the text. The intertextuality is like a "mosaic of citations",
S0 it is not easy to project its functions on such a massive issue as Mo
Yan's work. However, with the increasingly solid and popular
intertextual theory system, along with the source of Mo Yan's
inspiration, it is a solid basis for the writer to find depth in the his
mysterious colorful art world.

Chapter 3
INTERTEXTUALITY IN MO YAN'S NOVELS SEEN FROM
THEMES, FIGURES, AND SYMBOLS
3.1. Theme - the transformation between texts

The theory of intertextuality accepts the interdependence of
texts. This text can absorb, reduce, extend, transform, rewrite... the
previous text. The influence between writers such as borrowing,
overlapping topics, ideas, and art styles is possible.

11



3.1.1. Homeland - artistic creation journey

In the sense of returning to the origin, almost every writer
realizes that the homeland is the writer's world. Mo Yan is the same,
Gaomi in Mo Yan's novel is no longer a desolate plain, a small village
with nothing special, but it has become a version of both China and
the world. Therefore, this relationship has opened up an equivalent
relationship with other writers. Originating from many different
cultures, writers have gathered ideas and patterns from different texts,
either consciously or unconsciously which give rise to new texts, with
a different meaning.

3.1.2. History - the writer's attitude and sense of responsibility

Exploiting historical themes, Mo Yan looks at history from
the present with new senses and perceptions: reopening wounds,
looking at it and having strong reflections.

In the continuation/rewriting of that history, Mo Yan returns
to his native culture, readers can feel his love for the Chinese country
and people. In that love, Mo Yan has built in Gaomi a world of diverse
characters. Each character that appears brings with it a different breath
of the times: from concealment and bondage to freedom and openness
to exchange. Since then, the writer has formed new conceptions of
people in the homeland of Northeastern Gaomi.

3.2. Character - movement through space and time

In the intertextual travel, the world of Mo Yan's characters
appears extremely rich, full of all components, both real and fictitious,
with both pros and cons, converging both traditional and modern
elements in the general flow of world literature.

3.2.1. Female character from principle of motherhood to female
instinct

12



Regarded as an excellent descendant of Lu Xun in awakening
the “national people”, Mo Yan not only outlined “old wounds” but
also took another step in reviving the image of female characters:
strong, fierce, dare to live, dare to fight to be themselves. In order for
women to be free, Mo Yan did a daring thing that was to liberate her
personality and affirm the role of women in social construction. From
the image of the female character of Mo Yan, countless texts in the
network have been written about the rise of the female character's
sexual instinct. Writers have opened up many hidden corners in the
human soul through traces of the principle of motherhood.

3.2.2. Hero character in new look

Inheriting the spirit of "respect for history" along with pride
in the land of Shandong, Mo Yan raised his pen in pages about
historical events, imbued with the inspiration of praising "my ancestor
is both a hero and a bandit". Ton Binh (Sandalwood Death), Tu Chiem
Ngao (Red sorghum), Tu Ma Kho (Big Breasts and Wide Hips), ... are
the people who are both the most heroic and also the most coward.
3.2.3. Strange, anomalous character in the reincarnation of the
magic motif

There is no shortage of writers in Chinese or world literature
who bring fantasy elements to their writing pages: Ngo Thua An, Bo
Tung Linh, Tao Tuyet Can, F.Kafka, Y.Kawabata, G.Marquez...
Continuing the tradition, Mo Yan's novel is not without this strange
and unusual character. Those are the characters Thuong Quan Kim
Dong, Han Chim (Big Breasts and Wide Hips), La Tieu Thong in
Pow!, the strange “chalk eater" character sitting in an iron barn telling
stories in Thirteen Steps, ...
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3.3. Icon - archetype and rebirth

Reading Mo Yan, readers discover many unique symbols
created from national cultural bases, or some elements absorbed from
Western culture. These symbols are also created from the writer's own
life experiences.
3.3.1. “Breast”: center of rebirth

Along with the traditional beliefs of Eastern culture, in the
world cultural exchange, Mo Yan's bold decision is to change the shirt
for this symbol.
3.3.1.1. Breasts - a symbol of female beauty

The Eastern concept says that “big breasts and big bottom” is
the beauty of traditional women. Relying on the sure fulcrum of folk
beliefs, Mo Yan boldly went beyond the strict prejudices of traditional
literature. He passionately praised the breasts with layers of vivid
words. Describing the breast seems to be full of vulgarity, but behind
it is the writer's honor towards the beauty of women.
3.3.1.2. Breast - symbol of life

In many works of Mo Yan, the breast is always a beautiful symbol

for the beauty of the female body. But behind that physical beauty, the
“breast” is a symbol of “motherly love, tenderness, a place of peace
and hope”, associated with fertility and the lactating udder is the
source of life. The first food for nourishment, so breasts promise
rebirth. This is shown in the image of Lo Toan Nhi (Big Breasts and
Wide Hips) with her breasts that constantly secrete milk to feed her
children and grandchildren as well as the image of Tran Mi (Frog)
with her breasts full of milk looking for her son in hopeless...
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Literature has many works written about this symbol with
symbolic meaning for the beauty of women. The “breast” is a symbol
of fertility cultural beliefs and is also the center of the image rebirth.
3.3.2. "Dream"": repressedly hidden memories

The characters in Mo Ngon's works always contain
mysterious dreams, associated with hidden memories that need to be
liberated.
3.3.2.1. Dreams-illusion or real life

The dream in Mo Yan's novels has both a fantasy like William
Faukner, Jorge Luis Borges, Franz Kafka... while bringing a mysterious,
magical, romantic, and gentle flight in the beauty of traditional Eastern
culture. This blend makes Mo Yan's compositions attractive and
engaging. Those are the dreams of Ton Mi Nuong (Sandalwood Death),
Kim Dong (Big Breasts and Wide Hips), Tay Mon Nao (Life and Death
Are Wearing Me Out )... Mo Yan was very subtle when borrowing that
dream to expose reality human nature and social evils.
3.3.2.2. Dreams - a multi-dimensional mirror reflecting human
personality and hidden memories

The writer borrows the dream as a way to discover the rich
inner world and the depth of the dream subject's personality. Ly Ngoc
Thien (Thirteen Steps), Lo Thi, Thuong Quan Kim Dong (Big Breasts
and Wide Hips)... The flexible transformation of the dream helped the
story settle down and was the key to entering the mysterious world of
human beings. In Chinese literature, dreams are the material to express
the writer's view of life. In Vietnamese literature, many writers after
1986 wrote about dreams, seeing it as a means to decipher the
unconscious world of human beings, etc.

3.3.3. “Sorghum” - grain and life
3.3.3.1. Sorghum - a part of Chinese people's life
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Mo Yan used all his writing ability to write about sorghum,
the overlapping of the sorghum trees is like a chorus that goes back
and forth creating the soul of the work. Sorghum has become a symbol,
symbolizing the fate and the personality of the people here, as well as
the cherry blossom with its pure, white, and fragile beauty becoming
the symbol of the land of Phu Tang, the sage tree symbolizes the people
of the Central Highlands are rich in vitality.
3.3.3.2. Sorghum - a symbol of modern Chinese people

If the sage tree is a symbol of the heroic Central Highlands
people who stood up against the US imperialists to protect their
homeland, for Mo Yan, the image of the sorghum tree is a symbol of
the brave indomitable and resilient Gao Mi people. They unite and are
ready to stand up against the enemy. The image of sorghum is also
symbolic of people in the new era.

Short Conclusion of chapter 3:

The practice of approaching Mo Yan's novels in the reader's
textual experience has created a journey of tracing traces, discovering
the reincarnations and variations of images and symbols in the
intertextual network. From this network, each theme, character, and
symbol in the novels has revealed its own imprints and carried out
dialogues with the pre/post-construction, revealing traces and evoking
other dialogues in the historical - social discourse in the field of
association, comparison in the reader's intention.

Chapter 4
Intertextuality in Mo Yan's Novels Viewed From Paratext Trick,
Magical Writing Styles, Language Plays, and Genre Integrations
4.1. Paratext tricks and magical writing style
4.1.1. Paratext tricks
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Writer Mo Yan is immersed in a culture, which is rich in
identity and a huge literary treasure, so it is interesting to approach his
novels through paratextual methods.
4.1.1.1. The art of naming works

First of all, the type of title is set from images and details in
the work. Red Sorghum, The Garlic Ballads, Red Forest, The Republic
of Wine, Pow!, The Herbivorous Family are such titles. Besides, Mo
Yan has works that have created controversy and made an impression
from the symbols set forth right from the title. Big Breasts and Wide
Hips, Sandalwood Death, Thirteen Steps, Life and Death Are Wearing
Me Out, Frog are works with special titles. Writer Mo Yan has fused
different cultural layers to create a very unigque substance to name his
novels. The names of the works seem to contain very oriental but very
modern ideological features, the title itself has suggested countless
traces from the history - culture.
4.1.1.2. The art of naming characters in works

Stemming from the point of view of being “composed from
the position of the civilians”, “written for the common people”, along
with an extremely deep understanding of culture, history, as well as
the profound meanings of the Chinese script, the writer often gives
characters names with various hidden meanings: names like a
“parody” in the works of Big Breasts and Wide Hips, Sandalwood
Death, Frog... Mo Yan continues to have the creativity in naming
characters from historical events in Life and Death Are Wearing Me
Out and the names with blur meaning, or remove the character's name
as in the works of The Herbivorous Family, The Republic of Wine, and
Pow!, Thirteen Steps ... in accordance with the artistic intention of the
work.
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4.1.2. Magical writing style

Acknowledging that being deeply influenced by the works of
magical realist writers, Mo Yan found it possible to combine magical
realism - an important feature of the postmodern novel with a very
unique Chinese motif and symbols.
4.1.2.1. Fantasizing the plot through a number of motifs

They can be found in folktales, classical literature, in the
works of Lu Xun, W.Faulkner, F.Kafka, G.Marquez... Familiar motifs
of Chinese literature can be encountered: “cannibal”, “soul”, form of
“soul leaves body” in The Republic of Wine, Life and Death Are
Wearing Me Out , motif of “incarnation” in Sandalwood Death, Big
Breasts and Wide Hips,...
4.1.2.2. Magical writing style

Mo Yan has learned from traditional literature with a strong
literary character, partly influenced by writer of the absurdist school
like F.Kafka or very close to the magical realist writer G.Marquez to
build a system of characters with supernatural abilities, special talents
or dual character types, deformed in personality such as Leng De,
Thuong Quan Kim Dong, Han Chim (Big Breasts and Wide Hips), La
Tieu Thong (Pow!), Du Mot Thuoc (The Republic of Wine), Lam Ngan
Nam Dau To (Life and Death Are Wearing Me Out ), Hac Dai Thu
(Frog)... became new legends besides the ancient ones with its
“bizarre” character.
4.2. The game of matching discourses

Mo Yan, with his postmodern writing style, boldly
experimented with writing that tries to break what is arranged with
“thoughts out of the box”. Readers can find downplayed official
views, dignified shells that can be “undressed” through a stream of
two-way language. Mo Yan's novel therefore has linked
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intertextuality, opening up many issues beyond the limit of words that
make readers find the interest in accepting the work as a “word game”.
4.2.1. Discourse parody, allusion

Writer uses the art of parody and allusion to “parody” what
belongs to the old and outdated, such as making an "escape" for the
character before the ideology of a long historical period with painful
tragedies. Not only that, the writer also parodied himself, turning
himself into both sour and funny, clever... through layers of
sophisticated words.

Mo Yan uses parody and allusion as a reference to objects in
order to provide hidden threads of discourse that the reader must
directly connect to discover. It is also a kind of language game in Mo
Yan's novel. The allusion used in Mo Yan's novels comes from the
traditional storytelling style, which is creative by invoking traditional
and modern stories and building character portraits with strange looks
and personalities heck.

4.2.2. Deviant Discourse
When approaching to Mo Yan's novels, readers can see almost

the opposite of the sophisticated, carefully crafted language in traditional

literature. Tt is the dense appearance of “deviant” languages, everyday
language with swear words of all kinds of social classes, which the author

has put intact in the work as a familiar parody method of Mo Yan.
Language masquerade is exploited by the writer to the point of sloppiness,

nakedness, and vulgarity. The language is full of grotesque, parody where
Mo Yan blends multiple linguistic styles in the same work to create hidden

links, from which readers can discover those links if they so desire.

4.3. Mixing and integrating genres
Following Kristeva's development of intertextual theory, G.
Genette introduced five different forms of intertextuality in
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Palimpsests (presented in section 2.1.3.2 of chapter 2). In the
intertextual study of genres, we found that most of the above forms are
present in Mo Yan's novels.
4.3.1. Intertextuality with literary genres

Proverbs, idioms, folk-sounding phrases, similes, and random
sentences can be found in the novels The Big Breasts and Wide Hips,
Sandalwood Death, Life and Death Are Wearing Me Out, The
Republic of Wine... ancient customs and tunes such as the Miao Xoan
tune in Sandalwood Death, Xam singing in The Garlic Ballads...

Seeing reality as a big text, Mo Yan expanded the plot content
and capacity to reflect reality by integrating genres of stories
(legendary, short story, medium story) into the novels, creating the
“story-into-story” structure, which makes the text more open. Big
Breasts and Wide Hips, The Herbivorous Family, The Garlic Ballads,
The Republic of Wine, Pow!, Thirteen Steps, Frogs....
4.3.2. Intertextuality with non-literary genres

Being beyond the realm of literature, Mo Yan's novels also
integrate other genres such as journalism, music, administrative
documents, and letters.
4.3.3. Intertextual with film/movie adaptation

Being special kinds of text, the cinematographic work and the
literary work are interconnected in a complex network. If literature is
really considered a fertile land to nurture cinema, literature has also
learned from cinema a lot of tricks to create its own works such as the
use of art of cutting - pasting, assembling montage, image writing
style like a movie script. Because of that, Mo Yan once again learned
from the director of the film adapted from his work by writing
“montage”. He used this technique in almost all of his compositions,
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such as: Red Sorghum, Sandalwood Death, Big Breasts and Wide
Hips, Red Forest...
Short conlusion of Chapter 4

Mo Yan always ponders and agonizes with the glory and
bitterness that each character has to go through in the "tumblings" with
history and life. Therefore, Mo Yan's works always contain something
very new, very different, not even repeating himself. In Mo Yan, one
sees unity and inheritance. Mo Yan unites in persistence a creative
writing style that combines tradition and modernity. Besides, thanks
to the intertextuality of literature, language and life, Mo Yan has been
able to freely roam around and unleash his pen in literary pleasure.

CONCLUSIONS

1. Since it was identified by J. Kriteva up to now, intertextual
theory has established a worthy position and affirmed its importance
in literary research and criticism. In that interaction, it “overthrows”
traditional literary conceptions of the originality, specificity, unity and
autonomy of the work, and at the same time introduces new
approaches to the text.

2. The flexibility of intertextual theory has opened new
directions for research and literary criticism. This theory is suitable for
understanding a unique literary “phenomenon” like writer Mo Yan. The
writer often dialogues with history and traditional culture but still does
not forget to connect with global culture.

3. Intertextual theory allows writers to use, continues to write/
rewrite previous texts consciously or unconsciously. From that
meaning, in the text connection, Mo Yan's works have interacted,
interwoven with a series of different texts, linked the system of
themes, images and symbols quite stylishly rich and diverse. It
encompasses traditional and modern culture, customs, practices and

21



the flow of national history. In traveling through space and time, the
images in Mo Yan's novels open up many layers of meaning and evoke
many associations. Through a more flexible view in the connection of
texts, the creation of symbols in Mo Yan's novels is not only a journey
to find the origin but also has the ability to regenerate new meanings,
creating attractiveness.

4. Writer, with his talents and creativity, can also renew old
materials, forming a new and unique work structure. It can be said that
the appeal of Mo Yan's novels is also reflected in the intertextuality in
terms of art form. From that, it can be affirmed that Mo Yan's work
has a capacity of “greater than one work”, making the meaning of the
work “multiplied” in the mind of the readers.

5. The application of features of intertextual theory to examine
a “unique phenomenon” in contemporary Chinese literature such as
Mo Yan has both practical and theoretical significance. Through the
research process, the dissertaton has contributed to clarifying Mo
Yan's talent as well as efforts to innovate novels. The dissertation has
also contributed to affirming the necessity and effectiveness of
applying intertextual theory in literary research, providing a more
flexible approach in literary research. However, this is an extremely
difficult job, due to in the condition that the writer has not been able
to contact the original work. What is presented above are only
preliminary results, which are suggestive. The writer hopes that in the
future, there will be conditions to approach the problem more
thoroughly.
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NOTE
1. Cao lwvong do: Red Sorghum
2. Bau vit cua doi: Big Breasts and Wide Hips
3. Cay t6i néi gign: The Garlic Ballads
4. Dan hwong hinh: Sandalwood Death
5. Rung xanh la do (Rumg Vet): Red Forest
6. Tir thdp nhdt phdo (41 chuyén tim phao): Pow!
7. Tiru quéc: The Republic of Wine
8. T6 tién cé mang chan (Gia toc in co): The Herbivorous Family
9. Thap tam bg: Thirteen Steps
10. Séng doa théc day: Life and Death Are Wearing Me Out
11. Ech: Frog
12. Diéu hat xam: Xam singing
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