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MO PAU

1. Ly do chon dé tai

1.1. Lién van hoa (Interculturel) 12 mot van dé c6 y nghia quan
trong trong viéc nghién ctu van hoa néi chung va van hoc noi riéng.
Ly thuyét lién van hoa khang dinh, moi nguoi thudc cac ching toc
khac nhau c6 thé chung séng vai nhau trong hoa binh, hda hop bang
cach khoan dung, hiéu biét va danh gia cao nét dic thi cua nhiing
nguoi khéc chung toc.

1.2. Trong tién trinh phat trién ctia van hoc Viét Nam, van hoc &
hai ngoai c6 nhimng dong gop khong nho véi nhimg bude dot pha vé nhidu
mat, nhat 1a trong thé loai tiéu thuyét viét vé dé tai lién van hoa cua cac
nha vin nir. Bén canh viéc khai ph& nhitng mang hién thuc nhirc nhéi dang
duoc dit ra & thi hién tai, cac tac pham viét vé cha dé lién van hoa con thé
hién nd luc cua cac nha van trong viéc giai ma cac thanh t van hoa cua
céc dan toc trong su twong tac, d6i thoai Vi cac nén vin hoa khac. Diéu
quan trong la vin d& xung dot, thuong thoa giira cac nén vin hoa duoc
néu ra trong tac pham khdng phai 1a san pham ctua muc dich chinh trj ma
ludn gan lién vai nhitng suy ngim sau sic cua cac nha vin vé than phan
con ngudi, ban thé cia ton tai, ¥ nghia dich thyc cua cudc song.

Xuét phét tir tim quan trong va tinh mgi mé néu trén, chang toi
chon d& tai Tiéu thuyét niz hai ngoai Viet Nam dwong dai nhin tir Iy
thuyét lién van héa dé nghién cuau.

2. Poi twgng va pham vi nghién ciru

2.1. Poi twong nghién ciu: Di twong nghién cau cua dé tai 1a tinh
chat lién van hoa trong tiéu thuyét nit hai ngoai Viét Nam duong dai.
2.2. Pham vi nghién ciéu: 1am rd vé ly thuyét lién vian hoa va dién
mao tiéu thuyét nir hai ngoai Viét Nam dwong dai; phan tich cac pham
trt lién viin hoa qua tiéu thuyét cua cac nha vin nit hai ngoai Viét Nam
duong dai ddng thoi khang dinh tinh chét lién van ho4 trong tiéu thuyét
nir hai ngoai Viét Nam duong dai nhin tir phuong di€n nghé thuat.

Pham vi khdo sét: tiéu thuyét cua cac nha van nit hai ngoai Viét
Nam duong dai nhu Thuan, Hiéu Constant, L& Ngoc Mai, Linda L&,
DPoan Minh Phuong, L& Minh Ha, Ly Lan, L& Thi Thim Van. Trong



xu huéng xam lan, giao thoa cua cac thé loai, pham vi khao sat cua
chung t6i ciing dugc md rong sang mot sé thé loai phi hu cdu nhu du
ky, hoi ky, tu truyén... Dong thoi dé c6 cai nhin so sanh, ching téi ciing
tham chiéu thém nhiing sang tac cua céc tac gia c6 mdi lién hé mat
thiét v6i Viét Nam nhu Doan Bui, Phan Ha Anh, Phan Viét, Nuage
Rose, Isabelle Muller...

3. Co sé ly thuyét va phwong phap nghién ciru

3.1. Co sé ly thuyét: Ching t6i sir dung ly thuyét lién van hoa dé
nghién ctiu tiéu thuyét caa cac nha van nir hai ngoai Viét Nam duong
dai, dac biét 1a cac pham trli: Sy da dang, Su binh dang, Tinh déi thoai,
Thong dién hoc twong dong.

3.2. Phuwong phap nghién ciru: Phuong phép loai hinh; Phuong phap
c4u trdc - hé thdng; Phuong phap so sanh; Phuong phép lién nganh...
4. Pong gop cia Luan an

- Cung cap nhitng hiéu biét khai quét, hé thong vé Iy thuyét lién
van hoa ciing nhu y nghia cua n6 cho sy dinh hudng hoi nhap van hoa.

- Cung cap cho ngudi doc mot cai nhin cin ban vé tinh chat lién
van hoa gan voi nhu cau nhan thirc va phan anh thyc tai cua tiéu thuyét
nir hai ngoai Viét Nam duong dai.

- Khang dinh trién vong cia ly thuyét lién vin hoa trong van dé
khai m& nhitng hién twong vin hoc mang dam ban sic riéng biét cua
mdi qubc gia trong giai doan hoi nhap qudc té hién nay.

- Nhan dién dic trung cta tiéu thuyét nir hai ngoai Viét Nam
duong dai tir nhitng dac trung lién van hoa.

- Phac thao duoc so lugc dién mao cua tiéu thuyét nit hai ngoai
Viét Nam duong dai.

5. Cau tric luan an: Ngoai phan M¢ dau, phan Két luan, Tai liéu tham
khao, Phuy luc, ngi dung chinh ciia Luan an dugc trién khai trong 4 Chuong:

Chuong 1: Tong quan tinh hinh nghién ciu.

Chuwong 2: Giéi thuyét vé ly thuyét lién vin hoé va tiéu thuyét
nit hai ngoai Viét Nam duong dai.

Chwong 3: CAc pham trti lién vin hoa trong tiéu thuyét nir hai
ngoai Viét Nam duong dai.



Chuong 4: Tinh chét lién vin hoa trong tiéu thuyét nit hai ngoai
Viét Nam duong dai nhin tr phuwong dién nghé thuat.



_‘ CHUONG 1
TONG QUAN TINH HINH NGHIEN CUU

1.1. Tinh hinh nghién ciru ly thuyét lién viin hoa
1.1.1. Tinh hinh nghién cizu Iy thuyét lién vin héa ¢ nwéc ngoai

- Ludwig Wittgenstein - la nha triét hoc nguoi Ao, ng thira
nhan ca hai quan diém Vé firong déi van héa va phé qudat vin héa.

- Geert Hofstede - nha tdm ly hoc xa hoi nguoi Ha Lan vai cong
trinh nghién cau Ly thuyét vin héa da chiéu

- Nicolas Journet - bac si, nha nghién ctru ctia Phap trong bai Da
van hod nhw la mét Iy thuyét xa héi hién dai.

- Samuel P. Huntington - chuy@n gia nghién cu chinh trj xuat
ching & My, ndi tiéng toan cau véi tac pham Su dung dé giira cac nén
van minh.

- Hans-Jiirgen Liisebrink, Pai hoc Saarbriicken, Duc véi bai nghién
ctu Céc khai niém vé “Vin hod” va “Lién vin hod”. Cdac phiong phdp
tiép can van dé nghién cizu vé truyén thong lién vin hod.

- Frangoise Tétu de Labsade (chu bién) vai cng trinh Van hoc
va déi thogi lién van hod.

- Francois Cormier trong bai viét Di cuwr va moi quan hé huyét
thong, tir tha hwong dén chuyén giao thé hé.

- Luan &n tién si Phdt ngon va tinh lién vin ban trong tiéu thuyét
Chau phi Phap ngi# vé di cur (2015) ciia Ghislain Nickaise Liambou.

- Choe Hyundok - Tién si, Giam d6c Trung thm nghién cau va
truyén thdng Han Quédc véi nghién ctu Triét hoc lién vin héa: khdi
niém va lich su.

C6 thé ndi rang, lién vin hod dang 1a vin d& dugc céc nha
nghién ctru nudc ngoai quan tdm. Vai kha nang hién co, ching t6i da
cb gdng khao sat cac nghién ciru duoc dich sang tiéng Viét dong thoi
ciing tién hanh tim va dich mot s6 nghién ctru khéc 6 lién quan dé mo
rong thém kién thuc vé ly thuyét 1ién vin ho4 tai nuéc ngoai.

1.1.2. Tinh hinh nghién citu Iy thuyét lién vin héa & trong nwéc

Tinh hinh nghién ciu ly thuyét lién vian hoa & Viét Nam con kha
khiém tén.



- Téc gia H6 ST Quy - Gio su, TS. Triét hoc véi bai viét Vé quan
diém ciia Samuel P .Huntington, Doi thogi vin héa hay dung dé vin minh.

- Tac gia Nguyén Vi Hao trong bai viét Giao tiép lién vin héa
trong bdi canh toan cau héa: mét sé van dé triét hoc.

- T4c gia Nguyén Van Dung - nguyén Truéng du an tiéng Phép
trong khu vuc Chau A - Théai Binh Duong ciia té chie Dai hoc Phap
ngit, trong bai viét Puong huréng tiép can lién vin hod trong giang day
van hoc Phép.

- Bai viét cua Thai Kim Lan: Khai quéat vé tinh hinh triét hoc
lién van hoa: Mot trai nghiém tu than nhan dinh.

- T4c gia Tran Huyén Sam trong cudn sach Tiéu thuyét phuong
Tay hién dai va cdc hiréng tiép can.

- Tac gia Biru Nam trong cong trinh Toan cau hod va xu huéng
tiéeu thuyét lién van hod trong vin hoc thé gidi.

- Tac gia Thai Phan Vang Anh trong bai Tinh lién van hoa
trong van xudi Viét Nam dwong dai.

Mbi cong trinh dé cap, khai thac nhitng vin dé khac nhau cua
giao tiép lién vin hoa, tinh chat lién vin ho4 trong van hoc; song nhin
chung, tit ca céc tac gia déu gap nhau & diém: thira nhan tinh tat yéu
va can thiét cua tu duy lién vin hoa trong thoi dai toan cau hod. Lién
vin hoa 1a diéu kién quan trong néu mubn hoa nhap va phat trién dong
thoi ngan chan hién tuong loai trir van hoa.

1.2. Tinh hinh nghién ciu tiéu thuyét nir hai ngoai Viét Nam
dwong dai

1.2.1. Nhéing cong trinh nghién cizu vé tiéu thuyét niz hdi ngogi Vigt
Nam dwong dai 6 nwéc ngoai

Trong nghién cttu Van hoc Viét Nam & hdi ngogi, nhitng vén dé
cua sir phét trién hién nay (Lé Son dich), tic gia A.A.Sokolov di dua
ra mot cai nhin kha hé théng, tong quat vé qué trinh hinh thanh, nhiing
khuynh huéng phét trién van hoc Viét Nam & hai ngoai. Mai thoi ky
tac gia néu 1én dic diém va cac nha van tiéu biéu cho ting khuynh
hudng.

Nguyén Vy Khanh véi Nhin lgi 30 nim van hoc hai ngogi, tac
gia da nhan dinh: Nhin chung, van hoc hai ngoai c6 nhiing “thién tai”



do tang bdc, nhung ciing c6 nhiéu tac gia va tac pham rat vin chuong,
rat chin, rat téi, hinh thtc cling dugc cham soc ky.

Mot sb phé binh, nghién ctu khéc:

Nam 2009, tac gia Jean - Marie c6 bai: Mgt tac pham cach tan
va bat tri vé tha hirong sau khi Chinatown ctia nha van Thuan ra mat
cdng ching Phép, cudn sach da duoc c4c béo chi chinh théng danh cho
Sur quan tam dac biét.

Luan an tién st Kim Thuy: Tor 16i viét di cur dén 16i viét xuyén van
hod cua tac gia Marie-Héléne Urro, Pai hoc Ottawa, Canada dé cap dén
van dé: Tir van hoc di cu dén vén hoc lién van hoa va toan cau hda.
1.2.2. Nhéing cong trinh nghién cizu vé tiéu thuyét nie hdi ngogi Vigt
Nam dwong dai 6 trong nuwéc

Chuyén khao Van hoc di dan cua Tran Lé Hoa Tranh duwgc xem
la mot nghién ciu kha hoan thién vé dién mao nha van nit Viét Nam
cac thoi ky tai Hoa Ky.

Luan &n Tién si Ngit van 2016 ctia Vii Thi Hanh, Trudng Dai
hoc Khoa hoc X hgi va Nhén vin - Dai hoc Québc gia Ha Noi: 7w duy
nghé thugt trong tiéu thuyét ciia mét so nha van nit hai ngoai dwong
dai da chi ra dau 4n tu duy nghé thuat cia cic nha vin nir hai ngoai
trén cip d6 quan niém, hinh twong nghé thuat, phuong thic tran thuat.

Cung quan diém do6, chung ta c6 thé diém qua mot sb dé tai lién
quan dén ly thuyét lién vin hoa va tiéu thuyét nit hai ngoai Viét Nam
duong dai trong cac cong trinh nhu: Luan van Thac si, hoac bai nghién
ctu (L& Ta Anh, Ly Hoai Thu...). Nhin chung c&c nghién ctu trén déu tap
trung giai quyét cac van dé: phong cach sang tac, ddc diém néi bat vé noi
dung va cam quan nghé thuat cua céc tac gia, tir d6 khai quat 1én nhiing
van dé day nhirc nhéi vé& xa hoi va con ngudi nhu: chién tranh, di cu, tha
huong, than phan con ngudi, Sy c6 don, khing hoang tam ly...

Tiéu két

Trong chuong tong quan nay, ching toi tap trung tim hiéu hai
van dé quan trong: thiz nhat Ia tinh hinh nghién ciru ly thuyét lién vin
héa & nuéc ngoai va & Viét Nam; thiz hai Ia tinh hinh nghién ciu tiéu
thuyét nir hai ngoai Viét Nam ¢ nudc ngoai va ¢ trong nuéc. O véan dé
thir nhét, ching tdi nhan thiy, mac du ly thuyét lién van hoa xut hién



kha mudn nhung né phan anh xu thé tat yéu cua thoi dai - gin véi toan
cau hda va giai 1anh tho héa. Pay 1a hé thong ly thuyét mé, chua dinh
hinh, dang nhan dwoc nhiéu sy quan tdm cua cac hoc gia véi nhiing y
kién danh gia khac nhau. Song nhin chung, Iy thuyét lién van hoa ngay
cang c6 nhiéu dong gop quan trong trong viéc nhan dién, giai ma cac
hién twong van hoa duong dai. Trong van dé thir hai, ching t6i phac
hoa birc tranh khéi quat tinh hinh tiép nhan tiéu thuyét nir hai ngoai
Viét Nam ¢ nudc ngoai ciing nhu ¢ trong nudce. Qua d6 nhan thiy nd
lyc hoi nhap quéc té rat manh mé ciing nhu tinh than nhap cudc, dan
than, d6i méi véi mot y thac dan cha va trach nhiém cua nha van nir
hai ngoai Viét Nam. Trong tdc pham cua ho, viéc thé nghiém cac 16i
viét méi, méi quan hé gitra tinh dan toc va tinh nhan loai la cac van dé
dugc dit ra thuong xuyén va néng bong. Chinh vi y nghia do, tiéu
thuyét nir hai ngoai Viét Nam duong dai can c6 sy quan tam, nghién
cau thoa dang va tran trong. Bac biét, vai nhirng dac thu khac biét
trong cam hing, hoan canh sang tac, tiéu thuyét nix hai ngoai Viét Nam
duong dai khi dugc dat dudi goc nhin lién vin hoa s& thiy rd hon
nhitng dong gop gia tri ciia tac pham, day ciing 1a myc dich ma luan &n
mudn dat dén.



CHUONG 2
GIGI THUYET VE LY THUYET LIEN VAN HOA
VA TIEU THUYET NU HAI NGOAI VIET NAM PUONG DAl

2.1. Dan luan vé khai niém vin hoa va lién vin hoa
2.1.1. Gidi thuyét vé pham trix viin hod

Quan niém vé van hoa ciia cac qudc gia: Puc - Phap - My.

Dinh nghia cua cac chuyén gia nghién ciu vé van hod trén thé
gidi (7 quan diém).

Gidi thiéu dinh nghia quan trong vé van hoa tai Viét Nam (T
dién tieng Viét, Tran Ngoc Thém, Phan Ngoc ...).

Céc quan diém vé vin hoa cho thay: Pa s6 cac nha nghién cau
déu xac dinh lién van hoa nhu 1a mét hé hinh tit yéu cua vin hod, va
diéu kién thé giéi véi xu huéng hoa nhap, kéo lai gan nhu hién nay
chinh 12 méi truong dé lién van hoa phat huy gié tri, y nghia.

2.1.2. Gigi thuyét vé pham tri lién vin héa

Trong luan an, ching tdi tong hop céc hoc thuyét, quan diém
va trén co s¢ d6 lya chon cac pham tril co ban 1am nén tang nghién
ctru. Noi dung chinh caa ly thuyét lién vian hoa nhu sau:

- Qua trinh giao luu, tiép bién dé Iam phong phd va phat trién
nén vin hod goi 14 1ién vin hoa. Lién vin hod tao su thau hiéu 13n nhau
gitra hai kiéu truyén thong vian hoa dong 14 “vin hoa ban dia” va “vin
hoa bén ngoai”.

- Céc pham tru cua ly thuyét lién vian hoa: sir da dang, s binh
ddang, tinh déi thogi, thong dién hoc nirong dong.

2.2. Vin hoc di dan Viét Nam va tiéu thuyét co tinh chit lién viin
hoé ciia cac nha van nir hai ngoai Viét Nam dwong dai
2.2.1. Vian hgc di dan Viét Nam

Vin hoc di dan 1a dong vin hoc ctia cac nha vin khéng sinh sdng
trén chinh qué huong dit nuéc cia minh. Ngay nay, quan niém vé vin
hoc di dan da m& rong rat nhidu, cac van dé& xuyén vin hoa, xuyén
qudc gia dugc d& cap manh mé& Iam cho quan niém vé vin hoc di dan
khéng han chi 1a Iuu vong, lac loai, ma con c6 mot vi thé khéc trong
su dich chuyén khéng ngung cuaa thoi dai.



Vin hoc Viét Nam & hai ngoai da hinh thanh va phat trién trong
mot chang duong kha dai va cling dat khong it thanh tyu. Ciing nhu
doi séng van hoc trong nudc, viéc phan ky cac giai doan cua vin hoc
hai ngoai 1a diéu can thiét dé co thé c6 céi nhin bao quat vé qua trinh
phét trién cua khu vuc vian hoc nay. Qua tham khao céch phan ky cua
Sokolov va tham chiéu thém cach phan ky cua Tran Lé Hoa Tranh,
chung ti co ban phan ky cac giai doan phét trién ciia van hoc hai ngoai
Viét Nam dé 1am co s¢ cho nhing phan tich vé sau (cach phan ky nay
dira trén quan diém vé cac nhom tac gia cd hoan canh, thoi diém di cu
gidng nhau va cé sang tac noi bat cing thoi gian voi nhau), cu thé nhu
sau:

- Thoi ky thit nhdt: tir 1975 d@én 1980.

- Thoi ky thit nhat: tir 1981 @én 1990.

- Thoi ky thit nhdt: tir 1991 @én nay.

Nhirng nha van di dan ciing mét luc chira dung van hoa dan toc
minh, ddng thoi thAm nhap vao vin héa nudc so tai dé sang tac. Mot
sb trudng hop, tac pham thudc dong chinh van c6 thé xép vao ca hai
dong: van hoc nudc so tai 1an van hoc dan toc, binh dién xét ¢ day
khéng con phai ¢ van dé ngdn ngit str dung dé viét ma 1a nhiing van dé
ho phan &nh trong tac pham nhu vé nguon coi, vé qué huong, vé va
dap van hoa hai dan toc.

Do hoan canh lich sir, cong dong nguoi Viét ngu cu trén khip
thé gioi, voi nén tang van hoa ciia qué hwong minh, hoa 1an véi mot
nén vin hoa khac, da 1am nén mot dong van hoc phong phi, da dang,
mang tinh chat lién van hoa. Khao sat van hoc di dan Viét Nam qua
cac thoi ky ching ta thiy su phan chia rach roi hai khuynh huéng quan
diém tu tuong - nghé thuat khac nhau: mot bén 1a sang tac duoc dinh
hudng vao qua khur voi cam thac hoai niém, mét bén 1a dinh hudng
vao hién tai véi cam thuc hoi nhap.

2.2.2. Tinh chdt lién vin hod trong tiéu thuyét ciia cic nha vin nir
hdi ngogi Viét Nam duong dai

Phan |6n nha vin nit hai ngoai Viét Nam duong dai roi khoi qué
huong khi con tré, kha niang thich nghi va tu thé hoi nhap vao viing dat



méi cia ho cao hon, nén sy gin két giira ho véi qué huong c6 mot do
“long” nhat dinh.

Céc nha van nit hai ngoai Viét Nam dwong dai khdng Iy chién
tranh, hdi wc qua khir 1am tam diém bai ho it duoc trai nghiém nhu thé
hé cha anh minh, nhung qua khtr vin &m tham tro vé trong tam thirc
ho, gan lién vai am anh vé nhiing bién cé. Tuy thé, ban than ho lai thau
nghiém sau sac nhat nhiing hién hitu va hé luy tir qua khir trong doi
sbng hién tai. Tac pham cua ho chu yéu 1a su thé nghiém nhing nhu
cau c4 nhan hon 1a dai dién cho mét tiéng ndi, mot than phan chung
nao do.

Céc nha van nir hai ngoai Viét Nam duong dai sang tac bang
nhiéu ngon ngir khac nhau. Néu nhu nhitng nha van viét bang tiéng
Viét, hudng vé doc gia Viét Nam 1a thé hién tinh yéu mén tiéng Viét -
hon dan toc, thi cac tac gia sang tac bang ngdn ngir ban dia lai 1a mot
Iya chon gitip nha van hoa nhap vao dong chay chung cta van hoc ¢
nuéc ho dinh cu va vao van hoc thé gisi. Tuy nhién, di sang tac bang
tiéng Viét hay ngon ngit ban dia, su giao thoa hoa nhap gitra hon qué
hwong véi vin hoa ban dia van 1a dac diém noi bat nhat trong céc tac
pham. T4t ca d6, 1a biéu hién cua tinh chat lién vin hod, mot dic diém
khong thé phii nhan trong sang tac cua cac nha vin nir hai ngoai.

Tiéu két

Trong chwong, luan an tap trung gisi thuyét ly thuyét lién vin
hoa & c&c binh dién vé khai niém, lich sir, cAc pham tri co ban. Lién
vin hoa va Iy thuyét lién van hoa 14 nhiing van dé mé véi nhiing dién
giai phong pha. Céc hoc gia trong nhirng linh vyuc nghién ctru khac
nhau di dé xuét quan niém vé lién vin hoa vira da dang vira théng nhat.
Viéc x4c dinh va 1am rd cac pham tru caa ly thuyét lién van hoa nhu:
su da dang, su binh ding, tinh d6i thoai, thong dién hoc twong dong. ..
1a co s& quan trong dé phan tich tinh chit lién vin héa trong céc hién
tugng van hoc. Ciing & chuong nay, ching t6i nhan dién bo phan van
hoc di dan Viét Nam, khai quat nhitng thoi ky van dong, phat trién,
phan tich cac dic diém caa bo phan vin hoc nay. Pdng thoi, ching toi
gidi thiéu mot s6 guong mat ndi bat tir d6 phac hoa 1én dién mao cua
cac nir nha van hai ngoai Viét Nam duong dai dang dinh cu tai cac
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Phép, Pirc, My v6i hon 30 tiéu thuyét, du ky, hdi ky, tu truyén mang
yéu t6 lién van hoa. Pay chinh 1a co so dé ching tdi tiép tuc phan tich,
dién giai nhitng biéu hién cu thé trong ting hién tuong van hoc.
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| CHUONG 3
TIEU THUYET NU HAI NGOAI VIET NAM PUONG DAl
NHIN TU CAC PHAM TRU LIEN VAN HOA

3.1. Tiéu thuyét nir hai ngoai Viét Nam dwong dai nhin tir pham
tru da dang va binh dang
3.1.1. Sw da dang viin héa - khat vong Ciia vin héa tiéu nhwgc

Mot trong s6 noi dung duoc cac nha van dong loat khai théac la
phan anh vé tu tuong thdng tri ciia nén van hoa ban xa d6i véi van hoa
ctia ngudi thiéu sé nhap cu. Tu tuong théng tri dan dén sy “bai ngoai”,
phan biét, ky thi chang toc vo cing khic nghiét trong long x& hoi
phuong Tay. Pay chinh 1a dién ngon duoc kién tao sudt mot thoi ky
dai cac qudc gia thuc dan xam chiém cac quéc gia khac.

S6ng ngam, Vu khéng, Virot séng cua Linda Lé day ray nhiing
chi tiét vé nd luc hoa nhap tuy nhién ho vap phai sy phan biét chung
toc, nguoi nhap cu bién thanh tro tiéu khién, san pham vin chuong ciia
cac nha van di dan bi tir chbi va xem thuong...

Chinatown, Paris 11 thang 8, T mdt tich ctia Thuan phoi bay
nhitng phan doi nhép cu that bai, v& mong.

Phan anh vé mot mang ngam, tdi tim ciia x4 hoi phon hoa duoc
xem la trung tdm cua anh sdng, cua van minh nhéan loai, cac nha van
nit hai ngoai Viét Nam d 16t ta v& mot xa hoi phan cuc day nhitng bat
cong, phi ly. Cac nhan vat - than phan ngudi dan cu, da nd luc hoa
nhap maot cach bat chap va mu quéang, va rd rang, ho da phai tra gid, tra
gia ngay khi da dat myc dich hoac khdng thé dat dugc muc dich. Ho
cd don, lac 16ng trong hanh trinh tim dén su da dang, va sau cing ho
bt lrc va cay ding ma van phai hoang hoai trén hanh trinh di tim kiém,
hanh trinh hoa hop dé cham dén duoc su da dang dé.

3.1.2. Khéc biét dé binh ding - tw ton va hoa nhdgp

Bén canh d6, mot bo phan dan nhap cu da dam 14y su khéc biét
ctia minh nhu mot cdng cu khang cu lai su xam nhap, &p ché cua vin
héa thdng tri. Chimg minh van hoa c6 kha niang hoi nhap va tiép bién,
ma khong dung nap duoc thi c6 quyén ton tai song hanh, vin hoa cua
mdi qudc gia déu co doi sbng riéng va can duogc tén trong nhu nhau.
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Trong Chinatown nha van Thuan da khai thac dan tdc tinh nhu
mot nguon sinh khi séng manh liét ddi vaéi nhitng nguoi di dan. Nhan
vat cia Thuan dung 14 chan tinh than 4y dé manh mé hon truéc nhiing
thtr thach, khé khan noi dat khach.

Nhan vat trong Phé vdn Gié cua L& Minh Ha ludn lay ky e,
ky niém lam ngudn an ui va ngudn dong vién tinh than gitra cuoc
sdng khic nghiét. Bong thoi ngang nhién thach thic va cé tinh di
nguoc lai nhirng I& nghi, chuan muyc trong cung cach séng cia ngudi
Tay nhu 1a mot cach dé phan khang lai van hoa phuwong Tay.

Nhan vat Tién trong Poi du hoc cua Hiéu Constant luén nhin
thiy nguon coi van 13 noi duy nhat an i tm hén trudc séng gié cudc
doi, trudce bién ¢d, tén thuong.

Téc pham ciia cac nha van nir hai ngoai Viét Nam duong dai
phan anh chan thuc nhitng hé luy sau va dap cia cac nén vian hoa. Tir
d6 khang dinh rang trong thé gigi phang thi chip nhan su da dang, khéc
biét, binh dang va ddi thoai ludn 1a mot quan diém tién bo, dung dan,
hop véi qua trinh phét trién cia nhan loai. Nhan thirc dugc né, ngudi
Viét muén ty t6n, mudn Ién manh, mudn dugc cdng nhan, binh dang
thi phai didu chinh va ty 1am cho con nguoi va vin hod tot hon mdi
ngay.

3.2. Tiéu thuyét nix hai ngoai Viét Nam dwong dai nhin tir pham
tru tinh di thoai va twong dong

3.2.1. Tinh déi thoai gidra c4c gia tri vin héa

3.2.1.1. Péi thogi véi quan niém vé vai tro cia nguwoi phu nik.

3.2.1.2. Déi thogi véi quan niém vé danh xuwng trong quan hé gia dinh.
3.2.1.3. Péi thogi véi quan niém vé ca nhan trong c&c gid tri cong
dong.

3.2.2. Tinh twong dong phé quat ciia vin héa

Con ngudi & bt ky thoi dai ndo, chiing toc nao, khéng gian dia ly
nao, ciing c6 nhiing nét gidng nhau vé ban chat, khdng chi ¢ phwong dién
sinh Iy ma con & phuong dién tam ly. Didu d6 dan dén tinh ph quaét.

Sy tuong ddng vé van hoa, vé ngudn coi di gitp con ngudi vuot
qua nhiéu rao can cua dinh kién dé thong hiéu nhau. Va tir day hinh
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thanh nhitng méi quan hé tuong thong, hoa giai sy khac biét vé vin
hoa, tao nén nhiing tiéng néi chung, dong diéu.

Tinh phd quét vin hod trong tic pham cia cac nha van nit hai
ngoai thé hién sy khat khao hoa hop vin hoa Pong - Tay, théng qua
xay dung hé thdng nhan vat: ho két hon, sinh con, chu dong hoa nhap
cudc sdng noi xit nguoi. Ho dén tir nhitng viing dat khac nhau, mac du
c6 su khac biét vé sic toc, ton gido, tiéng noi, lich sir, van hoa... song
ho lai chia s¢, ddng cam véi nhau bai sy khén cling caa than phan tha
huong. O mét khia canh khac, ngudi doc ciing ¢6 thé nhan ra tinh than
nhan loai, nhan tinh pho quét cia ngudi ban xi. Bang long tot, sy tir
té, ho da ra tay gitip d&, cuu mang, chia sé, thau hiéu nguoi Viét tha
huong mdi khi gap hoan nan. Didu d6 di tao nén nhiing tinh ban cao
dep gitra nhirng con ngudi khac biét van hoa.

Tir viée khai thac cac phuong dién Iy thuyét lién vian hoé vé:
tinh da dang - binh dang, d6i thoai - pho quat trong tac pham céac nha
van, Luan an khai quat dugc su lai ghép van hoa gan vai cam thirc luu
vong va hanh trinh tim kiém ban nga ciia mot thé hé tha huong.

3.3. Tiéu thuyét nir hai ngoai Viét Nam dwong dai nhin tir pham
tri kién tao va khang dinh ban nga
3.3.1. Sw lai ghép vin hod va cam thirc luu vong

Xu hudng toan ciu héa va giai 1anh thé hoa dang trdi day vo
cuiing manh mé, tac dong khdng nho dén doi séng ciia mai ca nhan, mai
cong déng V6i ngudi cam but, duge budce ra thé gici mang lai cho ho
co hoi sdng tét dep hon, song ho ciing pha1 dbi dién voi nhiéu thach
thirc. Tinh thé sdng giita cac bién gidi, song xuyen qua cac bién gidi,
khién cac nha van luén cam nghiém duoc tinh chat phan than caa minh.
Y niém lai ghép xuyén sudt trong c4c thyc hanh sang tao, anh huéng
nhiéu dén cac thanh té trong ciu tric nghé thuat caa tac pham. Dang
sau d6 1a cam thirc luu vong, 1a than phan bén 1& trong nd lyc truy tim
va dinh vi ban sic c& nhan. T4t ca diéu nay mang dén cho vin xubi nit
duong dai Viét Nam hai ngoai mot mau sic kho tron 1an. Vuot qua tat
ca trang hudng tinh than va vin hoa, cac nha vin dang dan khang dinh
vi thé ciia minh giira c4c bién gigi va lan ranh.

Tur nhitng nd luc hoa nhap, "lai ghép", van thap thoang cam thirc
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tha hwong, luu vong. Nhiéu biéu hién chan thuc vé ndi khic khoai nhé
qué, cam giac thiéu tinh than, thiéu qué huong ludn thuong truc trong
sang tac cua hau hét cac nha van nir hai ngoai Viét Nam dwong dai.
3.3.2. Hanh trinh tim kiém bédn nga

Cung tur thdn phan va cam thac tha huong, di dan, con nguoi
dan ddnh mat ban sic ca nhan, ho mang bi kich cua “cong dan toan
cau”, da dang nhung thiéu ban sic, hoa nhap dén ndi danh mat ludn
“can cudc” ciia minh. Trong tac pham nha van nit hai ngoai Viét Nam
nhan vat hau nhu dang loay hoay, mai mé trong hanh trinh danh mat -
tim kiém ban nga cua minh.

Trong Chi con 4 ngay |a hét thang Tuw, cau chuyén dién ra song
song hai cugc hanh trinh, hanh trinh kiém tim lai quéa kht caa “han”,
dé co thé sdng y nghia hon; va hanh trinh tim vé chinh ban thé cua
“c6”, dé hiéu hon vé minh giira cudc song nhdn nhao, vé dinh.

Va khi tro bui (Poan Minh Phuong) cling chinh 1a cugc hanh
trinh tim kiém ban nga caa An Mi. Hanh trinh noi tam am tham, khéc
liét, phan nao d6 da gitip An Mi hiéu dugc ban thé cia minh.

Trong S6ng ngam Van gap Ulma, hai than phan, hai canh doi
nhung ciing diém chung “ciing mo cdi cha, ngudi da bo roi ho”. Ho tim
thdy trong nhau nhiing ky (¢ vira sang rd vira md mit vé coi ré ciia minh.

Véi Lan Chi trong Tim trong néi nhé (L& Ngoc Mai), khoang
troi riéng cb danh cho ky uc trén nhitng trang ban thao chinh la hanh
trinh ¢6 ghép ndi lai ndi nhé ciia minh & khdng gian, thoi gian khac
nhau. Tim trong ndi nhé chinh 1a hanh trinh ¢ tim lai chinh minh dé
goi tén, dé yéu thuong va ciing 1a dé khép lai qua khtr, mé ra mot trang
méi cua cudce doi.

Hanh trinh cia Phan Viét trong bo ba Bdt hgnh 1a mét tai san
chinh 1a hanh trinh tim lai ban nga sau nhitng bién dong va bét hanh
cua cudc doi.

Khi nha vin thoat ly dan khoi nhitng mic cam chinh tri, nhitng
am anh cay dang trong qua khir 1a khi tac pham ctia ho gan hon véi cac
gi4 tri nhan van, phd quat. Dong thoi khai thac dén tin cung nhiing
ném trai, thé nghiém cta ban than noi dat khach, thé nghiém tim thé
ctia ké ly huong khong chi trinh hién cudc séng bén ngoai td qudc mot
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cach chan thyc, cdm dong, 4m anh, ma con md rong bién do cua hién
thuc, mot hién thuc dugc vong tudng, dugce nhin tir bén trong.

Tiéu két

Su da dang, tinh khéc biét, sy binh dang, tinh ddi thoai, tinh
tuong ddng phd quat cua van hoa 1a nhitng pham trit duge cc nha vin
nit hai ngoai Viét Nam duong dai thé hién da dang va théng nhat trong
tac pham cua minh. Trong Chuong 3, & mdi pham tr luan an di sau
tim hiéu dau 4n cua cac yéu té lién van hoa trong tu duy va tim 1y sang
tao cua cac nha van. Su anh hudng nay thé hién rd nhat trong cac thanh
t6 nghé thuat tao nén cau trac van ban: hé chu dé, nhan vat, khong gian,
dién ngdn va céc thiét ché quyén luc chi phéi... Bén canh d6, luan an
phan tich xu hudng lai ghép van hoa va cam thirc luu vong nhu 14 diém
troi cua tiéu thuyét nir hai ngoai Viét Nam tir Iy thuyét lién van hoa.
Chung ta s& thay rd sy dich chuyén cua khong gian sang tao ciing chinh
la hanh trinh truy tim ban ng4, xac lap can cudc, kién tao lich st tinh
than cua chu thé truéc tinh thé moi ranh gidi, duong bién bi x6a nhoa.

16



CHUONG 4
BIEU HIEN LIEN VAN HOA TRONG TIEU THUYET
NU HAI NGOAI VIET NAM PUONG DAl
NHIN TU PHUONG DIEN NGHE THUAT

4.1. Biéu hién lién viin héa trong tiéu thuyét nir hai ngoai Viét Nam
dwong dai nhin tir phwong dién chi thé tran thuat

Cai tdi tran thuat gan véi cai nhin nit gigi mang lai nhitng sang
tao khéc biét. Chinh vi dac diém do, nén khi nghién ctru cac cdy bt
nir, s& 1a thiéu s6t néu chung ta bé qua cac tac pham mang hoi hudng
tu thuat cua ho. Bén canh d6, su da dang, bién hoa cta chu thé trin
thuét trong sang tac ctia cic nha vin nit hai ngoai dwong dai khién cho
céc van dé cua lich st, van hoa, con nguoi dugc trinh hién dudi nhiéu
goc do. Do khong chi 1a cau chuyén ca nhan cua riéng ai, ma la nhitng
van dé co tim phd quét vé nhén sinh, nhén tinh, nhan dang trong mot
thé gigi hdn don, bién thién khong ngimg. Tinh chét lién vin hoa trong
tac pham ctia cac nha vin nir hai ngoai Viét Nam ciing nho thé tré nén
sdu sic, thau ddo hon.
4.2. Biéu hién lién viin héa trong tiéu thuyét nir hai ngoai Viét Nam
dwong dai nhin tir phwong dién khdng gian va theoi gian
4.2.1. Sw dich chuyén bién dp khdng gian

Khoéng gian kinh d6, khong gian ngoai 6, khong gian qué nha.
Ba kiéu bién do khong gian dic trung trong tiéu thuyét nit hai ngoai
Viét Nam duong dai néu trén 1am cho tac phdm cia cac nha vin ddm
chit lién van hoa. Ba kiéu bién d6 nay quy lai thanh hai khoang khong
gian: khong gian qué nha va khong gian so tai. O d6, khong gian hién
thuc 1a khong gian ctia w6c mo, ciia tham vong, cia co hdi va ciing &
noi d6 ho vp nga va v& mong. Ho thira gan 1y, diing cam dé vuot hanh
trinh v6 cung gian khd dén voi mién dat hira nhung ho lai guc ngi
trude thir thach khic nghiét ciia cudc song luu vong.
4.2.2. Sw thay déi chiéu kich théi gian

Néu nhu thoi gian su kién 12 nén tang dé nhan vat mo ra chiédu
kich thoi gian tam ly, dong y thirc, dong vai tro quan trong nhu mot
diém tua dé nhan vat boc 16 toan canh cude doi minh. Thi qua thoi gian
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ddng hién, su tran thuat nix gisi trong tac pham cua cac nha van nir hai
ngoai Viét Nam dwong dai tré nén vira nhe nhang, sau lang vira sac bén,
tinh té&. NG pht hop véi su phic tap, da cam, phan van, da doan dic trung
cho nir gidi. Yéu t6 lién van hoa ciing tir ddy ma ngay cang dam nét
trong tac pham ciia cac nha van nir hai ngoai Viét Nam duong dai.
4.3. Biéu hién lién viin héa trong tiéu thuyét nir hai ngoai Viét Nam
dwong dai nhin tir phwong di€én ngdn ngir va giong di¢u
4.3.1. Tinh d@éi thogi va lai ghép trong ngén ngiz
4.3.1.1. Dién ngén doi thoai vin hod
Su va cham cua van hoa Pong - Tay hinh thanh nén nguyén
tac ddi thoai, binh dang, ddy la didu quan trong ciu thanh nén yéu t6
lién vin hod trong sang tac clia cac nha van nit hai ngoai. Dién ngon
ddi thoai vin hoa cling vi thé ma duoc cac nha van st dung triét dé
nhu mot dic trung ciia tic pham mang tinh lién vin hoa.
4.3.1.2. Sy lai ghép ngdn ngir
Tiéng Viét la tai san chung nhat va dugc st dung sém nhit cua

cac nha van Viét Nam & nudc ngoai. Tuy vay, séng trong nén vin hoa
khac, ngon ngit duoc cac nha van st dung khdng thé thuan nhat, ma
luén hudng dén sy lai ghép, mot mat phi hop voi thoi dai toan cau
hoa, mat khac phan anh tu duy, vén phan nao d6 chiu anh huong boi
véan hoéa va tu duy nudc so tai.
4.3.2. Sw da thanh trong giong diéu: Giong giéu nhai, hai hudc, tu
trao; giong triét Iy, chiém nghiém; giong trix tinh thiét tha

Tur goc nhin caa nix gidi, cac nha van nir hai ngoai dwong dai da
kién tao nhitng cau chuyén ciia minh véi mét giong diéu riéng hai hudc
hoic triét ly, thiét tha. Dudi cac giong diéu dbi thoai véi cudc sdng,
phu nit hién lién dau thuong, bt hanh nhung khong kém phan kiéu
hanh, manh m&. Than phan luu vong d kho thi than phan dan ba luu
vong cang khd gap nhiéu lan. Thé nhung, qua cac tac pham, ching ta
toan dwoc nhin thiy, nghe, suy ngdm su kién cudng, manh mé, su sé
chia, bao dung, su yéu thuong va hi sinh cua ho.

Tiéu két

C6 thé noi lién vin hoa khéng ding lai & nhan thic, tu duy, ma
con tham thau, khic xa vao trong cac phuong thirc, phuwong tién nghé
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thuat biéu dat vé thé gisi va con nguoi. Nhitng yéu té van hoa vo thic
hay hitu thirc, an ngam hay cong khai tac dong dén 16i viét cua nha
van, nhét 12 v6i cac nha van nit. Trong chuong nay, luan an di lam rd
tinh lién van héa trong tiéu thuyét nir hai ngoai Viét Nam dwong dai
qua céac binh dién tiéu biéu nhu: phuong thic tran thuat, ngdn ngit,
giong diéu... TAt ca nhitng binh dién nay trong su phan tich cua ching
t6i gan lién véi viéc thé hién tinh chat lién van hoa cua van hoc. Qua
ting binh dién, ching t6i khdng chi thay duoc nhitng nd luc tim toi,
thé nghiém nghé thuat cua cac nha van nit, ma con 1am rd su tac dong
cuia cAc yéu té van hoa/lién van hoa dé sy lya chon tdm thé va hinh
thire biéu dat. Qua cac thu phap nghé thuat dugc cac nha vin khai thac,
birc tranh van hoa phuong Tay hién 1én véi diing ban chat caa n6. P6
la van d& xam lan van hoa, ky thi van hoa - mdi hiém hoa c6 thé du stc
dap tat nhitng ky cong xay dung cong dong lién doi. Day khong chi 1a
cau chuyén vin héa cua riéng qudc gia nao ma la cau hoi con bo ngo
dbi vai cac nén van hoa trén thé gidi.
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KET LUAN

Toan cau hoa - nhu Thomas Friedman da néi, dang lam cho thé
gidi tro nén rat ngan lai va “phang ra”. Thé gioi khong con ludng cuc
hay da cuc, tirc khong con ludng tdm hay da tam ma chi con duy nhat
mot mat phang. Ciing tir ddy hang loat van dé duoc dat ra, lam sao dé
vira theo kip xu thé, thich ang véi sy thay d6i, nhung van giir dwoc ban
sac ca nhan, ban sic cong déng. Vian hoa tré thanh trung tdm diém
trong cac nghién ctru vé toan cau hoa. Tiép xtc vian hoa, giao luu vin
hoa, d6i thoai vin héa, da dang van héa, xung dot van hoa... mac du
da duoc cac nha nghién ciru dat ra tir [au, song véi bdi canh méi, tat ca
lai tré nén riét rong va cép thiét hon bao gio hét. Ciing trong bdi canh
nay, khai niém lién van hoa xuét hién.

1. Lién van hoa d& cap dén viéc hd trg dbi thoai xuyén vian hoa
va khong chap nhan cac xu huéng tu chia tach trong céc nén vin hoa,
thay vao do thiic day dbi thoai, tuong tac giita C4c nén vin hoa, tao nén
su hoa hop, binh ding gitra cac nén vian hoa, mot xa hoi da van hoa
cling ton tai. Xuat phét tir géc nhin cua triét hoc - triét hoc lién vin
hoa, khai niém lién vin héa tiép tuc dugc tiép can, mé rong trong céi
nhin caa dan toc hoc, nhan chung hoc, van hoa hoc, va dac biét, n6
dugc phét trién thanh hé thong ly thuyét lién vin hoa, ngay cang dugc
van dung nhiéu trong nghién ciru, phé binh vin hoc. Khi soi roi c4c tac
pham vin hoc dudi goc nhin Iy thuyét lién vin héa, khong chi phan
tich, kham phé nhiing biéu hién v& vin hoa va lién vin hoa trong noi
tai vin ban, ma quan trong hon 1a mo rong van ban trong mébi twong
quan véi ngit canh, thoi dai, trudng tri thic, thiét ché quyén luc dé thy
rd vai trd cia chu thé sang tao va cong dong doc gia trong viéc tao sinh
nghia cho van ban.

2. Ly thuyét lién vin hoa 1a hé thng Iy thuyét mé va dong. Dau
hé thong ay dang duoc dinh hinh, song chling tdi van nhan ra nhiing
méi quan tdm chung caa céc nha nghién ciru xoay quanh cc cha diém
cin nén: su da dang, su binh déng, tinh di thoai, thong dién hoc twong
ddng. Khoi di tir sy da dang cia cac nén vin hoa, 1y thuyét lién vin
hoa di dén nhan thirc quan trong d6 1a cac nén vin hoéa va cac thanh tb
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kién tao nén n6 lubn ¢ trong vi thé binh ding trén san choi toan cau
hoa. O d6 khong ¢ su hon kém chi ¢6 su khac biét va binh dang. Diéu
nay kéo theo tdm thé chap nhan su khac biét dé thau hiéu, ton trong
Idn nhau cua cac quéc gia, cong dong. Va tinh dbi thoai nhu mot hé
qua tat yéu khi nghién ctiu vé lién van hoa. Qua d6i thoai, hang loat
céc van dé vé van hoa tiép tuc duoc dat ra: ddi thoai, binh dé“ing, thong
dién hoc twong dong nham muc dich hiéu biét, dién giai cac nén vin
hoa, tir d6 xac 1ap cic ciu truc tuong dong vé van hoa. Nhitng pham
tri: su da dang, su binh dang, su khac biét, tinh dbi thoai, thdng dién
hoc twong dong. .. chinh 1a co sé nén tang dé tao khung cho ly thuyét
lién van hoa. Ly thuyét ndy thé hién dugc tinh kha dung va ph hop
Vvé6i d6i tugng nghién ctu 1a cac tac pham mang tinh chat lién véan hoa,
cu thé 1a tiéu thuyét nir hai ngoai Viét Nam duong dai.

3. Vin hoc di dan ngay cang khang dinh vi thé trén ban d6 vian
chuong thé giéi bang cac tac pham dic sic vé cha dé, tu tuong, cam
hirng, 16i viét. Van hoc hai ngoai Viét Nam duong dai du chwa thé canh
tranh vi thé véi van hoc ¢ nudc so tai ciing nhu van hoc trong nudc,
song & phuong dién nao d6, hién tuong nay da khéng dinh duoc suc
hap dan riéng, xac lap dugc vi thé riéng. Trong d6, cac nha vin nit ¢6
nhirng déng gbp quan trong lam nén dién mao va thanh tyu cua dong
vian hoc ndy. Véi nhitng nd lyc phi thuong, bién nghich canh thanh
dong luc, trai nghiém ca nhan thanh chit lidu, dic tinh gioi thanh 16i
Viét, céc tac gia nir da khing dinh duoc tiéng ndi va mau sic riéng biét
ctiia minh. Bén canh su twong dong vé cha d&, cam hung, tu tudng Véi
cac dong nghiép nam, nhiing cay but nit da ching to duogc loi thé khac
biét trong hinh thirc biéu dat, dic biét 1a trong 16i viét. Dudng nhu chi
¢6 ho, véi niém kiéu hanh dan xen than phan ni gigi méi c6 thé chuyén
tai hét nhitng van dé c6 tam phé quat khong chi cho gidi ho ma con
cho than phan luu vong. Céc tac pham cua nha vin nit thé hién rd nét
tinh chat lién van hoa gén chat véi nhitng van dé riéng cua ho. Nhan
dién, khai thac, phan tich tiéu thuyét nix hai ngoai Viét Nam duong dai
tir goc nhin ly thuyét lién van hoa mét 1an nira khang dinh nhimng déng
g6p khdng thé thay thé cua céc tac gia nit trong tién trinh van dong,
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phét trién cua dong van hoc di dan noi riéng va vian hoc Viét Nam noi
chung.

4. Thong qua thé giéi hinh tuong duoc cac tac gia xay dung gan
véi nhitng trai nghiém ca nhan, nguoi doc thay duoc than phan luu
vong, tha huong, cling v6i hang loat van dé ma cong dong ngudi nhap
cu phai d6i dién. Khong don thuan chi 1a nhitng thach thic vé doi séng
vat chat, ma d6 con 1a nhitng kho khan, nhoc nhan trong hanh trinh hoi
nhap van hoa, quan trong hon ca 1 xac 1ap ban sic cong dong va ca
nhan gitra mu6n van dinh kién an sau trong tiém thac ho va minh. Thé
nhung bang nhitng nd luc, véi nhitng cach khac nhau, cac nhan vat thé
hién su quyét tam/quyét liét ddi dién va ddi thoai, nham xac lap nhan
vi va su hién hiru trong - I(c - ndy va ¢ - day. Di nhién, khong phai nd
luc nao cling dem lai sy thoa man nhung it ra, ho da cam nghiém duoc
sy tOn tai cta minh, va it nhiéu tra 1oi duoc cau hoi “ta 1a ai”, “ta tir
dau t6i”, “y nghia ton tai cia ta 1a gi”. D6 1a hanh trinh kiém tim va
Xé&c 1ap ban ngé c& nhan cua cac nhan vat, diang sau d6 1a bong dang
ctia nha van. T pham tru tinh d6i thoai va twong dong, luan an tap
trung khai théc, giai ma tinh ddi thoai giita cac gia tri van hoa va tinh
tuong ddng phd quét cia vin hoa. S& di cac tac phdm mang duoc tAm
thé, tinh than d6i thoai boi 18 vin hoa du da dang, khéc biét nhung van
c6 nhiéu diém gap ¢ do tinh twong dong phd quét cua né. O bat ky
qudc gia nao, thoi dai ndo, nhitng gia tri nhan vin cao ca van ludn duoc
t6n vinh nhu 1a nhirng gia tri ¢t tay kién tao gwong mat nhan loai. Van
hoa nhu mot soi day két néi, x6a bo dinh kién, han thu, khoang céch,
gidi han, kéo con ngudi xich lai gin nhau trong sy thau hiéu, ton trong
va chia sé. O khia canh nay, tiéu thuyét nit hai ngoai Viét Nam duong
dai d3 c6 su gap g& va hoa chung vao dong chay cua vin hoc thé gidi,
du vi thé caa nd van con khiém tén so véi sy phat trién cua vin hoc
thé gidi.

5. Tir phuong dién nghé thuat, tinh 1ién vin hoa trong tiéu thuyét
nit hai ngoai Viét Nam duong dai thé hién rd nét & phuong thic tran
thuat, ngon ngit, giong diéu. CH thé néi lién vin hoa khong chi 1a nhan
thire, tu duy, ma n6 con tham thiu, khic xa vao trong cac phuong thurec,
phuong tién nghé thuat biéu dat vé thé gidi va con ngudi. Trong tiéu
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thuyét ctia cac nha van nir, ngudi doc dé dang nhan ra wu thé vuot troi
cua 16i tu thuat vai cai tdi noi cam, ciing véi do 1a diém nhin bén trong.
Téc pham tro thanh ban tu thuat tm hon, tiéu sy noi tam véi su chay
tran ciia dong cam xuc, y nghi, tm trang. Diéu nay ciing gan véi dac
tinh gisi qua 16 viét/tran thuat nix gioi. Nhitng cau chuyén thu gon
trong cai nhin va cach cam cuaa nir gidi trg nén gan gii, than thudc, dé
sé chia va @ong cam. Nhung ciing tir dy, cac cau chuyén dugc mo
rong ra nhirng binh dién mai, binh dién con nguoi véi day di nhitng
tran tro, khac khoai, wu tu vé than phan caa minh. D6 khong thé 1a
tiéng noi to cua dan dong ca, ma chi c6 thé Ia tiéng néi thi tham, dut
doan phan anh phan nao tinh thé luu vong, bén 18 ciia cac nha vin nit.
Diéu nay mét lan nita dugc khang dinh trong ngon ngir va giong diéu
ctia tac pham. Tinh d6i thoai va su da thanh trong giong diéu véi nhitng
sic thai da dang mang dén nhitng am huong da diét, kho tron Ian voi
vian chuong cua cac dong nghiép nam ciing nhu vin chwong cta cac
dong vin hoc chinh théng, trung tam. O phuong dién nghé thuat, tiéu
thuyét cua cac nha vian nit d c6 nhirng tim toi, thé nghiém dé chuyén
tai cam thire va tu tuong vé thé gidi va con nguoi ¢ chiéu sau.

6. Tur Iy thuyét lién vin hoa, luan an cua ching t6i nd luc phac
hoa dién mao cua tiéu thuyét nit hai ngoai Viét Nam duong dai, mé
rong ra la van hoc hai ngoai Viét Nam. Trong birc tranh chung do,
ching ta nhan thiy nhiing nd lyc khang dinh tiéng noi, vi thé cua cac
cay bat nix. Trén thuc té, tdc pham cua ho da thé hién dugc gid tri tu
tudng va gia tri nghé thuat, dong gép khong nho vao thanh tuu chung
ctia van hoc Viét Nam duong dai. Mic du da ¢ gang xac lap khung ly
thuyét va van dung vao cac trudng hop cu thé, nhung luan &n caa ching
tai khang thé tranh khoi nhiing gisi han nhat dinh. Mot mat, do Iy
thuyét lién vian hoa con moi mé; miat khéc, viéc bao quat thanh tyuu
séng tac cua cac nha nit trén nhidu quéc gia khac nhau 1a mot diéu
khéng dé dang. Hi vong, bang viéc nhan dién nhitng gigi han nay,
ching t6i s& co thém dong luc dé tiép tuc nghién ciu & céc cong trinh
sau. Trong do6, chung ti s& tap trung nghién ciu vé dién ngdn gin véi
cac thiét ché quyén luc chi phdi sy van hanh cua cac dién ngén vin
hoa va lién vin héa. Ching tdi s& khai thac dic tinh cua cha thé dién
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ngdn, cac hinh thai dién ngdn, su dich chuyén cua dién ngén qua cac
giai doan, dic biét 1a & mdi nha van gan véi nhiing tinh thé va hoan
canh cua ho. Pay s& 1a huéng mg dé ching t6i va nhimg ngudi nghién
ctru sau tiép tuc khai thac.
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INTRODUCTION

1. Reasons for choosing the topic

1.1. Intercultural is an important issue in the study of culture in
general and literature in particular. Intercultural theory states that
people of different races can live together in peace and harmony by
tolerance, understanding and appreciation of characteristics of the
other races.

1.2. In the development of Vietnamese literature, overseas
literature has made great contributions with breakthroughs in many
aspects, especially in the genre of novels written on the intercultural topic
of female writers. In addition to exploring the painful realities being set in
the present, the works written on the topic of interculturalism also show
the efforts of writers in deciphering the cultural elements of peoples in
interaction and dialogue with other cultures. It is important that the issue
of conflict and agreement between cultures raised in the work is not the
product of political purpose but is always associated with the deep
reflections of the writers about the human condition, the essence of
existence, the true meaning of life.

Stemming from the importance and novelty mentioned above,
we chose the topic of contemporary Vietnamese overseas female
novels from intercultural theory to study.

2. Subjects and scope of study

2.1. Research subjects: The topic's research subjects are intercultural
nature in contemporary Vietnamese overseas female writers’ novels.
2.2. Scope of study: clarification of intercultural theory and the
appearance of contemporary Vietnamese overseas female writers’
novels; analyzing intercultural categories through novels of
contemporary Vietnamese overseas female writers while affirming the
intercultural nature of contemporary Vietnamese overseas female
writers’novels from an artistic perspective.

Scope of survey: novels of contemporary Vietnamese overseas
female writers such as Thuan, Hieu Constant, Le Ngoc Mai, Linda Le,
Doan Minh Phuong, Le Minh Ha, Ly Lan, Le Thi Tham Van. In the
invasive, intersectional trend of genres, our survey scope is also
expanded to a number of non-fiction genres such as travel diaries,
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memoirs, autobiographies ... At the same time, for a comparative look,
we also refer to the works of authors with close connections to
Vietnam such as Doan Bui, Phan Ha Anh, Phan Viet, Nuage Rose,
Isabelle Muller ...

3. Theoretical basis and research methodology

3.1. Theoretical basis: We use intercultural theory to study the novels
of contemporary Vietnamese overseas female writers, especially the
categories: Diversity, Equality, Dialogue, Similar Herdition.

3.2. Research method: Type method; Structural - system methods;
Comparison method; Interdisciplinary method ...

4. Contributions of the thesis

- Providing a theoretical system of interculturalism as well as its
meaning in globalization trends. In the current context in Vietnam,
interculturalism is still a gap, initially, the thesis has proposed a
theoretical model to apply literary research.

- The thesis has outlined the appearance of contemporary
Vietnamese overseas female writers' novels.

- Identifying the characteristics of contemporary Vietnamese
overseas female writers' novels from an intercultural perspective.
From there, providing readers with a basic view of the intercultural
nature associated with the need to perceive and reflect the reality of
contemporary Vietnamese female writers' novels.

- Affirming the prospect of intercultural theory in the issue of
opening up literary phenomena with a distinct identity of each country
in the current period of international integration.

5. Thesis structure: In addition to the Opening, conclusions,
References, Annexes, main contents of the thesis are presented in 4
Chapters:

Chapter 1: Overview of the research situation.

Chapter 2: Theories of intercultural theory and contemporary
Overseas Vietnamese female writers’ novels.

Chapter 3: Intercultural categories in contemporary Vietnamese
overseas female writers’ novels.

Chapter 4: Intercultural nature in contemporary Vietnamese overseas
female writers’ novels from an artistic perspective.



CHAPTER 1
OVERVIEW OF RESEARCH SITUATION

1.1. Intercultural theory research situation

1.1.1. The situation of studying intercultural theory abroad

- Ludwig Wittgenstein is an Austrian philosopher who
acknowledges both views of cultural relatiology and cultural
universality.

- Geert Hofstede is a Dutch social psychologist who has worked
on multidiingional cultural theory.

- Nicolas Journet is a French physician and researcher in
Multiculturalism as a Modern Social Theory.

- Samuel P. Huntington is a prominent political scientist in the
United States, best known globally for The Clash of Civilizations.

- Hans-Jirgen Lusebrink, Saarbriicken University, Germany
with the study Of Concepts of "Culture” and "Intercultural”. The
approach to the problem of research on intercultural communication.

- Francoise Tétu de Labsade (editor) with literature and
intercultural dialogue.

- Frangois Cormier in his Migration article and Blood Relations,
from exile to generational transfer.

- PhD Thesis Speech and Intersuality in Ghislain Nickaise
Liambou's African-American Novel on Migration (2015).

- Choe Hyundok - Ph.D., Director of the Korea Center for
Research and Communication with the study of Intercultural
Philosophy: Concept and History.

It can be said that intercultural is a matter of interest to foreign
researchers. With our existing capabilities, we have tried to survey
studies translated into Vietnamese while also finding and translating a
number of other relevant studies to further expand our knowledge of
intercultural theory abroad.

1.1.2. Intercultural theory research situation in the country

The situation of intercultural theory research in Vietnam is quite
modest.



- Author Ho Si Quy - Professor, Dr of Philosophy with the
article On the Point of View of Samuel P. Huntington, Cultural
Dialogue or Civilised Clash.

- Author Nguyen Vu Hao in the article Intercultural
Communication in the context of globalization: some philosophical
issues.

- Author Nguyen Van Dung - former Head of French Project in
Asia-Pacific of Franco Phonic University Agency, in the article
Intercultural Approach in Teaching French Literature.

- Thai Kim Lan’s article: Overview of the situation of
intercultural philosophy: A self-defining experience.

- Author Tran Huyen Sam in the book Modern Western Novels
and Approaches.

- Author Buu Nam in the work of Globalization and intercultural
fiction trends in world literature.

- Author Thai Phan Vang Anh with The Intercultural nature In
Contemporary Viethamese Prose.

Each work addresses and exploits different issues of
intercultural communication, intercultural nature in literature; But in
general, all authors meet at the point of acknowledging the inevitability
and necessity of intercultural thinking in the age of globalization.
Interculturalism is an important condition if you want to integrate and
develop while preventing cultural exclusion.

1.2. Contemporary Overseas Female Writers’ Novel Research
Situation in Vietham
1.2.1. Research works on contemporary Overseas Vietnamese
Female Writers’ Novels Abroad
In the study of Vietnamese Literature abroad, the problems of
the current development (Le Son translated), author A.A. Sokolov
gave a fairly systematic, general view of the formation process, the
trends of developing Vietnamese literature abroad. For each period the
author outlines characteristics and writers representing each trend.
Nguyen Vy Khanh with A look back on 30 years of overseas
literature, the author has commented: In general, overseas literature
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has "geniuses" due to flattery, but there are also many authors and
works that are very literary, very timely, very opportune, well-formed.
Some other criticisms and researches:

In 2009, author Jean-Marie published an article of innovation
and inequality about exile after The Chinatown by writer Thuan
launched to the French public, the book was given special attention by
the mainstream press.

Dr. Kim Thuy's thesis: From migration writing to cross-cultural
writing by Marie-Héléne Urro, University of Ottawa, Canada
addresses the issue: From migration literature to intercultural literature
and globalization.

1.2.2. Domestic Works on contemporary Vietnamese overseas female
writers’ novels

Tran Le Hoa Tranh's Immigrant Literature survey is considered
a fairly complete study of the appearance of Vietnamese female writers
in the United States.

The 2016 Doctor of Philology thesis by Vu Thi Hanh,
University of Social Sciences and Humanities - Hanoi National
University: Artistic thinking in the novels of some contemporary
overseas female writers has shown the imprint of artistic thinking of
overseas female writers on the conceptual level, art icons, narrative
methods. In the same view, we can take a look at a humber of topics
related to intercultural theory and contemporary Vietnamese overseas
female writers novels in such works as: Master's thesis, or research article
(Le Tu Anh, Ly Hoai Thu, etc). In general, the above studies focus on
solving problems: the style of composition, outstanding features of the
content and artistic sense of the authors, thereby generalizing the thorny
issues of society and people such as war, migration, exile, human identity,
loneliness, psychological crisis, etc.

Subconclusions

In this overview chapter, we focus on two important issues:
the first is the situation of intercultural theory research abroad and in
Vietnam; The second is the situation of studying Vietnamese overseas
female writers’ novels abroad and at home. In the first issue, we found



that, although intercultural theory emerged quite late, it reflected the
inevitable trend of the times — associated with globalization and de-
territorialization. This is an open, unconfided theoretical system that is
receiving a lot of attention from scholars with different opinions. But
in general, intercultural theory has increasingly made important
contributions in identifying and deciphering contemporary cultural
phenomena. In the second issue, we sketched a general picture of the
situation of receiving Vietnamese overseas female writers’ novels
abroad as well as at home. Thereby, the effort for international
integration is very strong as well as the spirit of engagement,
commitment and innovation with a sense of democracy and
responsibility of Viethamese overseas female writers. In their work,
the experimentation of new writings, the relationship between
nationality and humanity are issues that are frequently and hotly posed.
Because of that meaning, contemporary Vietnamese overseas female
writers” novels need to have adequate attention, research and
appreciation. In particular, with the differences in inspiration,
composition circumstances, contemporary Vietnamese overseas
female writers’ novels when placed from an intercultural perspective
will see more clearly the valuable contributions of the work, this is also
the purpose that the thesis wants to achieve.



CHAPTER 2
INTERCULTURAL THEORY AND CONTEMPORARY
OVERSEAS VIETNAMESE WOMEN'S NOVELS

2.1. Citing cultural and intercultural concepts
2.1.1. Cultural categories

Concepts of culture of countries: Germany - France - USA.

Definition of experts who study culture in the world (7
perspectives).

Introducing important definitions of culture in Vietnam
(Vietnamese Dictionary, Tran Ngoc Them, Phan Ngoc, etc).

Cultural perspectives show that most researchers define
interculturalism as an inevitable model of culture, and the world's
conditions with the trend of integration and pull-back are almost the
environment for intercultural value and significance promotion.

2.1.2. Introduction about Interculturalism

In our thesis, we synthesize the theories, perspectives and on
that basis basic categories are selected to be the basis of research. The
main content of intercultural theory is as follows:

- The process of exchange and transformation to enrich and
develop a culture called intercultural. Interculturality creates mutual
understanding between two types of dynamic cultural traditions:
"indigenous culture™ and "external culture".

- Categories of intercultural theory: diversity, equality,
dialogue, herding similarity.

2.2. Vietnamese immigrant literature and novels of the intercultural
nature of contemporary Vietnamese overseas female writers
2.2.1. Vietnamese immigrant literature

Immigrant literature is the literary line of writers who do not live
in their own country. Today, the concept of immigrant literature has
expanded greatly, crosscultural, transnational issues are strongly
mentioned making the concept of migrant literature not only exile, lost
species, but also a different place in the constant movement of the times.



Vietnamese literature abroad has been formed and developed in
a long way and also achieved many achievements. As well as literary
life in the country, the divergence of the stages of overseas literature
is essential to be able to take an extensive view of the development of
this literary region. By Sokolov's referencing divergence and further
referencing Tran Le Hoa Tranh's divergence, we basically diverged the
stages of development of Vietnamese overseas literature to be the basis
for later analyses (this divergence is based on the view of groups of
authors in context, the time of migration is the same and has
outstanding compositions at the same time, specifically as follows:

- First period: from 1975 to 1980.

- First period: from 1981 to 1990.

- The first period: from 1991 to the present.

Immigrant writers at the same time contain their national
culture, while also penetrating the culture of the host country to
compose. In some cases, mainstream works can still be classified into
both lines: local and national literature, the level here is no longer a
matter of the language used to write but rather the issues they reflect
in the work such as the origin, hometown, about the cultural collision
of the two peoples.

Due to historical circumstances, the Viethamese community
residing around the world, with the cultural foundation of their
homeland, mixed with another culture, has made a rich, diverse and
intercultural literary line. Surveying about Vietnamese immigrant
literature through the periods we see a clear division of two different
ideological and artistic perspectives: on the one hand, the composition
is oriented into the past with a sense of nostalgia, on the other side is
oriented into the present with a sense of integration.

2.2.2. Intercultural nature in novels by contemporary Vietnamese
overseas female writers

The majority of contemporary Vietnamese overseas female
writers leave their homeland at a young age, their adaptability and
integration posture into their new land are higher, so their connection
with their homeland has a certain "loose".

Contemporary Vietnamese overseas female writers do not take
war and past memories as the focus because they have little experience
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as their father's generation, but the past still quietly returns to their
minds, associated with the obsession with events. However, they have
the deepest experience of the existences and consequences of the past
in their present life. Their work is more about the experimentation of
personal needs than representing a voice, a common identity.

Contemporary Vietnamese overseas female writers compose in
many different languages. If writers write in Vietnamese, towards
Vietnamese readers, they are expressing their love for Vietnamese - the
national soul. If the authors compose in the native languages, it is an
option to help writers integrate into the general flow of literature in their
country of settlement and into world literature. However, whether
composed in Vietnamese or the native language, the intersection of the
soul of the homeland with the local culture is still the most prominent
feature in the works. All of which is an expression of intercultural nature,
an undeniable feature in the compositions of female writers abroad.
Subconclusions

In the chapter, the thesis focuses on intercultural theory at
conceptual, historical, and fundamental categories. Interculturalism
and intercultural theory are open issues with rich interpretations.
Scholars in different fields of study have proposed the concept of
interculturality that is both diverse and unified. The identification and
clarification of the categories of intercultural theory such as diversity,
equality, dialogue, herding similarity ... is an important basis for
analyzing intercultural nature in literary phenomena. Also in this
chapter, we identify the Viethamese immigrant literature department,
generalizing the periods of advocacy, development, analysis of the
characteristics of this literary department. At the same time, we
introduce some prominent faces from which to sketch the appearance
of contemporary Overseas Vietnamese writers who are settling in
France, Germany and the US with more than 30 novels, travel diaries,
memoirs, autobiographies with intercultural elements. This is the basis
for us to continue analyzing and interpreting specific manifestations in
each literary phenomenon.



CHAPTER 3
CONTEMPORARY OVERSEAS VIETNAMESE WOMEN'S
NOVELS VIEWED FROM INTERCULTURAL CATEGORIES

3.1. Contemporary Vietnamese overseas female writers’ novels
viewed from the category of diversity and equality
3.1.1. Cultural diversity - tragedy of microbiology culture

One of the content exploited by the writers simultaneously is a
reflection of the dominant ideology of indigenous culture towards the
culture of the immigrant minority. The dominant ideology leads to
"xenophobia", discrimination, and racism in the heart of Western
society. This is the discourse that was created during a long period of
colonial states invading other countries.

Song ngam, Vu khong, Vuot song by Linda Le are full of details
of the integration effort but they encounter racism, immigrants turn
into entertainment, literary products of migrant writers are rejected and
despised, etc.

Chinatown, Paris 11 thang 8 , T mat tich by Thuan exposes the
failed, disillusioned immigrant lives.

Reflecting on an underground, dark array of prosperous
societies that are considered the center of light, of human civilization,
Vietnamese overseas female writers have portrayed a polarized society
full of injustices and absurdities. The characters, the identity of the
people, tried to integrate in defiantly and blindly, and clearly, they paid
the price as soon as they reached their goal or could not achieve the
goal. They are lonely, lost in their quest for diversity, and in the end
they are helpless and bitter and still have to be wild on the journey of
seeking, the journey of harmony to reach that diversity.

3.1.2. Differences for Equality - Self-Esteem and Inclusion

Besides, a segment of the immigrant population has dared to use
its differences as a tool to resist the infiltration and oppression of the
dominant culture. Proving that culture is capable of integration and
transformation, without intolerance, has the right to exist in parallel, the
culture of each country has its own life and should be respected equally.
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In Chinatown, Thuan has exploited ethnicity as a source of
intense vitality for immigrants. Thuan's character uses that mental
shield to be stronger in the face of challenges and difficulties in the
guest land.

The character in Le Minh Ha's Pho van gio always takes
recollections, memories as a source of comfort and spiritual
encouragement in the midst of harsh life. At the same time, it blatantly
challenges and deliberately goes against the rituals and norms of the
Western way of life as a way to protest western culture.

The character Tien in Hieu Constant's Doi du hoc always sees
the origins as still the only place to comfort the soul before the waves
of life, before events, hurt feelings.

The work of contemporary Vietnamese overseas female writers
reflects the consequences of the cultural impact. Thereby affirming
that in a flat world, accepting diversity, differences, equality and
dialogue is always a progressive, correct view, in line with the
development of humanity. Recognizing it, Vietnamese people want to
respect themselves, want to grow, want to be recognized, equal, they
must adjust and make themselves and culture better every day.

3.2. Contemporary Vietnamese overseas female writers’ novels
viewed from the category of dialogue and similarities

3.2.1. Dialogue between cultural values

3.2.1.1. Dialogue with the conception of the women s role.

3.2.1.2. Dialogue with the concept of name in family relations.
3.2.1.3. Dialogue with the concept of the individual in community values.
3.2.2. Universal culture similarity

People of any age, race, geographical space, have similarities in
nature, not only physiologically but also psychologically. That leads
to universality.

Cultural similarities, in terms of origins, have helped people
overcome many barriers of prejudice to understand each other, and
from here forming relationships, mediating cultural differences,
creating common, homonous voices.
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The cultural universality in the work of overseas female writers
expresses the desire to harmonize East-West culture, through building a
character system: they marry, have children, actively integrate into life in
the country. They come from different lands, although there are
differences in ethnicity, religion, voice, history, culture... but they share,
empathy with each other because of the misery of exile. On the other side,
readers can also recognize the human spirit, the universal humanity of the
natives. With kindness and kindness, they have helped, carried, shared and
understood vietnamese exiles whenever they are in distress. This has
created great friendships between people who are culturally different.
From the exploitation of intercultural theoretical aspects of diversity -
equality, dialogue - universality in the work of writers, the thesis
generalizes the cultural hybrid associated with the sense of exile and the
journey of seeking the ego of an exiled generation.

3.3. Contemporary Vietnamese overseas female writers’ novels
seen from the category of creation and ego affirmation
3.3.1. Cultural hybridization and sense of exile

The trend of globalization and territorialization is rising
extremely strongly, affecting the lives of each individual, each
community. For writers, stepping out into the world gives them a better
chance of living, but they also face many challenges. The situation of
living between borders, living across borders, makes writers always
experience their own identity. The concept of hybrids throughout
creative practices, greatly influences the elements in the artistic
structure of the work. Behind it is the sense of exile, which is the
marginalized status in the effort to trace and locate the personal
identity. All this gives contemporary Vietnamese overseas female
prose a color that is difficult to mix. Transcending all spiritual and
cultural situations, writers are gradually asserting their place between
borders and boundaries.

From the efforts of integration, "hybridization™, there is still a
sense of exile . Many true expressions of nostalgia for the countryside,
the feeling of lack of friendship, lack of homeland are always
permanent in the composition of most contemporary Overseas
Vietnamese female writers.
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3.3.2. Ego-seeking journey

Also from the identity and feeling of exile, migration, one
gradually lose their personal identity, they carry the tragedy of "global
citizens", diverse but lacking identity, integrate so much that they lose
their "identity". In the work of the Vietnamese overseas female writers,
the character is almost struggling, engrossing in the journey of losing
- searching for their ego.

In Chi con 4 ngay la het thang Tu, the story takes place in
parallel two journeys, the journey to find the past of "him", so that he
can live more meaningfully; and the journey to find her own being, to
understand more about herself in the midst of a life of confusion and
inernuation.

Va khi tro bui (Doan Minh Phuong) is also an An Mi's journey
to find her ego. The silent, fierce inner journey, somewhat helped An
Mi understand her being.

In The Song ngam,Van meets Ulma, two identities, two lives but
the same "no father, who abandoned them". They find in each other
both clear and dim memories of their roots.

For Lan Chi in Tim trong noi nho (Le Ngoc Mai), her own space
for memories on the pages of the manuscript is the journey she pairs
her nostalgia in different space and time. Finding in nostalgia is the
journey she finds herself to name, to love and also to close the past, to
open a new page of her life.

Phan Viet's journey in the Bat hanh la mot tai san is a major
asset that is the journey to find the ego after the upheavals and
misfortunes of life.

As writers break away from political guilt, the bitter obsessions
of the past are when their work is closer to universal, human values.
At the same time, exploiting to the end of their own experiences and
trials in the guest land, the experience of the mind of the exile not only
presents life outside the country in a real, touching, haunting way, but
also expands the amplitude of reality that is imagined, seen from the
inside.
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Subconclusions

Diversity, differences, equality, dialogue, universal similarity of
culture are the categories expressed by contemporary Vietnamese
overseas female writers in their work. In Chapter 3, in each category,
the imprint of intercultural elements is delved in the creative thinking
and psychology of writers. This influence is most evident in the artistic
elements that make up the text structure: subject systems, characters,
spaces, discourses, and the institutions of power that govern... In
addition, the thesis analyzes the trend of cultural hybridization and
sense of exile as the highlight of Vietnamese overseas female writers’
novels from intercultural theory. We will clearly see that the
movement of the creative space is also the journey of tracing the ego,
establishing identity, creating the mental history of the subject before
the situation of all boundaries and boundaries is blurred.
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CHAPTER 4
INTERCULTURAL EXPRESSION IN THE NOVELS BY
CONTEMPORARY OVERSEAS VIETNAMESE WOMEN
VIEWED FROM AN ARTISTIC POINT OF VIEW

4.1. Intercultural expression in contemporary Vietnamese
overseas female writers’ novels seen from a narrative subject
perspective

The narrative ego associated with the female gaze brings
different creations. Because of that trait, when studying female writers,
it would be flawed if we ignored their autobiographical works. In
addition, the diversity and transformation of narrative subjects in the
compositions of contemporary overseas female writers makes the
problems of history, culture and people presented in many angles. It's
not just whose own personal story, but the universal issues of
humanity, identity in a constantly changing chaotic world. The
intercultural nature of the work of Vietnamese overseas female writers
also becomes deeper and more thorough.
4.2. Intercultural expression in contemporary Vietnamese
overseas female writers’ novels viewed from the perspective of
space and time
4.2.1. Spatial amplitude shift

Capital space, suburban space, homeland space. The three
types of spatial amplitude featured in contemporary Vietnamese
overseas female writers’ novels above make the works of writers more
intercultural. These three types of amplitudes are converted into two
spaces: homeland and local spaces. Thereby, the real space is the space
of dreams, of ambition, of opportunity and also in that place where
they stumble and face with disillusionment. They are brave enough to
make the extremely arduous journey to the promised land, but they fall
to the harsh test of exile.
4.2.2. Time dimension change

If the event time is the foundation for the character to open up
the dimension of psychological time, the stream of consciousness,
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plays an important role as a fulcrum for the character to reveal the
whole of his life. Over time, the female narrative in the work of
contemporary Vietnamese overseas female writers has become both
gentle, deep and sharp and delicate. It is suitable for the complexity,
sentimentality, confusion, polygamy characteristic of women. The
intercultural element is also from here that is increasingly bold in the
work of contemporary Vietnamese overseas female writers.
4.3. Intercultural expression in contemporary Viethamese
overseas female writers’ novels seen from a linguistic and tonal
perspective
4.3.1. Dialogue and hybridity in language
4.3.1.1. Cultural Dialogue Discourse
The collision of East-West culture forms the principle of

dialogue and equality, which is important to constitute the intercultural
element in the composition of overseas female writers. Cultural
dialogue discourse is also therefore thoroughly used by writers as a
feature of intercultural work.
4.3.1.2. Language Hybrid

Vietnamese is the most common and earliest used property of
Vietnamese writers abroad. However, living in a different culture, the
language used by writers cannot be homogeneous, but always aims at
hybridization, on the one hand in line with the age of globalization, on
the other hand reflecting thinking, which is partly influenced by local
culture and thinking.
4.3.2. Polybaric in tone: Mocking, humorous, self-surging;
philosophical voice, contemplation; passionate lyrical voice

From a female perspective, contemporary overseas female
writers have constructed their stories with a humorous or philosophical
tone. Under the voices of dialogue with life, women are now related to
pain, unhappiness but no less proud, strong. The status of exile has
suffered, the status of the exiled woman is more and more miserable.
Yet, through their works, we are all seen, heard, reflected on their
resilience, strength, sharing, tolerance, love and sacrifice.
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Subconclusions

It can be said that interculturality does not stop at awareness and
thinking, but also penetrates and refracts into the artistic means and
means of expression of the world and people. Cultural elements that
are unconscious or conscious, hidden or publicly affect the writing of
writers, especially for female writers. In this chapter, the thesis
clarifies the interculturality in contemporary Vietnamese overseas
female writers’ novels through typical aspects such as: narrative
methods, language, tone ... All of these aspects in our analysis are
associated with the expression of the intercultural nature of literature.
Through each level, we not only see the efforts of female writers to
explore and experience art, but also clarify the impact of
cultural/intercultural factors to the choice of mentality and form of
expression. Through the artistic tricks exploited by writers, the
Western cultural picture appears to its true nature. It is a matter of
cultural encroachment, cultural discrimination - a threat that can be
enough to extinguish the feats of building a community of solidarity.
This is not only the cultural story of any country but also an open
question for the cultures of the world.
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CONCLUSIONS

Globalization, as Thomas Friedman said, is shortening and
"flattening" the world. The world is no longer bipolar or multipolar,
i.e. no longer disymity or polycentricity, but only one plane. From
here, a series of issues are raised, how to keep up with the trend, adapt
to change, but still retain personal identity, community identity.
Culture has become a center of the study of globalization. Cultural
contacts, cultural exchanges, cultural dialogues, cultural diversity,
cultural conflicts... Although it has been set up by researchers for a
long time, with the new context, it is all more intense and urgent than
ever. In the same context, the concept of interculturality appears.

1. Interculturalism refers to supporting cross-cultural dialogue
and not accepting trends of self-segregation within cultures, instead
promoting dialogue and interaction between cultures, creating
harmony and equality between cultures, a multicultural society
coexistes. From the perspective of philosophy - intercultural
philosophy, the concept of interculturalism continues to be
approached, expanded in the view of ethnography, anthropology,
culture, and in particular, it is developed into an intercultural
theoretical system, which is increasingly used in literary research and
criticism. When illuminating literary works from the perspective of
intercultural theory, not only analyze and explore cultural and
intercultural manifestations within the text, but more importantly,
expand the text in relation to context, age, knowledge field, the power
institution to clearly see the role of the creative subject and the reader
community in creating meaning for the text.

2. Intercultural theory means an open and dynamic theoretical
system. Although the system is being shaped, we recognize the
common concerns of researchers around the fundamental themes:
diversity, equality, dialogue, and herding. Starting from the diversity
of cultures, intercultural theory leads to the important realization that
the cultures and their constituting components are always in an equal
position in the context of globalization. There is no superior or inferior
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just difference and equality. This leads to the attitude of
acknowledging differences to understand and respect each other of
countries and communities. And dialogue is an inevitable consequence
of intercultural research. Through dialogue, a series of cultural issues
continue to be raised: dialogue, equality, herding similarity for the
purpose of understanding and interpreting cultures, thereby
establishing similar culturally structures. Categories: diversity,
equality, differences, dialogue, herding similarity are the foundation
for creating a framework for intercultural theory. This theory
demonstrates the availability and suitability of the research subjects
are works of an intercultural nature, namely contemporary Overseas
Vietnamese female novels.

3. Migrant literature has increasingly affirmed its position on the
world literary map with special works on topics, thoughts, inspirations
and writings. Although Contemporary Vietnamese overseas literature
competes with literature of the host country as well as literature of the
country, in some ways, this phenomenon has affirmed its own
attractiveness, established its own position. In particular, female
writers have made important contributions to the appearance and
achievements of this literary line. With extraordinary efforts, turning
adversity into motivation, personal experience into material, gender
identity into writing style, female authors have affirmed their own
distinct voices and colors. Besides sharing the similarities in topic,
inspiration, and thought with male colleagues, female writers have
demonstrated distinct advantages in the form of expression, especially
in writing style. It seems that only they, with pride intertwined with
female identity, can convey all the universal problems not only to their
precepts but also to their exile. The works of female writers clearly
showed the intercultural nature and closely tied to their own problems.
Identifying, exploiting and analyzing contemporary Vietnamese
overseas female writers” novels from the perspective of intercultural
theory once again affirms the irreplaceable contributions of female
authors in the process of advocacy and development of migrant
literature in particular and Vietnamese literature in general.
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4. Through the visual world built by the authors associated with
personal experiences, readers see the status of exile, along with a series
of problems faced by the immigrant community. Not only are there
challenges of material life, but also challenges and difficulties in the
journey of cultural integration, more importantly, establishing
community and personal identity among the many prejudices ingrained
in their subconsciousness. But by effort, in different ways, the characters
show determination to face and dialogue, in order to establish the
position at this time and at this place. Of course, not all efforts bring
satisfaction, but at least they have experienced their existence, and more
or less answered the question of "who am I," "where do | come from,"
"what is the meaning of our existence.” It is the journey of finding and
establishing the personal egos of the characters, behind which is the
silhouette of the writers. From the category of dialogue and similarity,
the thesis focuses on exploiting and deconstruing dialogue between
cultural values and universal similarities of culture. The reason that the
works carry the spirit of dialogue is because although the culture is
diverse, different, it has its universal similarity. In any country, in any
era, great humane values are always honored as the core values that
make the face of human. Culture is like a bond, removing prejudice,
hatred, distance, limits, pulling people together in understanding, respect
and sharing. In this respect, contemporary Vietnamese overseas female
writers’ fictions encounter and integrate into the flow of world literature,
although its position remains modest compared to the development of
world literature.

5. From the artistic perspective, the interculturality in
contemporary Vietnamese overseas female writers’ novels is clearly
expressed through the narrative style, language and tone. It can be said
that interculturality is not only awareness, thinking, but it also
penetrates and refracts into the ways and means of art of expression
about the world and people. In the novels of female writers, it is easy
for readers to recognize the superiority of autobiography with the
introspective ego, along with the inner point of view. The work
becomes a soul autobiography, an inner subtence with the flow of
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emotions, thoughts, moods. This is also associated with gender identity
through female writing/narration. The stories that are reduced in the
look and feelings of women become familiar, easy to share and have
empathy. But also from here, the stories are expanded to new levels,
human level with full concerns, worries, concerns about their own
identity. It cannot be the loud voice of the choir, but can only be a
whispering, broken voice that partly reflects the situation of exile, on
the sidelines of female writers. This is once again confirmed in the
language and tone of the work. Dialogue and multi-tone in tone with
diverse nuances bring the skiny sound, difficult to mistake with the
literature of male colleagues as well as the literature of the mainstream
and central literary lines. In terms of art, the novels of female writers
have explored and experimented to convey feelings and thoughts about
the world and people in depth.

6. From intercultural theory, our thesis attempts to sketch the
appearance of contemporary Vietnamese overseas female writers
novels, expanding to be Vietnamese overseas literature. In that general
picture, we see efforts to affirm the voice and position of female
writers. In fact, their work has expressed the ideological value and
artistic value, contributing in no small part to the overall achievements
of contemporary Vietnamese literature. Despite our attempts to
establish a theoretical framework and apply it to specific cases, our
thesis cannot avoid certain limitations. On the one hand, because
intercultural theory is new; On the other hand, covering the
achievements of female composers across many different countries is
not easy. Hopefully, by identifying these limitations, we will have
more motivation to continue our future researches. In particular, we
will focus on the study of discourse associated with the power
institutions that govern the functioning of cultural and intercultural
discourses. We will exploit the characteristics of discourse subjects,
forms of discourse, the movement of discourse through stages,
especially when each writer is associated with their own situations and
circumstances. This will be an open direction for us and the following
researchers to continue to explore.
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