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MO PAU

La hai loai hinh nghé thuat khu biét twong d6i trong tat ca cac
tiéu chi va cach thirc phan loai, vin héa dan gian va van hoc viét ¢o
su twong tac da chiéu. Tuong tac giita vin héa dan gian va vin hoc
viét 1a mot tat yéu va su tham nhap van hoa dan gian vao van hoc viét
ciing 1a mot quy ludt di nhién cua tién trinh lich sir. Qué trinh tiép
bién van hoa nay dién ra xuyén subt va lién tuc trong lich str van hoc,
nhung phai dén sau 1986, tiép nhan vin héa dan gian trong vin hoc
viét méi duoge déy 1én cao thanh mot trao Iuu, mot xu hudng, mot
phuong phap thuc sy dem lai gid tri nhidu mit trong vin chuong. Céc
yéu t6 cta van hoa dan gian dudi ngdi bt ctia cic nha van hién dai 1a
két qua cua sy nhén thirc lai mot cach sau sdc bﬁng nhirng kién giai
giau tinh thuyét phuc, cdp cho né nhiing gia tri va ham nghia mai.
Qua trinh tai sinh, sy quay trd vé véi cac yéu td dan gian khong don
thuan 1a lap lai cai cii, cai lac hau, khuén mon, ciing khong phai 1a
budc di thyt lui, ma qua cai cii dé tao ra nhitng gia tri mdi, mdot
phuong thirc méi trong sang tao vin hoc. Rat nhiéu nha vin hién dai
d3 thanh cong va khing dinh tén tudi voi thir nghiém d6 nhu Dao
Thang, Lé Lyu, Nguyén Khic Trudng, V& Thi Hao, Ta Duy Anh,
Nguyén Xuan Khanh, Nguyén Binh Phuong... Nhiing sang tac cla
cac nha vin nay déu 1a nhimg tic pham chiu anh huong vin hoa dan
gian kha sau sic. Viéc van dung 1y thuyét vin hoa dan gian vao
nghién ctru tiéu thuyét giai doan nay giup chung ta 1y giai tron ven
hon tac pham nghé thuat véi hé théng ma van hoa dugc bao ham bén
trong n6. Pong thoi cung cip cho ngudi doc mot cai nhin hé théng
nhitng d4u 4n dic trung cling nhu phuong thirc tdn tai cua cac yéu td
van héa dan gian trong tiéu thuyét giai doan 1986 dén 2000.



NOQI DUNG
Chuong 1
TONG QUAN TiNH HINH NGHIEN CUU

1.1. Tinh hinh nghién ciru yéu té viin héa din gian trong tiéu
thuyét Viét Nam truée nim 1986
1.1.1. Giai doan tir diu thé ki XX dén 1945

Bén canh viéc tiép thu nhimg anh hudng tir 16n tir van héa phuong
Tay, dic biét 1a Phap thi tiéu thuyét giai doan nay van chiu sy chi phéi
ctia vin hoa phuong Pong va truyén théng vin hoa dan toc dé xay dung
nén mot nén tiéu thuyét Viét Nam hién dai song van dam da ban sdc dan
toc. Nghién ctru tiéu thuyét Ty luc van doan dudi goc do van hoa, xa hoi
va phong tuc ¢6 nhiing cong trinh ddng ghi nhan nhu: Ba muwoi nam van
hoc (Mdc Khu8), Viét Nam vin hoc sir yéu (Duong Quang Ham), Nhd
van hién dai (Vii Ngoc Phan), Phong tuc Viét Nam trong tiéu thuyét T
liec van doan (Pham Thi Minh Tuyén)...Nghién ctru vé& vin hoa viing va
chat Nam B6 giai doan nay ciing duoc nhiéu nha nghién ctru quan tam.
Tiéu biéu: Van hoc Viét Nam noi mién dat méi (Nguyén Q. Thang), Déu
an van héa Nam Bo trong tiéu thuyét Ho Biéu Chanh (Pham Thi Minh
Ha)...Dé cap dén dau an VHDG trong tiéu thuyét clia cdc nha vin hién
thuc phé phan nhu Nguyén Cong Hoan, Ngo Tét T, Vii Trong Phung,
nhiéu nha nghién ctru cling di c6 nhimg phat hién dang ghi nhan vé mot
dong “tiéu thuyét ta vé phong tuc Viét Nam” ciing véi su xung dot giau
— ngheo, thién - ac trong Van hoc Viét Nam 1930 - 1945 (Phan Cu D¢),
Nha van hién dai (Vi Ngoc Phan)... Giai doan nay con c6 by phan van
hoc t6n tai dudi chinh thé Viét Nam cong hoa, d6 13 bd phan vin xudi do
thi mién Nam giai doan 1954 - 1975. Tuy yéu t6 van hoa dan gian khong
phai 1a ddi tuong dugc cac nha vin bd phan vin hoc nay 1a trong yéu.
Tuy nhién, ding trudc sy xdm ling ciia van hoa ngoai lai, mot s6 nha
vin mang tu tudng yéu nudc tién bd nhuw Son Nam, Vi Bing, V5
Hong...d3 c6 ¥ thic giit gin vin hoa dan toc qua nhiing trang van cla
minh. Tiéu biéu & nhimg bai viét “Nhimng dién bién méi trong vin hoc



mién Nam ving tam bi chiém nhimng nim gn day” (Nguyén Dutc Dan),
Song va viét voi (Nguyén Ngu 1), Sor khdo 15 nam van xuéi mién Nam
1955 — 1969 (Cao huy Khanh), Muoi khuon mdat van nghé va Muoi
khuon mat van nghé hom nay (Ta Ty), Nhin lai mot chang duong van
hoc (Tran Hitu T4)...va gan day nhét 1a Nguyén Thi Thu Trang véi Vin
xudi do thi mién Nam giai doagn 1954 — 1975 nhin tw cac gia tri van hoa
truyén thong. .
1.1.2. Giai doan tir 1945 dén 1985

Pay 1a giai doan van hoc gan lién véi mé hinh van hoc hién thuc
x4 hoi chu nghia uvu tién cho sy van dong ctua quy luat dAu tranh va
su tat thing ciia cach mang. Cho nén, trong bdi canh iy nhimng nhiing
biéu hién cia VHDG trong tiéu thuyét giai doan nay c6 nhiéu han
ché. Tim hiéu anh huong VHDG trong tiéu thuyét giai doan nay du
khong c6 nhitng cong trinh tiéu biéu, song tu ban than nguoi sang tac
d3 mang van hoa dan toc thAm dam trong timg trang viét khi ho di
thuc t& dén nhitng ving dat méi cua t6 qudc dé viét. Vin hoc c6 xu
hudng tim kiém nhiing biéu twong du stc lay dong va két ndi ciing
nhu khoi thtrc tdm thirc vin hoa cong dong. Tiéu biéu: Poan Gidi va
dng van ciia dat, cia rimg phwong Nam (Huynh Man Chi), Tiéng
vong nhitng miia qua (Nguyén Thi Thanh Xuan), “Mot sé dic trung
van hoa Tay Nguyén qua sang tic ciia Nguyén Ngoc vé Tay Nguyén”
(Hoang Si Nguyén va L€ Thanh Toan)...
1.2. Tinh hinh nghién ciru yéu t6 vin héa dan gian trong tiéu
thuyét Viét Nam sau 1986
1.2.1. Nhitng nghién ciru chung vé vai trd ctia viin héa dan gian
dbi véi tiéu thuyét Vigt Nam sau 1986

Ban vé vai trd cia VHDG dbi véi tiéu thuyét giai doan nay co
kha nhiéu bai viét dang chu ¥, nhu: “Vian hoa nhu 1a ngudén mach
sang tao va kham pha vin chuong” (Nguyén Vin Hanh), “Vin héa
dan gian trong van xudi duong dai Viét Nam” (Vi Thi My Hanh),
“Phuong thirc lya chon va thé hién hién thuc lich st trong tiéu thuyét
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Nguyén Xuan Khanh” (Nguyén Van Hung), “Lich sir va van hoéa -
phong tuc trong tiéu thuyét Nguyén Xuan Khanh” (V5 Hoai Nam). ..
1.2.2. Nhirng nghién ciru cu thé vé sy hién dién cia yéu to vin
héa dén gian trong tiéu thuyét Viét Nam sau 1986

- Nhitng nghién civu vé yéu té ki do: Gom c6 nhing nghién ctru
ndi bat nhu Van hoc Yéu t6 ky ao trong van xudi duwong dai Viét Nam,
“Syr hoi sinh cua yéu t6 ki 4o trong vin xudi duong dai Viét Nam”
cua Bui Thanh Truyén, “Thanh tyu van xudi Viét Nam sau d6i méi
tir goc nhin tuwong tac thé loai” cua Tran Viét Thién, “Vai trd cla cai
ki 4o trong truyén va tiéu thuyét Viét Nam” cuia Pang Anh DPao, “Thé
giéi ki 4o trong Manh dat ldm nguoi nhiéu ma cia Nguyén Khic
Truong tir cai nhin vin héa” ciia Lé Nguyén Can...

- Nhitng nghién civu vé biéu twong: Tiéu biéu co cac bai viét
“Hé biéu tuong nghé thuat trong tiéu thuyét Viét Nam duong dai”
ciia Nguyén Ptc Toan, Nguyén Thi Mai Huong v6i “Pinh lang -
biéu twong vin hoa dic sic cua tiéu thuyét viét vé néng thon sau Doi
moéi” va “Vin hoa nong thon trong tiéu thuyét sau doi méi nhin tir
biéu twong va ngdn ngii”, Hoang Thi Hué co bai viét “Mot sd biéu
twong mang tam thirc Mau trong Pgi gao lén chita ciia Nguyén Xuan
Khanh”, “Biéu tuong c¢b mau trong vin xudi V& Thi Hao” cua
Nguyén Thi Phuong Ly va Lé Thi Hudng, “Pi tim ¢6 miu trong vin
chuong Viét Nam” ctia Nguyén Thi Thanh Xuan. Pic biét, trong
Luan 4n Nhitng doi méi trong tiéu thuyét Viét Nam tir 1986 — 2000
ctia Tran Thi Mai Nhan, dd c6 nhiing nghién ctru dang ghi nhan vé
“Két cAu bang hé thong biéu tuong”.

- Nhitng nghién ciru vé vin héa tim linh: Co thé ké dén “Vian
hoc va vin héa tam linh” (Tran Pinh Sir), “Mot cach tiép can tiéu
thuyét Viét Nam thoi ky d6i méi” (Nguyén Bich Thu), “Nhitng chidu
kich tAm linh trong tiéu thuyét Viét Nam duong dai” (Nguyén Vin
Hung), “Van dé tdm linh trong tiéu thuyét Viét Nam thoi ki doi méi”
(Tran Thi Mai Nhén), “Yéu t6 tim linh trong tiéu thuyét Viét Nam vé



dé tai ndng thon thoi ki ddi moéi” (Bui Nhu Hai)... O giai doan nay,
Nguyén Xuan Khanh ndi 1én nhu mét tac gia khong chi boi sy thanh
cong vé ndi dung va cach thé hién ma con bai birc tranh van hoa dan
gian nhiéu mau sic ma ong thé hién trong nhing tiéu thuyét ctia minh.
Van dé nay c6 kha nhiéu bai nghién ciru: “Nguyén 1y tinh mau trong
truyén thong vian hoc Viét Nam” (Duong Thi Huyén), “Yéu t6 huyén
thoai trong tiéu thuyét ciia Nguyén Xuan Khanh” (Nguyén Thi Thu
Huong), “Strc 4m anh cia tin ngudng déan gian trong tiéu thuyét Mau
Thuong ngan” (Tran Thi An), “Mau Thuong ngan - sy dién giai vé
phong tuc thd mau cia ngudi Viét’(Nguyén Thi Diéu Linh)...
1.3. Panh gia tinh hinh nghién ctru va hwéng trién khai dé tai
1.3.1. Panh gia tinh hinh nghién ciru

VHDG hién nay khéng don thudn 1a mot hé thong Ii thuyét ma da
trd thanh phuong phap nghién ciru, mot cach tiép can hidu qua dé giai
ma van hoda trong tac phém van hoc. Pic biét, cac nha nghién clru déu
khéng dinh sy phat trién cua van hoa gén lién v6i van ménh dan toc,
nhét 13 trong xu hudng toan cau hoa, thoi dai cua sy bung nd cong nghé
sO hoa ngudi ta lo ling danh mat ban sic vin hoa dan toc thi van d& giir
gin, bao vé vin hoa truyén théng cang duoc quan tim cha y. Tir 1986
dén 2000, qua cac cong trinh, chuyén luan, bai bao khoa hoc da ching
minh dugc su hién dién cta yéu t6 VHDG trong tiéu thuyét giai doan
ndy, dong thoi cho thiy gitta VHDG va tiéu thuyét Viét Nam tir 1986
dén 2000 thyc sy ¢6 mbi quan hé mat thiét. Tuy nhién, cac bai nghién
ctru chit yéu dimg lai khai khéc van dé & pham vi ndi dung tur tuong, it
cham dén nhitng phuong dién nghé thuat tir goc nhin VHDG. Céc van
dé chua duge hé théng cu thé, chua xau chudi thanh mot hién tugng
trong hau hét cic tac gia tiéu thuyét & giai doan nay.
1.3.2. Huéng trién khai dé tai

Tht nhat, chung t6i tién hanh khao sat su Xuét hién cua yéu td
VHDG trong tiéu thuyét Viét Nam tir 1986 dén 2000 nhim c6 mot
c4i nhin tong quat vé nhiing thong diép mang sic thai VHDG ma céac



tac gia giri gdm vao trong tiéu thuyét. Thu hai, chung toi dat yéu td
VHDG trong lich sir tiéu thuyét Viét Nam tir dau thé ki XX dén nay
dé thdy dugc sy van dong va phat trién da dang cua tiéu thuyét giai
doan nay. Va ciing dé thy riang, bén canh nhiéu yéu t6 khac, VHDG
la mot cach tiép can tha vi va mang lai hiéu qua thdm mi cao khi tién
hanh nghién ciru, giai ma tic pham. Tha ba, tir cac van dé cua li
thuyét VHDG, luan 4n di sau tim hiéu vé mdi quan hé gitta VHDG
v6i tiéu thuyét Viét Nam hién dai; cac tin ngudng, phong tuc tip
quan, cac yéu td tu su dan gian trong tiéu thuyét Viét Nam tir 1986
dén 2000. Tht tu, luan an tap trung khai thac phuong thuc thé hién
trong tiéu thuyét Viét Nam tir 1986 dén 2000 tir goc nhin VHDG nhu
hé théng biéu tuong, motif, ngdn ngili, nhan vat, khong gian, thoi gian
nghé thuat. Pay 1 nhitng phuong dién gop phan tao nén thanh cong
ctia tiéu thuyét Viét Nam 15 nam cudi thé ki XX. Dic biét, chiing toi
xac dinh nhiém vu chinh cua luin 4n nay 1a lam r6 hi€u qua nghé
thuat ciia cac yéu to VHDG khi thé hién noi dung tham mi ciing nhu
phuong thirc nghé thuat va sy tac dong cua yéu t6 VHDG ddi voi su
d6i mai tiéu thuyét Viét Nam giai doan 1986 dén 2000.

Chuong 2
VAN HOA DAN GIAN VA SU TAC PONG PEN TIEU THUYET
VIET NAM TU 1986 DEN 2000

2.1. Khai lrgce vé vin héa din gian va mdi quan hé giira vin héa
din gian véi tiéu thuyét Viét Nam hién dai
2.1.1. Khai niém van héa dén gian

Trén co s& nghién ctru, danh gia vé ndi ham cua VHDG cuia cac
nha nghién ciru trén thé gidi, cic nha nghién ctru VHDG Viét Nam
d3d dua ra mot quan niém théng nhit: VHDG 1a mot bo phdn cua vin
hoa dan toc, bao gém van hoc dan gian (ca dao, dan ca, truyén cd
tich...); nghé thudt dan gian (ca mua nhac dan gian, tranh déan
gian...); phong tuc, tip quan, dic diém 1& nghi thinh hanh trong dan



gian.... Do ndi ham cua khai niém VHDG kha rong, dé phu hop véi
pham vi nghién ciru ctia dé tai ching t6i xin dugc tim hiéu nhiing
biéu hién cua cac yéu té6 VHDG trong tiéu thuyét tir 1986 dén 2000 &
mot sd phuong dién sau: tin ngudng dan gian, thé gioi nhan vat,
khong gian, thoi gian nghé thuat, motif, biéu twong va ngdn ngir.
2.1.2. Nhan dién cic thanh t6 ciia viin héa dan gian

Theo cac nha nghién curu, cac thanh td cua van hoa dan gian
gdm co: Ngir van ddn gian bao gom: Tu sy dan gian; trir tinh dan
gian; thanh ngi, tuc ngi, cdu d6 dan gian.

Nghé thudt ddn gian bao gom: Nghé thuit tao hinh dan gian;
nghé thuét biéu dién dan .

Tri thitc ddn gian bao gom: Tri thitc vé moi trudng ty nhién; tri
thac vé con nguoi; tri thirc tng xr xa hoi; tri thic san XUuét.

Tin nguéng, phong tuc va Ié héi: Cac linh vuc nghién ctru trén
ctia van hoa dan gian nay sinh, ton tai va phat trién véi tu cach 1a mot
chinh thé nguyén hop, thé hién tinh chua chia tach giita cdc bd phan
(ngli van, nghé thuat, tri thirc, tin ngudng phong tuc...), gitta hoat
dong sang tao va hudng thu trong sinh hoat van hoéa, gitta sang tao
van hoa nghé thuat va doi sdng lao dong cua nhéan dan.

2.1.3. Mbi quan hé giira viin héa dan gian véi tiéu thuyét Viét
Nam hién dai

Can phai khing dinh ring, gitta VHDG va vin hoc c6 méi quan hé
vo cting mat thiét. Nhimg nam dau thé ki XX, su tiép nhan yéu to VHDG
van dién ra trong sang tic ciia nhiéu nha vin trong giai doan nay nhu HO
Biéu Chanh, cac nha van Ty luc van doan, Ngo Tét TO, Nguyén Cong
Hoan...Giai doan tir 1945 dén 1975, VHDG trong van hoc khong hién
dién nhiéu nhu truéc. Tuy nhién, né khong mét han mach chay ma van
hién dién & mét s6 tac phAm nhu Pdt rimg phirong Nam ctiia Poan Gioi,
Bt nuée dimg 1én, Rimg xa nu, Thang Ninh Nong, Ki niém Tdy Nguyén...
cua Nguyén Ngoc, Mién Tdy ctia T6 Hoai...Nam 1975 dat nuéc hoan
toan giai phong, lich st dan toc budc sang ki nguyén mai doc lap, tu do.



Dé phu hop véi hoan canh méi, nhu cdu déi méi moi mét cua doi xa hoi
dat ra buc thiét hon bao gio hét. Bén canh phan anh nhimg van d& mang
tinh thoi cude, van hoc giai doan nay ciing da khong ngung khai thac
nhiing gia tri van hoéa dan tdc trong sang tac ctia minh. Cac nha van tiéu
biéu goép mit trong xu huéng nay phai ké dén Nguyén Khic Trudng,
Nguyén Xuan Khéanh, Nguyén Ngoc Tw, Ta Duy Anh, V& Thi Hao,
Nguyén Binh Phuong. ..Giai doan vin hoc tir 1975 dén nay, dac biét sau
1986, yéu t6 VHDG xuét hién trd lai trong van hoc manh mé hon bao gio
hét. Yéu t6 VHDG trong tiéu thuyét Viét Nam sau 1986 gan lién véi viéc
thé hién céc tin ngudng, phong tuc tip quan, 1 hoi ddm da ban sdc dan toc
nhu tin ngudng thd' mau, tin ngudng da than va thd ciing vat linh, tin
ngudng phon thuc, tuc thy ciing ong ba to tién va nhimg nguong da mat,
tuc thd cung, stng béi ty nhién, dén nhiing tri thire dan gian vé Gmg xir ca
nhén va img xtr cong ddng, vé mdi truong tyr nhién va con ngudi cling véi
nghé thuat biéu dién dan gian. V& phuong thirc thé hién, yéu t&6 VHDG
hién dién rd nét trong viéc khai thac cac yéu t6 ki 4o, huyén thoai hoa, sur
dung nhiéu truyén thuyét, ca dao, tyc ngir da tao nén strc 161 cubn va vé
dep riéng cho tac pham. Ciing véi d6 1a viée xay dung mot hé théng cac
motif mang mau sic VHDG nhu motif gidc mo, motif cai chét - ma hién
hon, motif bao tmg... Trong cac tac pham xuét hién nhiéu biéu tuong gin
lién véi van hoa cdng déng tir xa xua nhu nuéce, ltra, dém, dé, dinh lang,
cay da, cho da, ran than...TAt ca da khic hoa nén mot thé gi¢i nghé thuat
mang d4m sac thii VHDG trong tiéu thuyét ctia céc nha van giai doan niy
nhu Nguyén Khic Truong, Lé Lyu, Bao Ninh, Pao Thing, V5 Thi Hao,
Nguyén Xuan Khanh, Nguyén Binh Phuong...
2.2. Tac dong ciia vin héa dan gian dén tiéu thuyét Viét Nam tir
1986 dén 2000
2.2.1. Viin héa dan gian véi su thay ddi vé tw duy nghé thuat

Véi tu cach 14 “van hoa gbc”, “van hoa me”, VHDG gop phan dat
nén moéng, hinh thanh nén cac phuong phap, phuong tién nguyén thuy
ctia viéc chiém linh hién thyc bang hinh tuong, dong thoi, dong vai tro



quan trong trong viéc tao nén tdm thirc cong dong dan toc: gan giii va
c¢6 xu hudng thién vé nhiing cai ki la, khac thuong, biéu hién thé gidi
quan than linh, tu duy huyén thoai trong quan diém cta ngudi sang tac
van hoc moi thoi dai. Pac biét, yéu tb ky a0 dugc dua vao trong tiéu
thuyét giai doan nay kha day dic, trd thanh mot “dong” riéng voi
nhitng tén tudi nhu nhu Pham Thi Hoai, Nguyén Khic Trudng, Bao
Ninh, Ta Duy Anh, Pao Théng, Nguyén Binh Phuong... Qua viéc sir
dung cac yéu t6 cia VHDG trong sang tao, cac nha vin boc 16 quan
niém vé mot thé gidi da chiéu, da doan, da su. Thé gioi do tdn tai song
song nhitng yéu t6 kha giai - bat kha giai, duy 1y - phi 1y, tit nhién -
ngiu nhién, hoang duong - chan thuc, siéu nhién - tran thé. Cing voi
do, cac yéu t6 dan gian con giai phong cho nha vin khoi cai khung 1y
tinh nhiéu khi may moc, nong ndi, dua lai nhitng cam nhan bén ngoai
va tdm hon sau kin bén trong mot cach tinh té, g01 mo.
2.2.2. Viin héa dan gian véi su cach tin vé nghé thuit thé hién

Vé mdt ngon ngir, néu nhu ngdn ngit dbi thoai trong tiéu thuyét
giai doan 1945 - 1975 thudng mang ddm tinh vin chuong thi trong tiéu
thuyét sau 1986, ngon ngir doi sdng, ngdn ngit thong tuc tran vao,
khong mau me, lam dang ma dam tinh doi thuong. Cung véi d6, ngdn
nglt dan gian (ca dao, dan ca, thanh ngii, tuc ngi...) cling khong chiu
hoa thach trong cac kho tang ma tim cach nay mam xuyén thoi gian va
tr& thanh mot ngudn chit liéu v tan cho qué trinh dung ngdn cua cac
nha van khi phan anh hién thuc xa hdi. Bén canh d96, viéc s dung cdc
motif truyén thuyét dén gian nhu motif cai chét - ma hién hon, motif
hoa than, motif bao g mdt cich sang tao vao trong tac phdm da
mang lai cho n6 nhitng ham nghia mdi dudi céi nhin ciia con ngudi
hién dai. Suw mo rong bién dp khong gian, thoi gian nghé thudt cling
1a mot nd lyc ddi méi dang ghi nhan. Trudng nhin, chidu kich cua tiéu
thuyét dugc nbi dai boi su tham gia ciia cac yéu t6 ki 4o siéu thuc. Bén
canh kiéu khong gian hién thuc doi thuong, thoi gian nién biéu, thoi
gian vat Ii thi con ¢6 su gop mit cua kiéu khong ki do, siéu thuc, hoang



duong, thoi gian duoc da phuong hoa trong cach thé hién nhu dao
tuyén, song tuyén, dan cai, dong hién cac tuyén thoi gian...Viéc xay
dung mot hé thong biéu twong, cé mdu trong tiéu thuyét sau 1986 da
m6 ra kha ning vo tan trong viéc kham pha, nhén thirc thé giéi xung
quanh va con ngudi. N6 ton tai nhu 13 hién than cua ky tc tap thé, cua
lich sir vin hoa cong dong.
2.3. Cac tin nguéng din gian — nguon nudi dudng caim hirng sing
tao cua nha van
2.3.1. Tin ngudng tho cing to tién va nhirng ngwoi da khuat

Tin ngudng nay khong chi chira dung nhiing gia tri van hoa, dao
dure tbt dep cuia dan toc ma con thé hién quan niém cua nguoi Viét vé
thé gii, vé nhan sinh, anh huong tich cuc t6i doi séng ciia mdi ca
nhan, cong dong va xi hoi. Khong chi d& cap dén nhitng mat tich
cuc, tiéu thuyét giai doan nay ciing phan anh nhitng mit trai cua cua
tin ngudng dan gian nay khi di vao doi séng ciia nhitng con nguoi
hién dai. Nhitng didu nay duoc d& cap kha rd trong cic tiéu thuyét
nhw: Bén khéng chong, Mia ld rung trong vuon, Ho6 Quy Ly, Manh
ddt lam ngwoi nhiéu ma, Mau Thwong ngan, Dong séng mia....
2.3.2. Tin ngudng sung bai tw nhién

Tiéu thuyét Viét Nam sau 1986 xuat hién tuc tho dong vat trong
kha nhiéu tic pham nhu thd H6 (Mdanh ddt lam ngiweoi nhiéu ma), tho
D4 (Ho Quy Ly), thd Ca than (Dong séng mia)...Mbi tic pham dung
chtra tin ngudng thd dong vat gin véi nhitng con vat va mdi cau
chuyén khac nhau, song déu c6 diém chung chinh 1a niém tin vé su
bao trg cua cac vi than Ay dbi voi doi sdng tdm linh cua ca nhan va
cong dong. Bén canh tin ngudng tho dong vat 13 tin ngudng thd thuc
vat. Tho cdy la tin ngudng co tinh ti cd phd bién khap noi. N6 1a
biéu hién su gz“in b6 mat thiét gitra con nguoi voi sinh thai ty nhién.
2.3.3. Tin nguéng tho Mau

Tin ngudng tho Mau 1a hinh thirc tin ngudng dan gian khé tiéu biéu,
mang dam da ban sic van hoa Viét Nam, mot hién tuong van hoda tin tam



linh doc d4o trong hé théng tin ngudng dan gian da than cia ngudi Viét.
Trong tiéu thuyét Viét Nam thoi ki di méi, nhan vat nir déu mang trong
minh nhitng pham chét cao dep mang tinh truyén théng. Vé dep & ho toat
1én trong nhitng hoan canh binh thudng dén éo le ciia cude song.

Chuong 3
YEU TO VAN HOA DAN GIAN TRONG TIEU THUYET VIET
NAMTU 1986 PEN 2000 - NHIN TU THE GIOI NHAN VAT,
KHONG GIAN VA THOI GIAN NGHE THUAT

3.1. Yéu t6 vin héa din gian nhin tir thé giéi nhan vat
3.1.1. Nhan vit trong méi quan hé giira c4 nhin véi cong dong,
dong tc

Trong tiéu thuyét Viét nam sau 1986, cic nha vin thuong cha ¥
khai thac nhitng van d& mang tinh lich sir, ¢6 hitu trong tiém thic
ngudi ndng dan tu tuong vé dong ho, vé gia toc. Ngudi ta san sang hi
sinh, d& nén nhitng khat vong ca nhan dé séng theo chuan muyc cua
gia dinh, dong toc. Ho 1am moi diéu c6 thé, tham chi ca nhiing diéu
khong thé dé ton vinh gia dinh, dong ho minh. Chinh tam thirc cong
dong 4y tac dong dén con ngudi & ca goc do tich cuc 1an tiéu cyc.
Manh dat ldm nguwoi nhiéu ma, Bén khéng chong, Thoi xa ving, Loi
nguyén hai tram ndm...1a nhitng tiéu thuyét mang tinh than nhu thé.
3.1.2. Nhén vit tim linh

Soi chiéu vao tiéu thuyét Viét Nam sau 1986, kiéu nhan vat tam linh
tiéu biéu nhat giai doan nay chinh 13 nhitng ngueoi linh thoi hdu chién. Do
14 Sau Nguyén trong Ba lan va mét lan, Kién trong Noi buon chién tranh,
Hai Hung trong An may di ving, Linh trong Vong tron béi bac... Cude
song sau chién tranh ctia ho 1a nhitng chuyén di vé giita hién tai va qua
khu, gitra thuc va mo. Ho khong thé séng mot cudc doi binh thuong boi
sw 4m anh ctia bong ma qua kht, thé giéi tim linh hau nhu thuong truc
ngu trj trong doi sdng ctia nhitng con ngudi khong tim thdy ban thé cia
minh trong hién tai. Trong tiéu thuyét thoi ki nay, khi dé cap dén kiéu



nhén vét tim linh c6 mdt dang nhdn vdt la cau néi hai c¢di am - dwong va
co nhitng nang luc ddc biét ma nguoi binh thuong khong co. Dang nhan
vat nay thudng xuat hién trong tiéu thuyét viét vé nong thén nhu c6 Thong
Biéu (Mdnh ddt ldm nguoi nhiéu ma), Ba Ca Moi (Loi nguyén hai tram
nam)...Dang nhan vat thit ba la nhitng con nguoi co nhitng kha nang ddc
biét ma khoa hoc kho 1i giai, co sy thong linh giita ngudi séng va ngudi
chét, giita c8i Am va ¢5i dwong. Ho ¢6 thé tién doan hodc linh cam vé mot
diéu gi d6 sap xay ra trong twong lai, nhu Thang trong Tan den dom do,
Phuong trong Noi buon chién tranh, Vién trong An mady di vang... Xay
dung kiéu kiéu nhan vat mang doi sng tdm linh, cic nha vin khéng chi
khéc hoa con nguoi o tinh cach, ¢ bé mat y thitc ma con kham pha ho & bé
sau tam linh vi diéu bién a0 cta nhing vé thirc, tiém thirc.
3.2. Yéu t6 vin héa din gian nhin tir khong gian nghé thuit
3.2.1. Khong gian hién thwc gin véi sinh hoat viin héa cong dong
Trong tiéu thuyét Viét Nam tir 1986 dén 2000, kiéu khong gian
gan voi sinh hoat vin hoa cong dong thuong duoc chu trong trong
nhiing tiéu thuyét viét vé nong thon nhu Thoi xa ving, Chuyén lang
cudi, Loi nguyén hai tram nam, Mdnh dat ldm nguoi nhiéu ma, Pong
lang dom dém, Ma lang... D6 13 khong lang Bién Cat voi vo van 1oi
nguyén huyén bi trong Loi nguyén hai tram nam; 1a khong gian lang
Pong dep nhu mot b tranh thuy mic, v6i nhimg nét vin hoa dién
hinh cua ving qué Béc bd trong Bén khéng chong; 1a x6m Giéng
Chua (Mdnh dit ldm ngwoi nhiéu ma) v6i khong gian dia i mo hd
kho xac dinh, gan lién v6i sinh hoat lang qué va mdi thu truyén kiép
giita hai dong ho Vii Dinh va Trinh B4. Dic biét, trong tiéu thuyét
cia Nguyén Binh Phuong, khong gian lang Phan 13 hinh anh tro di
tro' lai véi nGi Rung, nti Hot, dong song Linh Nham, bai Nghién
Sang... Lang Phan c6 lic trit tinh, tho mong, co luc lai bi an véi
nhing ai o4n, nhimg 4m anh t6i 16i khién khong khi noi day tré' nén u
uat, toi nhiéu hon sang. Tat ca khién lang Phan thanh manh dit ngai
ngl cia tran gian, tra nhu khong gian huyén thoai xa xam.



3.2.2. Khong gian huyén 3o, siéu thwe

Khéng gian huyén 4o, siéu thuc trong tiéu thuyét Viét Nam tir 1986
dén 2000 1& khong gian tam linh dwoc thé hién qua cdc gidc mo. Khong
gian gidc mo xuét hién tir nhitng 4m anh tim 1y cta nhan vat khi déi
dién véi cudc séng hién thuc, nhitng chan dong tam 1y khong duge thoa
man & cudc séng thuc s€ di vao giéic mo cua nhan vat. Nhitng giéc mo
ctia Kién trong Noi buon chién tranh chinh 13 noi cho tim hdn Kién tri
ngu va chay trén thyc tai. Khong gian huyén ao - siéu thuc trong Nhiing
dira tré chét gia duge tao nén boi nhimg gide mo ki di. Xay dung kiéu
khong gian gidc mo, khong gian cta cbi vo thirc, nha vin hudéng dén
khong gian tdm trang. Vi thé khong gian trong gidc mo dugc coi nhu
mdt sy phan chiéu khong gian hién thyc nhung vi 14 mo nén mang tinh
chét tu do, pha v& moi quy pham logic ctia cudc séng thuc. Bén canh do,
khong gian huyén 4o - siéu thuc con gin véi nhitng noi mang y nghia
tam linh trong doi séng cong dé‘ng nhu dinh chia, miéu, dén, mo, noi
tho than phat, ma quy... Loai khong gian niy ton tai song song voi
khoéng gian tran thé, vira thyc vira do. D6 1a khong gian mo dia gin lién
voi bong dém trong Manh ddt ldm nguwoi nhiéu ma, 1a khong gian goi
nhé vé cai chét va sy hily diét Truéng goi Hon, déo Thiang Thién trong
Noi buon chién tranh. Ngoai khong gian nghia dia, huyét md, khong
gian tam linh nhu dinh, chua, miéu mao xuét hién xuit hién kha nhiéu
trong cac tiéu thuyét cia Nguyén Khic Truong, Duong Hudng, Trinh
Thanh Phong, Khéi Vii..Nhitng khong gian ndy, tir xa xua dd gin voi
van hoa cong dong nguoi Viét, thé hién niém tin tin ngudng dan gian
ctia ngudi dan vé mot thé gidi co thé che chd, phi ho cho con ngudi.
3.3. Yéu t6 vin héa dén gian nhin tir thoi gian nghé thuét
3.3.1. Thoi gian phiém dinh va sw huyén thoai héa thoi gian hién thuc

Tiéu thuyét Viét Nam sau 1986 sir dung rat nhiéu kiéu thoi gian
phiém dinh. Thoi gian phiém dinh 12 kiéu thoi gian khong xac dinh 5
rang, mic di n6 c6 tén goi cu thé song ngudi doc c¢6 thé hiéu dé 1a
qua khir, hién tai hodc tuong lai. Cho nén muén hiéu duge budce long



chung ta phai bam sat nhirng su viéc, su kié€n di kém véi cac mbc thoi
gia dy. Thoi xa ving, Loi nguyén hai tram nam, Nhitng dira tré chét
gia 14 nhig tiéu thuyét dam dic kiéu thoi gian nay. Thoi gian phiém
dinh cua huyén thoai con dugc tao 1ap bdi nhiing cach goi thoi gian
vb cing mo hd, mang tinh chéat thoi gian co tich, ludn ludn 13 thoi
gian qua khir phiém dinh “ngay xtra ngay xwa” nhu: “Mia khé dau
tién”, “Hoi d6”...(NGi buon chién tranh); “Cach diy ba nim”, “Mot
dém tring” (Nhitng dita tré chét gia); “Tu doi xua” (Bén khong
chong); “Ngay xwa d6” (Loi nguyén hai tram nam)...Thoi gian dém
1a mot kiéu thoi gian phiém dinh tiéu biéu. Pém trong tiéu thuyét
Manh ddt lam nguoi nhiéu ma, dém trong tiéu thuyét Noi buon chién
tranh cua Bao Ninh vira 1a khong gian vira 1a thoi gian. Véi viée st
dung thoi gian phiém dinh va huyén thoai hoa thoi gian hién thuc da
tao nén cho tac pham nhiéu su viéc, hién tuong li ki, hdp din gin véi
truc tao do thoi gian vé mot thoi xa xua, dﬁy mau sic huyén thoai.
3.3.2. Thoi gian ki 40

Trude hét, thoi gian ki 4o thé hién 16 trong tac pham khi nhan vat
hoi tiwong vé qua khir hodc nhing dw cam vé twong lai. C6 thé néi, Néi
buon chién tranh 1a cudn tiéu thuyét tiéu biéu thé hién dang thoi gian
ndy. Cudc séng thoi hau chién ctia nhan vat Kién 1a mot chudi hoi
tuong vé qua khir. Thoi gian ki ao trong Mdanh dat ldm nguwoi nhiéu ma
ciia Nguyén Khic Truong gin v6i nhimg hdi tudng vé qua khir cua
6ng Phuc v6i mdi tinh khong thanh véi ba Son dwoc miéu ta nhu
truyén co tich. Nho hoi tuwdng, cac su kién & qua khir da 1am cho hién
tai dugc nhén thirc dudi mdt anh sang méi. Cho nén nhiing tdm su cia
nhan vat s€ dugc giai thich tur nhiéu toa do thoi gian khac nhau, tinh
cach nhan vat s& duogc boc 10 mot cach 13 nét va co chidu sau hon. Thoi
gian ki 4o trong tiéu thuyét giai doan nay con duoc thé hién & si dan
cdi cdc tuyén thoi gian theo dong tim trang ctia nhan vat. Kiéu thoi
gian nay thuong xuat hién trong nhimg tiéu thuyét viét theo ki thuat
“dong y thirc” cua nhan vét nhu N6i buon chién tranh, Ho Quy Ly, Co



hoi cua chua...Qua dong ki (rc cia nhan vat, cac su viéc, cac mdc thoi
gian hién 1én rd rang, thé hién thé giéi tAm hon nhan véat mot cach rd
nét nhét. Ngoai ra, thoi gian ki 40 con dugc biéu hién & dang thoi gian
dong hién. No ciing 1a mot hinh thirc cta viéc xen k& cac tuyén thoi
gian. Song & dang thoi gian nay, qua khir, hién tai dugc tach bach 1
rang, khong réi rim nhu kiéu dan cai cac tuyén thoi gian. Trong nhiéu
tac pham ciia Ta Duy Anh va Ho Anh Théi nhu Ldo Khé, Di tim nhdn
vdt, Coi nguoi rung chudng tan thé....dong hién thoi gian duoc str dung
nhu mot thi phap nghé thuat hiru hiéu, dién ta sdu sic nhitng bién
dong trong thé giGi ndi tAm cua nhan vat. Phan 16n cac tac phdm viét
theo 16i thoi gian dong hién thuong bat ddu bang thi hién tai.

Chuwong 4
YEU TO VAN HOA DAN GIAN TRONG TIEU THUYET
VIET NAM TU 1986 PEN 2000 - NHIN TU NGON NGU
MOTIF VA BIEU TUQNG

4.1. Van dung cac motif truyén c6 dan gian
4.1.1. Motif cai chét - ma hién hon

Trong nhiéu tiéu thuyét Viét Nam sau D6i méi di st dung motif
nay nhu mdt phuong thirc nghé thuat hiéu qua trong viéc thé hién nhiing
bién dong dir doi trong thé gioi ndi tam cda nhan vat. Vi sy xuét hién
cua yéu t6 ki 4o, motif cdi chét - ma hién hon déng thoi da tao nén mot
birc tranh hién thuc dam mau sic huyén thoai nhung khong kém phan
khdc liét. Tiéu thuyét viét vé chién tranh thoi ki nay thyc sy gdy 4m anh
sau sdc cho ngudi doc khi viét vé cai chét va nhimg hon ma. Khién no
trd thanh mot motif ddy 4m anh, ghé so va ki la. Cudc doi hau chién cua
cac nhan vat trong tac pham gin voi nhimg hdi rc 4m anh trién mién,
dai ding vé cai chét cua dong doi va ca nhing ngudi bén kia chién
tuyén. Viéc sir dung motif cdi chét - ma hién hon gop phan 1am 16 nhimg
an trc, nhiing trin trd, day dut trong ndi tim nguoi linh. Sy xuét hién cia
nhitng oan hdn hay nhimg bong ma ciing xuat phat tir nhimg 4m anh



khong ngudi vé su hiy diét cua chién tranh va su bin loan trong tim hon
ngudi linh thoi hau chién. Phan doi séng tim linh ciia con ngudi bao gioy
ciing c6 ¥ nghia nhan vin, vira dé ghi nhan vira 1i giai chinh nhiing an trc
trong thé giGi tim hon bi ton thuong ciia nhan vat ( Kién - N6i buon
chién tranh, Quy - Chim én bay... Dic biét trong nhimg tiéu thuyét viét
vé nong thon (Mdnh dat lam nguwoi nhiéu ma, Lio Kho...), motif nay
duoc nhin nhan duéi mot khia canh hoan toan khac. Nhimg cai chét day
am anh khién cing voi nhitng hon ma that, gia di lam day séng khong
gian lang qué vén di khong yén binh. Khién cho buc tranh hién thuc
dung chira day sy den t6i thém phan liéu trai, huyén thoai.
4.1.2. Motif bao irng

Di chuyén vao dia hat van hoc duong dai, motif nay dugc tin
trang mot guong mit méi v6i nhitng ¥ nghia sau sic va da chiéu.
Motif bdo g dugc st dung trong tic pham nhu mot sy phing du vé
than phan con ngudi. N6 vira biéu hién cho nhiing cam xtc khé dién
ta, hon don chit chira vira 1a sy bat an khic khoai trude cudc séng
mong manh, cung ndi lo vé toi 181, d6 vd, cai chét. N6 hanh ha, vit
kiét strc Iyc con nguoi trong ndi so trudc su 4n nau cua cai Ac, déng
thdi mé ra mot hanh trinh bt tdn cho con nguoi tim dén mot bén 6
binh an dé nhan thirc v& ban than va cudc song. Triét Iy dan gian da
dugc chiém nghiém mot cach rd rang, céi 4c 1a hanh vi trai 1€ cho nén
hién tai va twong lai s& chudc 1ay khd dau, bao oan. Nhiing tiéu
thuyét nhu Manh ddt ldm ngwoi nhiéu ma, Lao Kho, Chim én bay,
C6i nguoi rung chudng tdn thé...1a nhitng minh chimg tiéu biéu cho
quy luat ndy. Motif bdo trng xuit hién nhu mot canh bao nguy co hiy
diét cia y thire, cua tinh ngudi dudi ap luc sinh ton cua doi sdng.
4.2. Biéu twong
4.2.1. Biéu twgng Pit

DAt 12 mot biéu tuong ¢d miu. Pi vao van hoc hién dai, biéu
tuong Dét duge cac nha vian dem dén nhimng goc nhin méi hon cing
nhiéu bién thé ctia né nhu: nai non, hang, vuc, go, rudng déng, rung,



vuon... Trong tiéu thuyét Viét Nam sau 1986, biéu tuong DAt mang
nhiéu y nghia khac nhau: Y nghia nguyén so cta n6 1a biéu twong
cua vé dep ph(fn sinh trong doi séng Vil tru va nhan sinh, sinh soi,
nay né “tdi tao mia sau”’ va nudi song con ngueoi (Thiy héa dao tic,
Bén khong chong); Dat con 1a biéu twong mang y nghia ciia si hity
diét ( Noi buon chién tranh, Ba gioi, Nguwoi di ving, Vio céi ); Dt
con 1a biéu twong mang ¥ nghia vé su ché che va gidi thodt (Vao céi,
Nguwoi di ving, Manh dat ldim nguoi nhiéu ma, Dém  thanh
nhdn).. Nhu vay co thé thay, Dat 1a mot biéu tugng ¢ miu c6 mot
doi song lau dai khong chi trong doi séng, tin ngudng, t6n gido ma ca
trong van hoc nghé thuat tir so khai cho dén hién dai.
4.2.2. Biéu twong Nuéc

Trong tiéu thuyét tir 1986 dén 2000, biéu tugng Nudc bién hinh,
tdn tai dudi nhiéu dang thirc khac nhau nhu song, sudi, ao, dAm, mua,
swong...Va mang nhiéu ham y nghé thuat khac nhau vé con ngudi va
cudc sdng. Trude hét, biéu twong Nude mang y nghia gét rira, thanh
loc va xoa diu néi dau cua con ngudi (Nguoi di vang, Pém thanh
nhén, Loi nguyén hai tram nam, Thién sit, Bén khéng chong) Cing
v6i cam quan mang y nghia tich cuc ay, Nudc con la biéu twong ciia
sw tdi sinh, la nguon song doi dao (Dém thanh nhan, Loi nguyén hai
tram ndm, Bén khéng chong). Bén canh d6, biéu twong Nudc con
mang ¥ nghia hiy diét, tan phd (N6i buon chién tranh, Loi nguyén
hai tram nam, Nhitng dira tré chét gid)...
4.2.3. Biéu twong Vit

Trong tiéu thuyét Viét Nam sau 1986, biéu tuong vé Vit xuét hién
thuong gin lién véi yéu t6 ki 40 mang mau sic huyén thoai. Trong tiéu
thuyét cia Nguyén Binh Phuong, chung t6i ghi nhan c6 sy xuét hién ciia
nhimg c6 miu, biéu twong vé nhimg linh vat ndy. T Linh 1a nhimg con
vat mang mang ¥ nghia rat linh thiéng, mang dén diém lanh, dugc nguoi
doi tho phung. Tuy nhién, xuét hién trong tiéu thuyét Nguyén Binh
Phwong nhu Nguwoi di ving, Nhitng dita tré chét gia, Vao cbi... Long
(rdng), Quy (riia), Phung, Rin mang y nghia nguoc lai, c6 khi 1a sy phu



nhén, dang chu ¥ 1a viéc giai thiéng cac biéu tuong linh thiéng d3 tao ra
mdt cach nhin m&i mé vé cic gia tri clia cac linh vét ny trong tiéu
thuyét hién dai. Trong tiéu thuyét Loi nguyén hai tring nam, O lia ciia
Hai Thin goi lién tudng vé “thuyét vét linh” trong huyén thoai 6. Trong
tac pham, no 1a biéu twong cho doi séng tinh than, thé gisi tm linh cta
doi sdng con ngudi. Xay dung hinh tuong chim O lira, nha vin muén
giri gam thong diép vé cai Thién ctia con ngudi trén hanh trinh di tim cai
dep ctia cudc séng. HO6 (Mdnh dat lim nguwoi nhiéu ma) gan lién véi giai
thoai li ki ctia dong ho Trinh Ba. Cau chuyén goi lién tudng dén “thuyét
vat t6” trong cac huyén thoai xua. Biéu tugng nay tao khong khi thiéng
liéng cho x6m Giéng Chua va li giai ngudn gbc sttc manh cua chi ho
Trinh Bé trong qua kh va hién tai.
4.1. Yéu t6 vin héa din gian nhin tir ngdn ngir
4.1.1. Str dung nhuin nhi thanh ngir, tuc ngir

Mot trong nhimg yéu t6 lam gia ting chit din gian trong ngon
ngit tiéu thuyét Viét Nam tir 1986 dén 2000 1a sy hién dién thanh ng,
tuc ngit. Qua nhitng tiéu thuyét dugc khao sat, dac biét 1a tiéu thuyét
viét vé nong thon duoc khao sat, chung toi thay tan sb xuét hién rat 16n
cta thanh ngit, tuc ngit. Tiéu biéu phai ké dén cac tiéu thuyét nhu:
Manh dat ldm ngiweoi nhiéu ma, Ma lang...Viée st dung rong rii, sang
tao tuc ngit, thanh ngit da phan anh siu sic, khach quan, chan thuc hon
moi hién tugng cta xa hoi, doi séng, tam hon con nguoi, lam cho tac
phim ting thém strc sdng, ddm da mau sic qué huong, gan giii voi tim
hén déan toc. Qua thanh ngit, tuc ngir cac nha van thé hién tu duy vé 16i
sdng, cach tmg xur, nhin nhan su vat khach quan, con nguoi trong mdi
quan hé sau sic v6i nén vin hoa cong dong.
4.1.2. Ngon ngir binh di, mdc mac, dan xen viin xudi 14n viin vin

Bén canh thir ngdn ngit thd rap, dung nap nhiéu yéu tb tuc, ngén
ngit doi thuong trong tiéu thuyét gia doan nay con 1a thir ngdn ngir
“gian di nhu dat” (Nguyén Huy Thiép) mang dam sic thai ngdn ngir
dan gian, binh di, mdc mac song khong kém phﬁn sdu sic cla su suy
nghiém. Trong céac tiéu thuyét viét v& d& tai noéng thén nhu Bén



khéng chong, Thoi xa ving, Loi nguyén hai tram nam, Cudn gia pha
dé lai, Manh ddt lam nguwoi nhiéu ma... cic nha van di van dung sang
tao ngdn ngir binh di ctia doi sdng néng thén, ngdn ngit ving mién
Vvao cac tac phém, tao nén mot sic thai riéng biét.

Ngon ngir mang mau sic dan gian con duge thé hién bang viéc
xen ké van xudi lan van van. Chiing gop phan lam ting gia tri thim mi,
nhac tinh cho 101 Kké, bd 10 tdm trang, khic hoa tinh cach nhéan vat.
Trong nhiéu tac pham cac bai dong dao, ca dao ngan 1én, vang xa nhu
nhiing tiéng long dang trao cam xitic. Ngoai ddng dao, ca dao va 1oi ru,
hinh thtrc ngén ngit tran thuat xen k& van xudi 1an vin van con co su
xuét hién cta nhitng van tho do cac nha vin sang tao va dua vio tac
pham cta minh. D6 ¢ khi xuat hién trong mot cau hat, c6 khi 14 cau
tho sang tac hoan toan mdi dét trong 101 ndi, tAm trang clia nhan vat
(Loi nguyén hai tram nam, Nguweoi di ving, Nhitng dira tré chét gia...).

KET LUAN

Giai ma tac pham van hoc tir goc nhin van hoa 1a huéng nghién
clru mo, can thiét, bai qua céc giai doan, van hoc luén khic xa van hoa
dan toc. Mot trong nhitng hién tugng ndi bat cua ngh¢ thuat tiéu thuyét
Viét Nam cubi thé ki XX 1a sy hién dién phé bién céc yéu td van hoa
dan gian trong tic phim. Cac nha van st dung ching nham kién tao
mot hién thuc ngh¢ thuat moi dé biéu dat nhiing suy tu cua ho vé xi
hoi duong dai. Tiéu thuyét Viét Nam sau 1986 1a mot thanh tyu tiéu
biéu vé sang tic cua vin hoc duong dai va day 13 1i do vi sao né trg
thanh ddi tuong duoc nghién ctru nhiéu nhét trong nhitng nam tro lai
day tir cac goc do khac nhau, trong do c6 van hoa dan gian. Dac biét,
do dac trung thé loai va xu hudng tiép nhan ty sy hau hién dai sau
1986 nén vin hoa dan gian tré thanh mot trong nhimng ddi tuong tiép
nhén cua tiéu thuyét dé giai quyét nhu cau gia ting sy dung hop va lam
méi thé loai. Vi vay, van hoa dan gian s& gop phan tao ddu an lién vin
ban va tinh déi thoai cua tiéu thuyét giai doan nay.



Trong khudn khd ludn an, chung t6i dé tap trung 1am rd mot sb
van d& quan trong sau:

1. Yéu t6 van hoa dan gian trong tiéu thuyét Viét Nam tir 1986 dén
2000 da ké thira, phat trién, d6i méi nhitng yéu t6 vin héa dan gian da
ton tai trong doi sdng ciing nhur trong lich sir van hoc dan toc. N6 gop
phan d6i méi tiéu thuyét Viét Nam tir 1986 dén 2000 trén nhiéu phuong
dién: M& rong quan niém vé hién thuc va con ngudi, thay doi vé tu duy
nghé thuat va cach tan trong phuong thic thé hién. Tt ca nhiing thay
d6i 4y, nhu mot tat yéu doi hoi phai c6 cach tiép can, phuong thic sang
tao va ngh¢ thuat thé hién moi. “Chung ta chéip nhan ca lang man, tuong
trung, huyén thoai, vién tudng, mién la & mot truong hop cu thé nao déy,
cac phuong phap d6 c6 thé néi 1én mot cach tdt nhat chan li cude song”
[Error! Reference source not found., tr.71-72]. Bac biét, su hién dién
cta yéu t6 vin hoa dan gian trong tiéu thuyét giai doan nay vo cing dam
nét khi cac nha khéc hoa thanh cong nhiing tin ngudng dan gian von di
da an siu trong doi sdng tinh than cia nhan dan tir ngan xua. Do 1a tin
ngudng thd cang t6 tién va nhitng ngudi da khuét, tin ngudng sing béi
tu nhién va dac biét 1a tin ngudng tho Mau - mot tin ngudng ban dia rat
Viét Nam. Pay thyc sy 1a mot cudc tro vé nguén dé‘ly y nghia khi su x6
bd ciia cude séng hién dai dang co nguy co 1am lu mo cac gia tri vin hoa
truyén thong,

2. Bén canh d6, su ddi méi quan niém nghé thuat vé con nguoi,
tiéu thuyét Viét Nam giai doan 1986 dén 2000 xay dung da dang cac
kiéu nhan vat, phan anh mot cach chan thuc va sinh dong su phuc tap
ctia hién thyc doi sdng. Tir d6 hinh thanh nén nhiéu kiéu nhan vat
khac nhau nhu: Kiéu nhédn vat bi rang budc trong mbi quan hé véi
cong dong, dong toc; kiéu nhan vat song giita lan ranh 4o - thuc.
Cung v6i thé giGi nhan vat Ay 1a sy ton tai cia hai pham tri khong
gian, thoi gian ngh¢ thuat. Bén canh khong gian, thoi gian hién thuc
1a sy ton tai ciia kiéu khong gian, thoi gian ki 4o siéu thuc. Khong
gian hién thuc doi thuong gin lién véi nhimg sinh hoat vin hoa cong



ddng cua ngudi dan. Kiéu khong gian nay xudt hién nhiéu trong cac
tiéu thuyét viét vé nong thon. Khong gian huyén do - siéu thuc duge
mé rong trén binh dién tdm hon ciia con ngudi. Khong gian huyén 4o
- siéu thyc 1a khéng gian 1dng ghép gitra ¢di thuc - 40 tao nén mot
man suong hao huyén trum phu 1€n moi sy kién tran thuat. bay la
kiéu khong gian phi thyc hay hoang dudng. N6 c6 thé dep, mo hd, ki
bi tham chi 14 ki quai nita. Kiéu khéng gian nay duoc thé hién qua
cac gidc mo va nhing noi mang ¥ nghia tim linh trong doi sdng cong
dong nhu dinh chiia, miéu mao...Cung v&i khong gian nghé thuat 1a
thoi gian nghé thuat. Tuong Gng v&i khong gian hién thyc gin véi
sinh hoat vin héa cong ddng va khong gian huyén o - siéu thuc 1a
thoi gian hién thyc va thoi gian ki do. Diéu dic biét, thoi gian hién
thuc & ddy mang tinh phiém dinh va su huyén thoai hoa thoi gian
hién thuc da lam nén 1y tudng cho nhitng chi tiét ky la, hoang dudng
nay sinh va c6 mat trong hau hét cac tic pham. Bén canh do, thoi
gian ki 40 cling xuat hién trong tiéu thuyét giai doan nay. Thoi gian
huyén 4o la thoi gian cia qua khu, hién tai, twong lai dugc hoa
quyén, tron 1an. Va theo d6 thi viéc hu hod, 4o hoa thoi gian thuc s&
c6 vai trd néi rong bién do thoi gian tran thuat. Co thé noi, hinh
tugng khong gian, thoi gian mang cam quan van hoa cung thé giéi
nhan vat v6i doi séng tin ngudng dan gian phong pht da gép phan
thay ddi dién mao tiéu thuyét Viét Nam sau 1986.

3. Yéu t6 vin hoa dan gian con thé hién 15 nét trong phuong thirc
thé hién. Viéc van dung cac motif truyén co dan gian nhu: motif cai
chét - ma hién hdn, motif bao tng di gitip chuyén tai duoc nhiéu van
dé va 1am moi phuong thirc trdn thudt, gop phan lam méi dién mao
m&i cho van hoc. Bén canh do, sy xuét hién cua cac biéu tuong ¢d mau
nhu Dét, Nudce, Vat di dem dén mau sic huyén thoai cho tiéu thuyét
giai doan nay. Biéu tuong két tinh cho nhiing gi ling dong nhét trong
tam thirc ciia con ngudi qua hang ngan nam dé tré thanh vo thirc tap
thé. Pat va Nudc 1a nhimg biéu tuong ciia vé dep phon sinh trong doi



séng vil tru va nhan sinh; biéu tugng cuia su chd che va giai thoat; déng
thoi ching cling 1a biéu tuong cua sy huy diét. Con Vat la biéu tuong
mang tinh thun Viét. Trong van héa Viét Nam va nhiéu nudc phuong
Péng, tin ngudng thd Vat di co tir lau doi. Pic biét 1a bén linh vat
gom: Long, Lan, Quy, Phung. Tt Linh 1 nhimg con vit mang mang y
nghia rat linh thiéng, mang dén diém lanh, duoc nguoi doi tho phung.
Tuy nhién, trong tiéu thuyét Viét Nam tir 1986, ¥ nghia ctia nhing biéu
twong Vat ndy it nhiéu bi giai thiéng. Bén canh y nghia tot dep nhu von
¢6 thi nhitng linh vat ndy cung mang nhiéu y nghia tiéu cuc nhu mang
dén su so hii cho con nguoi hay bi so sanh voi nhiing con vat tam
thuong nhu lon hodc bi dua ra 1am hinh anh so sanh ddy nhuc cam
(tiéu biéu trong tiéu thuyét Nguyén Binh Phuong). Va cubi cung, gop
phéan vao birc tranh dam mau sic van hoa dan gian cia tiéu thuyét giai
doan nay khong thé khong nhic dén vai tro kién tao ciia nghé thuat
ngon tir. Ngon ngir tiéu thuyét dwong dai duoc khai thac theo nhiéu
chiéu kich méi: cac nha vin khong ngﬁn ngai dua vao sy “la hoa”,
“bién dang”, “thing hoa” cia ngdn ngir. Tuy nhién, trong dong chay
x06 bo 4y, “luc hap dan” ciia ngdn ngir dan gian van anh hudng ré nét
dén chit liéu cua tiéu thuyét 15 nam cubi thé ky XX. Clng v6i ngon
nglt binh di, mdc mac, xen k& vin xudi 14n van van 1a viéc st dung
nhuan nhi ngdn ngi thanh ngit va tuc ngit dan gian, noi luu giit nhimg
gia tri, nhitng hang s6 van hoa, vin hoc.

4. Str dung nhing yéu t6 dan gian trong sang tac clia minh, cac
nha van duong dai da khoi ddy ngon ltra nhan van cia cha 6ng qua cai
nhin m&i mé, hién dai. Sy két hop nhuan nhuyén gitta duong nét trix
tinh va hién thuc xu xi, giita truyén thong va cach tin di mang dén
nhitng 4m thanh xao dong trong long vin hoc dwong dai. Viéc xuét
hién tré lai cia cac yéu t6 dan gian 13 su tiép ndi va phat trién mot cach
manh mé& hon nhiing kinh nghiém d c6 trong van hoc truyén thong.



5. Véind luc giai quyét cac van dé trong tim cia lun an, chiing
t6i nhan thdy van con rat nhidu van dé dat ra, néu c6 diéu kién nghién
ctru trong tuong lai, day s€ 1a nhitng goi mé thu vi:

- Sau 1986, tiéu thuyét Viét Nam di c6 mot su doi méi kha
manh mé& vé phuong dién thé loai. Sy d6i méi Ay bét ngudn tir quan
niém méi vé van hoc, vé nhén sinh, vé xa hoi. Dau 4n vé vin hoa dan
gian thuc sy d3 in sdu vao trong toan bd cdu truc tiéu thuyét cua
nhiéu tac gia. Yéu t6 vin hoa dan gian dam dic da lam thay doi tu
duy tiéu thuyét, tu duy nghé thuat, gép phan cach tan tiéu thuyét so
véi giai doan trude do, dac biét nhu cau gia tang sy dung hop va lam
moi thé loai. Vi vdy, vin hoa din gian s& gbp phan tao ddu an lién
van ban va tinh ddi thoai cua tiéu thuyét giai doan nay. Pay la mot
van dé kha phtrc tap, néu giai quyét thiu déo s& giai quyét tron ven va
nang cao hon van dé ching t6i dang nghién ctru.

- Khi tim hiéu vé tiéu thuyét giai doan 1986 dén 2000, chiing toi
théiy rﬁng cang vé sau, dic biét tir 2000 dén nay, cang cé nhiéu tiéu
thuyét thé hién rd nét hon nhimng anh hudng cua vin hoa dan gian.
Cot mdc tir 1986 dén 2000 chi 1a sy gii han thoi gian, pham vi khao
sat ciia dé tai luan an. Trong qua trinh viét, chung ti ciing di phan
tich, nghién ctru mot s6 tiéu thuyét ciia nhimg ndm tiép theo nham
tao nén mot cai nhin lién mach trong dong chay cua vian hoa dan gian
trong tiéu thuyét duong dai Viét Nam. Vi thé, thiét nghi s& rat dang
quy néu luu tdm nhidu hon dén giai doan nay va li giai vi sao tiéu
thuyét duong dai cang vé sau lai cang c6 c6 xu hudng tim vé véi
nhitng gia tri truyén thong cia dan tdc. Pay ciing 1a ddu hiéu cho thiy
tinh than dan chi, tinh than phan bién xa hoi ngay cang duoc dé cao
trong tiéu thuyét noi riéng va vin hoc noéi chung trong thoi hién dai.

- Mot hudng nghién ciru khac c6 thé xem xét khi nghién ctru yéu
t6 van hoa dan gian trong tiéu thuyét Viét Nam Viét Nam sau 1986
d6 1a nghién ciru van d& trén theo chidu nguoc lai nhu: sbe vin hoa,
su dao 1on cac gia tri van hoa, sy phi dai van héa tam linh ti 1€ nghich



v6i gid tri tinh than 14 nhitng diéu cac nha van hién dai dang tran tro.
bay la mot van dé co tinh thoi sy, mot hudng tiép can kha tha vi,
dem dén cai nhin nhiéu chiéu, toan ven hon khi nghién ctru.
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INTRODUCTION

As two relatively different forms of art in every criterion
and mode of the classification, there is a multi-aspect
interaction between folklore and written literature. The
communication is inevitable. Besides, the penetration of
folklore into the written literature is also an unavoidable
phenomenon of literary history. The process of cultural
infiltration took place throughout and continuously in the
history of literature, but it was not until 1986, perceiving
folklore in the written literature was pushed up as a literary
trend, a tendency, and a valid method that brought about many
values to the literature. Elements of the folk culture in modern
writers’ works were the results of a profound rethinking by
creating a persuasive interpretation, giving it new values and
meanings. The process of rebirth and return to folk elements
were not merely to repeat the old, the underdeveloped, nor a
backward step, but through the old to create new values, new
pathways of literary creation. Many modern writers have
succeeded and affirmed their fame with such experiments as
Dao Thang, Le Luu, Nguyen Khac Truong, Vo Thi Hao, Ta
Duy Anh, Nguyen Xuan Khanh, and Nguyen Binh Phuong etc.
These authors’” writings were influenced incredibly by folklore.
The application of folklore theory in studying novels from 1986



to 2000 helped us to explain more fully the artistic works with
the system of cultural code that contained within it.



CONTENT
CHAPTER 1
OVERVIEW OF RESEARCH SITUATION

1.1. The situation of studying folklore elements in
Vietnamese novels before 1986
1.1.1. The period from the early twentieth century to 1945
Besides absorbing great influences from Western culture,
especially French culture, the novel of this period was still
dominated by Eastern culture and the national cultural
traditions to building a modern Vietnamese novel but still
imbued with the national identity. Studies of Tu Luc Van
Doan’s novels in terms of culture, society, and customs had
some remarkable works such as Thirty years of literature by
Moc Khue, The history of Vietnamese literature by Duong
Quang Ham, The modern writers by Vu Ngoc Phan,
Vietnamese customs in Tu Luc Van Doan’s novels by Pham Thi
Minh Tuyen etc. Studies on regional culture and Southemn
characteristics were many researchers’ interest, for examples,
Viethamese literature in a new land by Nguyen Q. Thang,
Southern cultural imprints in Ho Bieu Chanh’s novels by Pham
Thi Minh Ha etc. Mentioning to the imprint of folklore in the
critical realistic writers’ novels as Nguyen Cong Hoan, Ngo Tat
To, Vu Trong Phung, many scholars also had some outstanding
discoveries of a novelistic trend of “describing Vietnamese
customs” along with conflicts of rich and poor, good and evil in
Vietnamese literature from 1930 to 1945 by Phan Cu De, The
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modern writers by Vu Ngoc Phan... Besides, this period had a
section of the literature that existed under the Republic of
Vietnam, which was a part of the Southern urban prose in the
period 1954-1975. Despite the fact that elements of the folk
culture were not the object that writers of the literary section
paid attention, however, in the face of the invasion of foreign
culture, some progressive and patriotic authors as Son Nam, Vu
Bang, and Vo Hong had consciously preserved the local culture
by their writings. It should be noted that some typical essays
like “New developments of Southern literature in the
temporarily-cccupied area in recent years” (Nguyen Duc Dan),
Live and write (Nguyen Ngu 1), Introduction of fifieen years of
Southern prose from 1955 to 1969 (Cao Huy Khanh), Ten faces
of art and Ten faces of contemporary art (Ta Ty), and one of
the most recent essays was Prose of Southern urban area in the
period 1954-1975 from perspective of traditional cultural
values.
1.1.2. The period from 1945 to 1985

The period from 1945 to 1985 was the literary period
associated with the model of realistic socialist literature
prioritizing the movement of rules of struggle and the victory of
the revolution. Under the revolutionary context, therefore,
manifestations of folklore in novels of the period showed many
limitations. As a result, there were not many prominent studies
on the influences of folklore in literary works. Fortunately, the
writers themselves cultivated the national culture when they
travelled to new areas of the country to experience and write.

4



The literature tended to look for symbols that were able to
move and connect as well as to awaken the cultural
consciousness of the community. These contents could be seen
in Doan Gioi and proses of land, and forest of the South by
Huynh Man Chi, Echo of the past by Nguyen Thi Thanh Xuan,
“Some characteristics of highland culture through Nguyen
Ngoc’s writings of the area” by Hoang Si Nguyen and Le

Thanh Toan.

1.2. The situation of studying folklore elements in Vietnamese novels after
1986

1.2.1. General studies on the role of folklore on Vietnamese novels after
1986

There were many noticeable articles discussing on the role
of the folk culture for novels in the period, such as “Culture as a
source of creative and discovering literature” (Nguyen Van
Hanh), “Folklore in Vietnamese contemporary prose” (Vu Thi
My Hanh), “Methods of selecting and depicting the historical
reality in Nguyen Xuan Khanh’s novels” (Nguyen Van Hung),
“History, crulture, and custosms in Nguyen Xuan Khanh’s
novels” (Vo Hoai Nam) etc.
1.2.2. Specific studies on the presence of folklore elements
in Vietnamese novels after 1986

- Studies on magical elements: 1t included some
remarkable researches such as Literature of magical
elements in Vietnamese contemporary Prose, “The revival of
magical elements in Vietnamese contemporary prose” (Bui

Thanh Truyen), “Achievements of the post-renovation



Vietnamese prose from genre-interactive perspective” (Tran
Viet Thien), “The role of magical elements in Vietnamese
narratives and novels” (Dang Anh Dao), and “The Magical
World in 4 land of many people and many ghosts by Nguyen
Khac Truong from the cultural perspective” (Le Nguyen
Can) etc.

- Studies on literary symbols: There were some typical
articles, including “The system of artistic symbols in
contemporary Vietnamese novels” by Nguyen Duc Toan,
“Village shrines - A unique cultural symbol of Vietnamese
pastoral novels after the renovation” and ““pastoral culture in the
post-renovation novels from the perspective of symbols and
languages” by Nguyen Thi Mai Huong, “Some symbols bring
maternal consciousness in Nguyen Xuan Khanh’s carrying
rices to temple” by Hoang Thi Hue, “The archetypal symbol in
Vo Thi Hao’s prose” by Nguyen Thi Phuong Ly and Le Thi
Huong, “Searching archetypal symbols in Vietnamese
literature” by Nguyen Thi Thanh Xuan. Particularly, Tran Thi
Mai Nhan, the author of the doctoral thesis Innovations of
Vietnamese novels from 1986 to 2000, had some noticeable
results on “Structuralise by symbolic system”.

- Studies on spiritual culture: 1t can be listed “Spiritual
literature and culture” (Tran Dinh Su), “An approach to
Vietnamese novels during the period of the renovation”
(Nguyen Bich Thu), “Spiritual dimensions in contemporary
Vietnamese novels” (Nguyen Van Hung), “Spiritual issues in



Vietnamese novels during the period of the renovation” (Tran
Thi Mai Nhan), and “Spiritual elements in Vietnamese pastoral
novels in the period of the renovation” (Bui Nhu Hai) etc. In
this period, Nguyen Xuan Khanh emerged as a famous writer
not only because of his particular content and styles of
expression but also because of the picture of colourful folklore
that he depicted in his novels. Additionally, it should be noted
to some other essays such as ‘“Maternal Principles in
Vietnamese Literary Tradition” (Duong Thi Huyen),
“Legendary elements in Nguyen Xuan Khanh’s novels”
(Nguyen Thi Thu Huong), “The obsession of folk beliefs in
The Mother of the forest’ (Tran Thi An), “The Mother of the
Forest - The interpretation of Vietnamese People’s maternal
worship customs” (Nguyen Thi Dieu Linh) etc.
1.3. Evaluate the study status and the pathway to
implementing the research
1.3.1. Evaluate the study situation

Nowadays, folklore is not merely a theoretical system
but has become a research method and an practical
approach to cultural decoding in literary works. Especially,
scholars have affirmed the development of culture related to
the destiny of the nation, particularly in the trend of
globalisation and the era of the explosion of digital
technology, people are worried about losing the national
cultural identity. Hence, the issue of preserving and
protecting traditional culture are paid more and more
attention. From 1986 to 2000, many academic works,
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books, scientific papers, and essays have proved the
presence of folklore elements in novels in the period,
simultaneously demonstrated that there was a close
relationship between the folk culture and Vietnamese
novels from 1986 to 2000. However, these studies primarily
analysed the matter in the scope of ideological content but
less focused on artistic aspects from the perspective of
folklore. Some issues had not been clearly described, as
well as systematised into a phenomenon in almost
novelistic authors in this period.

1.3.3. The pathway to implement the research

Firstly, it surveyed the occurrence of folklore elements in
the local novels from 1986 to 2000 in order to have an
overview of the messages, which covered by folklore colours,
that authors put into novels.

Secondly, it put elements of folk culture in the history
of Vietnamese novels from the beginning of the twentieth
century so far in order to see the diversified movement and
development of novels of the period on the one hand. It also
proved that along with other factors, the folk culture was an
interesting approach and brought about high aesthetic
effects when conducting the study and decoding literary
writings on the other hand.

Thirdly, departing from issues of the theory of folklore,
the thesis went deep in exploring the relationship between
folklore and modern Vietnamese novels, as well as



understanding beliefs, practices and customs, and folk
narrative elements in Vietnamese novels from 1986 to 2000.

Fourthly, the thesis focused on analysing the method of
expression in Vietnamese novels from 1986 to 2000 from the
perspective of folklore through some aspects such as symbolic
system, motifs, languages, characters, artistic space and time.
These were factors that contributed to the success of
Vietnamese novels in the last fifteen years of the twentieth
century. In particular, it determined the core mission of the
thesis was to clarify the artistic effect of folklore elements in
manifesting content as well as the artistic method and the
impact of folklore elements on reforming Vietnamese novels
after 1986.

CHAPTER 2
FOLKLORE AND THE IMPACT TO VIETNAMESE
NOVELS FROM 1986 TO 2000

2.1. Overview of folklore and the relationship between
folklore and modern Vietnamese novels
2.1.1. Concept of folklore

Folklore researchers of Vietnam, on the basis of foreign
researchers’ studies and evaluation on connotation of the folk
culture, had come up with a unified concept: Folklore is a part
of national culture, including folk literature (folk songs, folk
poems, fairy tales...), folk art (folk dances and music, folk
paintings...), folk customs, folk practices, folk rituals etc. Due to
the connotation of the concept of folklore is quite wide, in order
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to be appropriate the research scope of the thesis, it would like
to find out manifestations of folklore elements in novels from
1986 to 2000 in some aspects, such as folk beliefs, the world of
characters, artistic space and time, motifs, symbols, and
languages.

2.1.2. Identify folklore elements

According to researchers, elements of folklore include
the below factors:

Folk literature and language contain folk narrative, folk
lyricism, folk idioms, proverbs, and folk riddles.

Folk arts contain folk visual arts and folk performing arts.

Folk knowledge contains the knowledge of the natural
environment, knowledge of people, knowledge of social
behaviour, and knowledge of production.

Beliefs, customs, and festivals: The above research fields
arose, existed, and developed as a whole body that incarnated
the non-separable nature among parts (literature and languages,
arts, knowledge, beliefs, customs), between creative and
enjoyable activities in cultural life, between cultural-artistic
creativeness and working life of the people.

2.1.3. The relationship between folklore and modern
Vietnamese novels

It should be affirmed that there was an intimate connection
between folklore and literature. In the early years of the
twentieth century, the reception of cultural factors still occurred
in the writing of many writers including Ho Bieu Chanh, Ngo
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Tat To, Nguyen Cong Hoan, and other authors who belonged
to the literary school Tu Luc Van Doan. In the period 1945 to
1975, the folk culture in literature did not appear as much as in
the previous literature. Fortunately, it did not completely lose
the flow but was still present in some works, for examples, 7he
land and forest of The South by Doan Gioi, The country stands
up, The Xanu forest, Ninh Nong month, Memories of highland
by Nguyen Ngoc, and The West by To Hoai. In 1975, Vietnam
was fully liberated, her history entered a new era of
independence and freedom. In order to be conformable with the
new context, the need to innovate every aspect of social life
was more urgent than ever. In addition to reflecting
contemporary matters, literature at that time had also described
the national cultural values in their writings. Some typical
authors of this writing trend included Nguyen Khac Tuong,
Nguyen Xuan Khanh, Nguyen Ngoc Tu, Ta Duy Anh, Vo Thi
Hao, and Nguyen Binh Phuong. Folklore elements in the
literary period from 1975 so far, particularly after 1986,
reappeared in literature stronger than ever. These factors in the
post-1986-literature had been associated with the manifestation
of beliefs, practices, customs, festivals that imbued with the
national identity such as the maternal worship belief, the
polytheism belief, totemism, proliferative belief, ancestors and
deceased people worship, natural worship, as well as folk
knowledge of personal behaviour and community behaviour,
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folk knowledge of natural environment and human beings, and
folk performing arts. Regarding the way of depiction, folklore
elements were clearly present in the discovery of magical
factors, mythicism, applying many legends, folk songs,
proverbs that created the charm and beauty for literary works.
Furthermore, the construction of motif system, which filled by
folklore colours such as the motif of dreams, the motif of death,
ghost, souls, and the motif of retribution. In many writings, lots
of symbols coordinated with the community culture from a
long time ago, including water, fire, stone, village shrines,
banyan trees, stone dogs, holy snakes... These symbols
portrayed an artistic world that was full of folklore characters in
writers’ novels in the period, for instances, Nguyen Khac
Truong, Le Luu, Bao Ninh, Dao Thang, Vo Thi Hao, Nguyen
Xuan Khanh, and Nguyen Binh Phuong.
2.2. The impact of folklore on Vietnamese novels from 1986
to 2000
2.2.1. Folklore and the change of artistic thought

As the “original culture”, “maternal culture”, the folk
culture contributed to forming the foundation, establishing the
original methods and means of reality perception by images,
simultaneously, playing an essential role in creating a sense of
the national community. Its faces demonstrated as tending to
close and favouring the strange and unusual things, manifesting
the divine worldview and mythical thought in writers’
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viewpoint of all time. Especially, magical elements, which
coordinated in novels of this period, were quite plentiful. It
became a separate “stream” in the literature with names of
Pham Thi Hoai, Nguyen Khac Truong, Bao Ninh, Ta Duy
Anh, Dao Thang, and Nguyen Binh Phuong. By using folklore
factors in creating literary works, the writers revealed their
concept of a multi-dimensional and multi-troubled world. The
world existed in parallel with possible and impossible elements,
rational and irrational elements, inevitable and incidental
elements, magical and real elements, and supernatural and
natural elements. Moreover, folklore elements also liberated the
authors from the rational framework that sometimes became
mechanically, superficially. The elements brought out the
outside feelings and inner souls subtly and openly to the
writers.
2.2.2. Folklore as an innovation of artistic expression

- In terms of languages: If the dialogue language in
novels between 1945 and 1975 often had a strong literary
aroma, inversely, Vietnamese novels after 1986 witnessed
the popularity of daily life language and the colloquial
language, which did not posture but imbued with nature of
the real life. Additionally, the folk language (including folk
songs, folk ballads, proverbs, idioms) tried to germinate over
time and became an endless artistic source for the writers in

reflecting social reality. Furthermore, the creative
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application of folk motifs such as the death motif, the ghost
and souls motif, the incarnation motif, the retribution motif
into literary works gave it new meanings through the
viewpoint of modern people. The expansion of artistic
space and time was also a highlight innovation. The field of
novelistic view and the dimension of novels were extended
by the participation of surreal and magical factors. In
addition to the space of daily life, the chronological time, the
real-time, there was also the presence of non-miraculous,
non-surreal, non-mythical time. The artistic time had been
multilateral in the style of manifestation as inverting
timelines, being double the time, joining the time, and
showing the time simultaneously. Last but not least, the
construction of a symbolic system and an archetypal system
in the post-1986-novels had opened up endless possibilities
in the discovery and awareness of the world and human
beings. It existed as the embodiment of collective memory
and the history of community culture.
2.3. Folk beliefs: The source of the writers’ inspiration for
creativity
2.3.1. Beliefs of worshipping ancestors and deceased people
The belief contained not only fine values of culture and
ethics of the nation but also indicated Vietnamese people’s
conception of the world and human life that positively
influenced the life of individual, community, and society. Not
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just mentioning the positive aspects, novels in this period also
reflected the negative sides of the folk belief when it came to
the modern people’s daily life. These facts were clearly written
in some novels, including The wharf of without husband
(Duong Huong), The deciduous season in the garden (Ma Van
Khang), Ho Quy Ly (Nguyen Xuan Khanh), 4 land of many
people and many ghosts (Nguyen Khac Truong), The Mother
of the forest (Nguyen Xuan Khanh), The river of sugarcane
(Dao Thang)...
2.3.2. Beliefs of worshipping nature

The local novels after 1986 appeared the animal worship in
a great number of works such as worshipping tigers in A land
of many people and many ghosts, worshipping stones in Ho
Quy Ly, worshipping divine fishes in The river of sugarcane...
Each work contained the different world of animal worship
associated with different animals and legends. However, its
common point was the belief of these gods’ patronage for the
spiritual life of individuals and communities. Along with
animal worship, the worship of plants was also depicted in the
post-reform-novels. Tree worship is a belief that had a common
ancient nature. It was a manifestation of an intimate
relationship between humankind and natural ecology.
2.3.3. Beliefs of maternal worship

Maternal worship is a relatively typical form of folk belief
that widely covered by the Vietnamese cultural identity. It is a
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unique spiritual-cultural phenomenon in the local people’s
polytheistic belief system. In Vietnamese novels of the
renovation period, the female characters all had beautiful and
traditional qualities. Their beauty exposed in both normal
circumstances and dilemma conditions.
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CHAPTER 3
FOLKLORE ELEMENTS IN VIETNAMESE NOVELS
FROM 1986 TO 2000 FROM PERSPECTIVE OF
CHARACTER WORLD, ARTISTIC SPACE AND TIME

3.1. Folklore elements viewed from character world
3.1.1. Characters in the relationship among individuals,
communities, and clans

In Vietnamese novels after 1986, the writers often focused
on pointing out historical issues and inherent matters that
permanently existed in farmers’ mind of the families and the
clans. The peasant was so willing to sacrifice themselves that
ignoring their aspirations to live up to the standards of families
and clans. They did everything they could do, even the
impossible, to honour their families and their clans. It was
consciousness of communities that affected people both
positive and negative sides. This spirit could be seen in some
novels as 4 land of many people and many ghosts, The wharf of
without husband, The distant times (Le Luu), and The oath of
two hundred years (Khoi Vu).
3.1.2. The spiritual characters

The most typical type of spiritual characters in the post-
1986-novels was the postwar soldiers. They are Sau Nguyen
in Thrice and once (Chu Lai), Kien in The sorrow of war
(Bao Ninh), Hai Hung in Begging the past (Chu Lai), Linh in
The ungrateful circle (Chu Lai). Their postwar life was a
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journey between the present and the past, between reality
and dreams. They could not live a normal life due to the
obsession of the shadows of the past. The spiritual world
almost always reigned in the lives of people who could not
find out their real identity in the present. While creating the
type of spiritual characters in novels of the period, there was
a form of characters who connected the Yin and Yang realms
and possessed special abilities, which ordinary people did
not have. This kind of characters often appeared in pastoral
novels, including Ms Thong Beu in A4 land of many people
and many ghost, madam Ca Mot in The oath of two hundred
yvears. Another character type was those who owned
extraordinary abilities that science was hard to explain, as
well as, there was a spiritual communication between the
living and the dead, between the afterlife and the real life.
These characters could predict something that was about to
happen in the future. They are Thang in Black ashes, red
spots (Pham Ngoc Tien), Phuong in The sorrow of war, and
Vien in Begging the past. Building the character type that
had spiritual life, the authors not only sketched people’s
character and consciousness but also manifested their deep
spiritual world, which was very changeable and subtle in
both their unconscious and conscious world.

3.2. Folklore elements viewed from artistic space
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3.2.1. The realistic space associated with the space of
community cultural activities

In the local novels of the period 1986 to 2000, the type
of novelistic space associated with community cultural
activities was often emphasised in pastoral novels as The
distant times, Stories of cuoi village by Le Luu, The oath of
two hundred years by Khoi Vu, A4 land of many people and
many ghosts by Nguyen Khac Truongm, The village field of
fireflies, ghosts of village by Trinh Thanh Phong. That was
the space of Bien Cat Village with countless mysterious oath
in The Oath of Two Hundred Years; the space of Dong
Village, which was a beautiful and peaceful picture, as well
as included many typical cultural features of the Northern
countryside, in The wharf of without husband; the space of
Gieng Chua Village with a vague geographical land
associated with village activities and the feud between the
two clans Vu Dinh and Trinh Ba in 4 land of many people
and many ghosts. Particularly, the space of Phan Village,
which repeated by images of Mount Rung, Mount Hot, Linh
Nham River, Nghien Sang Alluvial Ground, had played a
vital role within Nguyen Binh Phuong’s novels. Phan
Village was sometimes romantic, dreamlike, sometimes
mysterious because of sinful obsession that made the

atmosphere here melancholy and grey. All these aspects
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made Phan Village to become a sleepy land of the secular
world that was as same as a distant legendary space.
3.3.3. The magical and surreal space

The magical space and surreal space in Vietnamese novels
from 1986 to 2000 were the spiritual space that depicted
through characters’ dreams. The space of dreams appeared by
the characters’ psychological obsession while they faced real
life. The psychological shocks, which were not satisfied in
everyday life, would go into the characters’ dreams. Kien’s
dreams in The sorrow of war was a place for his soul to reside
and flee reality. The magical and surreal space in Be died of old
age of children (Nguyen Binh Phuong) created by strange and
mythical dreams. By constructing the space of dreams, the
space of unconsciousness, the writers’ purpose was towards to
build one kind of mood space. As a result, the magical and
surreal space belonged to dreams was considered as a reflection
of a real world, but due to it was a dream, it would be free and
have abilities in breaking down the logic of the real life. In
addition, the magical and surreal space also coordinated with
places that were equipped with spiritual significance in the
community life, incorporating pagodas, temples, shrines,
graves, places of worshipping Buddha, deities, and ghosts. This
type of space existed in parallel with the secular space, which
was both real and fantastic. It was a grave space that closely
linked to the darkness in 4 land of many people and many
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ghost. It was the space that recalled the death and the
annthilation of ‘Calling souls moor’ and Thang Thien Pass in
The sorrow of war. In addition to the space of grave and the
space of cemetery, the religious places (as pagodas, temples,
shrines) that appeared quite a lot in novels of Nguyen Khac
Truong, Duong Huong, Trinh Thanh Phong, and Khoi Vu.
These spaces had been a strong attachment to the local
communities that demonstrating people’s folk beliefs of a
world could protect and bless them.
3.3. Folklore viewed from artistic time
3.3.1. The indefinite time and mythicise the real-time

The post-1986-novels used many types of the indefinite
time that despite it had a specific term, it was not defined,
and the readers could be flexible to understand it is the past,
the present or the future. Therefore, if we would like to catch
it, we ought to stick close to things and events that belonged
to those times. Some novels like The distant times, The oath
of two hundred years, Be died of old age of children were
fulled by the uncertain time. This kind of novelistic time also
created by names of time which were extremely vague, fairy
time, indefinite time of “once upon a time”, for instances,
“The first dry season”, “At the time”... in The sorrow of war;
“Three years ago”, “One moon night”... in Be died of old Age
of children; “From ancient times”... in The wharf of without
husband; “That old days”... in The oof two hundred years.
Moreover, the night time was a feature of the indefinite time.
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It could be seen special night time in novels A land of many
people and many ghosts, The sorrow of war which was not
only the time but also played a part of the space. The
application of the indefinite and mythicise the real-time
produced many fascinating events and marvellous
phenomenon that related to an ancient, a mythical colour of
the time axis.
3.3.2. The magical time

First of all, the magical time was embodied in literary
writings when the characters recalled the past or predicted
the future. I can be said that The sorrow of war is a typical
novel that applied this kind of artistic time. The male
protagonist’s postwar life was a string of memories of the
past. The magical time in the novel 4 land of many people
and many ghosts by Nguyen Khac Truong pertained to Mr
Phuc’s reminiscences of his unsuccessful love story with
Mrs Son that described as fairy tales. Thanks to
reminiscences, events in the past helped people to be aware
of the present via a new light. Thus, characters’ confidences
would be explained from several coordinates of time, and
the characters’ personality would be revealed in a clear and
more profound manner. The magical time in novels from
1986 to 2000 also expressed in the interlock of timelines
following the characters’ feelings. This type of artistic time
often appeared in some novels written by the “stream of
consciousness” technique, such as The sorrow of war, Ho
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Quy Ly, and The chance of god (Nguyen Viet Ha). Through
the characters’ conscious stream, events and the milestone
of time occurred clearly. It expressed the characters’ soul
most correctly. Besides, the magical time also emerged in
the form of the co-existence time. It was a form of
alternating timelines. Nevertheless, in terms of this type of
time, the past and the present were separated totally. It was
not confused as the style of interlock of timelines. In many
works by Ta Duy Anh and Ho Anh Thai, for examples, The
old Kho (Ta Duy Anh), Going to search the character, The
realm of people ringing the apocalypse bell (Ho Anh Thai),
the co-occurred time was applied as an effective artistic
technique that profoundly expressed the characters’ changes
in their inner world. Most of the literary works, which
written in techniques of the co-existence time, often
originated from the present tense.

CHAPTER 4
FOLKLORE ELEMENTS IN VIETNAMESE NOVELS
FROM 1986 TO 2000 FROM PERSPECTIVE OF
MOTIFS, SYMBOLS, AND LANGUAGES

4.1. Application of folktale motifs
4.1.1. The death and ghosts motifs

Many Vietnamese novels after the Reform used motifs
of death and ghosts as a useful artistic method of expressing
great changes within the characters’ inner world. Along with

23



the appearance of magical factors, the death and ghosts
motifs also created a realistic picture that was imbued with
mythical colours but no less fierce. The war novels, through
its pages of death, ghost, and spirit, in this period really
caused a profound obsession for readers. These images
became a very obsessive, frightening, and mysterious motif.
Characters’ postwar lives in novels were associated with
memories and continuos obsession of their comrade’s death,
even their enemy’s death. The use of death and ghosts
images contributed to clarifying the libido, concerns, and
torments in the soldier’s inner soul. The emergence of ghost
or spirit originated from the soldier’s inconsolable obsession
of the annihilation of war and the panic in their mind in the
postwar period. Most of people’s spiritual life always has a
humanitarian meaning. It not only recorded but also
explained libidos within characters’ traumatic world such as
Kien in The sorrow of war, Quy in Swift flies (Nguyen Chi
Huan). Particularly in some pastoral novels like A land of
many people and many ghosts and The old Kho, the motif
was viewed under a completely different angle. The
obsessive deaths and other real-fake-mixed ghosts roused
villages where were inherently not peaceful. It made the
realistic picture, which was full of darkness, more and more
fantastic and miraculous.

4.1.2. The retribution motifs
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Entering into the realm of contemporary literature, in
comparison with the previous literature, motifs of
retribution were revamped with a new face that equipped
profound and multi-dimensional meanings. The retribution
motifs were used in literary writings as an allegory of
human identity. It was an incarnation of complicated and
chaotic feelings, on the one hand. It was human being’s
confusion, concern, as well as the fear of death, sin, and
brokenness before a fragile life on the other hand. It
tortured and exhausted people’s energy by their fear of the
existence of evil. It opened an endless journey, at the same
time, for people finding a peaceful place to be aware of
themselves and the life itself. The folk philosophy had been
experienced: Evil was an unethical behaviour; for this
reason, it would be suffered misery and retribution both in
present and future. This rule was convectively proved in
some novels as A land of many people and many ghost, The
old Kho, Swift flies, The realm of people ringing the
apocalypse bell. Motifs of retribution existed as a warning
of the risk of the conscious destruction, of human love
under the survival pressure of life.

4.2. Symbols
4.2.1. Symbols of land

The land is an archetypal symbol. In modern literature, the
writers gave symbols of land several new perspectives and
variations, including mountains, caves, abysses, hills, fields,
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gardens, and forests. In the post-1986-novels, symbols of land
had many different meanings. Its original meaning was a
symbol of proliferative beauty in the cosmic and human life; it
proliferated, flourished, re-created “the next seasons”, and
raised humankind (which could be seen in Water, fire, and
thieves by Hoang Minh Tuong and The wharf of without
husband by Duong Huong). The land was a symbol of
annihilation. This meaning was attached typically in four
novels The sorrow of war by Bao Ninh, The lure of God, The
Absent Man, and Coming to the Realm by Nguyen Binh
Phuong. The land was also a symbol of protection and
liberation. Its images were expressed in some novels as Coming
to the realm, The absent man, A land of many people and many
ghosts, The night of saint (Nguyen Dinh Chinh) etc. Hence, it
can be seen that land was an archetypal symbol that had a long
life not only in the social life, beliefs, and religions but also in
the literature and art from the ancient times till now.
4.2.2. Symbols of water

In the local novels from 1986 to 2000, symbols of water
transformed and existed via many different forms, including
rivers, springs, streams, ponds, swamps, rains, and dew etc. The
symbols contained various artistic connotations of human
beings and life. Firstly, symbols of water had the meaning of
cleaning, purification, and alleviation for people’s issues. The
authors of The absent man, The night of saint, The oath of two
hundred years, The angel (Pham Thi Hoai), The wharf of
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without husband used the meaning very deeply in their
writings. Secondly, in addition to the feeling of actual meaning,
water was a symbol of rebirth and a rich source of living that
could be seen in novels The night of saint, The oath of two
hundred years, and The wharf of without husband. Thirdly,
symbols of water included meanings of destruction and
annihilation, which emerged clearly in The sorrow of war, The
oath of two hundred years, and be died of old age of children.
4.2.3. Symbols of material

In the post-reform novels, the existence of material
symbols often coordinated with magical and legendary
elements. It should be noted that there were appearances of
symbols of archetype and scared material (including plants
and animals). The four supernatural creatures (dragon,
unicorn, tortoise, and phoenix) were four scared animals
that believed to bring auspiciousness to people. The fours
were worshipped by some Oriental nations, including
Vietnamese people. Compared with its original meaning,
however, these scared animals in Nguyen Binh Phuong’s
novels such as The absent Man, Be died of old age of
children, and Coming to the realm had a contrasting
meaning. It was notable that secularisation of scared
symbols had created a new perspective on the values of
these icons in modern novels. In the novel The oath of two
hundred years, Hai Thin’s Fire Eagle evoked the idea of
“animism” in ancient myths. In the Khoi Vu’s novel, Fire
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Eagle was a symbol of human’s spiritual life and religious
life. Building the icon of Fire Eagle, the fictionist wished to
convey the message of humanity’s good characters on the
journey to look for the charm of life. The Tiger in 4 land of
many people and many ghosts was related to a thrilling
anecdote of Trinh Ba family. The story reminded the “totem
theory” in the old myths. The symbol of tiger made a scared
atmosphere for Gieng Chua Village, as well as explained
Trinh Ba clan’s power source in the past and the present.
4.3. Folklore elements viewed from languages
4.3.1. The subtle application of idioms and proverbs

One of the factors that increased folklore taste in languages
of Vietnamese novels from 1986 to 2000 was the presence of
folk idioms and folk proverbs. Through some novels were
surveyed in the thesis, especially pastoral novels, it witnessed a
very high frequency of appearances of folk idioms and folk
proverbs that could be found out in 4 land of many people and
many ghosts and Ghosts of village (Trinh Thanh Phong). The
generous and creative application of idioms and proverbs had
reflected more profoundly, objectively, and authentically every
phenomenon of society, life, and human’s soul. It helped to
strengthen the vitality of the literary works, give it the more
bold colour of homeland, making it more close to the national
soul. By using idioms and proverbs, the writers showed their
thought of lifestyle, behaviour, the way of awareness of the
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objective world, recognition of people in a deep relationship
with the community culture.
43.2. The simple, natural language and interlocking
between prose and rhyme

The novelistic languages in this period primarily were
colloquial and coarse language, which rooted in languages of
daily life. Besides, languages of novels in this period were
also a simple language as Nguyen Huy Thiep stated that it
was “‘as simple as the land”. The language had a strong aroma
of folk languages, which were very rustic but full of the
profundity of experimentation. In some pastoral novels such
as The wharf of without husband, The distant times, The oath
of two hundred years, The left family record (Doan Le), and 4
land of many people and many ghosts, the writers had
applicated creatively the simple language of the rural life and
the regional language into writings. They really created a
distinct nuance. Folk languages were also expressed by
alternating proses and rhymes. It contributed to enhancing the
aesthetic value and the musical nature for narratives, as well
as showing the characters’ mood and personality. In many
contemporary writings, children’s folk songs and folk songs
were sung up as the voices of emotional waves. In addition to
children’s folk songs, folk songs, and lullabies, the language
form of interlocking between proses and rhymes also had the
appearance of poems created by the fictionists themselves.
They had put these poems into their literary works. It
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sometimes attached within a song, sometimes was a
completely new poem which put into speeches, feelings of the
characters. These features could be witnessed in The oath of
two hundred years, The absent man, and Be died of old age of
children.

CONCLUSIONS

The interpretation of literature from a cultural
perspective is an opened and necessary pathway of literary
studies because literature had always reflected the national
culture through the periods. One of the prominent
phenomena of Vietnamese novelistic art in the late
twentieth century is the popular presence of folklore
elements in the works. The writers applied these elements
in order to establish a new artistic reality that indicating
their ideas on contemporary society. The post-1986-novel
was a typical achievement of contemporary literature. This
is the reason why it became the most studied object from
various research angles, including the perspective of folk
culture, in recent years. Notably, due to the characteristics
of the genre and the reception tendency of postmodernism
narrative after 1986, the folk culture became one of the
most receptive objects of novels to address increased needs
of fusion and renewal of the literary genre. For this reason,
folklore would contribute to creating the intertextuality and
dialogism of novels in the period.
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This thesis focused on clarifying some of the following
essential issues:

1. Folklore elements in Vietnamese novels from 1986 to
2000 inherited, improved, and innovated elements of the folk
culture that existed in life as well as in the history of the
national literature. These elements contributed to reform the
local novels on various aspects, including expanding the
concept of reality and people, changing the artistic thought,
and innovating in the method of novelistic expression. All of
these changes were a necessity that required a new approach,
a new way of creation, and a new artistic manifestation. “We
accept both romanticism, symbolism, mythicalism,
magicalism, fictionality, as long as in a particular case, these
methods can express the truth of life in the best” [22, p. 71-
72]. Particularly, the presence of folklore elements in novels
from 1986 to 2000 was extremely plentiful due to the writers
successfully depicted folk beliefs that intrinsically existed in
the people’s spiritual life a long time ago. It was a worship of
ancestors and deceased people, a belief of natural worship,
and particularly the belief of maternal worship, which was a
very indigenous faith of Vietnam. It was really a meaningful
return in the context of a hustle life was in danger of
overshadowing the values of traditional culture.

2. Additionally, regarding the renovation of the artistic
conception of human beings, Vietnamese novels in the
period 1986 to 2000 built a variety of character types. It
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indicated honestly and vividly the complexity of reality. For
this reason, it formed many different character types such as
the type of characters was bound by the relationship of
communities and families, the type of characters who lived
between virtual and real lines. Besides, folklore elements in
novels from 1986 to 2000 clearly embodied by artistic space
and time. In which, the magical space and time existed in
parallel with the real space and time. The space of daily life
often related to community cultural activities of the people.
This type of space appeared in many pastoral novels. The
magical and surreal space was expanded on the aspects of
people’s soul. This kind of space was a combination of the
real and virtual realm that created a mysterious air covering
all narrative events. It was one kind of unreal space or
mythical space. It could be beautiful, vague, mysterious, and
strange. The magical space was expressed via dreams and
spiritual places of community life such as pagodas, temples,
shrines. Corresponding to the realistic space, which was
associated with community cultural activities and the
magical - surreal space, there was the presence of the real-
time and the magical time in the local novels of the period.
In particular, the real-time had an indefinite characteristic.
Mpythicise the real-time established an ideal foundation for
some strange and fabulous details arose and appeared in
almost works in the period. Furthermore, the magical time
was also put into novels from 1986 to 2000. The magical
time was the time that mixed the past, the present, and the
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future. As a result, equipping the miraculous, the fantastic to
the time would play a vital role in extending the scope of the
narrative time. It can be said that images of space and time,
which carried cultural senses, and the character world with
an abundant life of folk beliefs had contributed to changing
the face of Vietnamese novels after 1986.

3. Folklore elements also showed in the way of novelistic
expression. The application of folktale motifs, including
motifs of death and ghosts and the retribution motif
contributed to convey many issues and renew the narrative
methods, and renew the face of literature. Moreover, the
appearance of the archetypal symbols such as land, water, the
material had brought out the legendary colour to novels from
1986 to 2000. Symbols were results of the most accumulative
things in people’s mind over thousands of years to become the
collective unconsciousness. Land and water were symbols of
proliferative beauty in cosmic life and human life. They were
also symbols of protection and liberation. Simultaneously,
they were symbols of destruction. The material was a symbol
that contained the pure Vietnamese character. In Vietnamese
culture and some other Eastern countries, the worship of
material (including plants and animals) had been existed for a
long time, especially, the worship of the four supernatural
animals including dragon, unicorn, tortoise, and phoenix. The
fours were sacred animals, which believed to have holy
meanings, bring auspiciousness to human beings. Therefore,
people worshipped these animals in many places. However, in
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Vietnamese novels from 1986 to 2000, meanings of these
material symbols more or less were been secularised. It not
only had fine meanings but also had some bad meanings. It
gave people frightfulness. It was compared to other ordinary
animals such as pigs, or being compared to some sexy images
that were very outstanding in Nguyen Binh Phuong’s novels.
It should be noted that there was a significant contribution of
language creativeness in Vietnamese novels from 1986 to
2000. The contemporary novelistic language was used by
some new aspects; for example, the fictionists did not hesitate
to attach  “defamiliarisation”,  “deformation”, and
“sublimation” into their literary languages. Nevertheless, in
the hustle stream of literature, “the attraction” of folk language
still influenced the material of novels in the last fifteen years
of the late twentieth century. The language creative of novels
not only showed by the simple and rustic language,
interlocking proses and rhymes but also by applicating folk
idioms and folk proverbs, which stored lots of cultural and
literary values of the nation.

4. By using folklore elements in creating the works,
contemporary writers illuminated the ancestors’ flame of
humanity through a very new and modern perspective. The
flexible combination between romantic images and
authentic reality, between tradition and innovation had
brought about the emotional sound in the heart of
contemporary literature. The reappearance of folklore
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factors was a continuation and development more strongly
than the experiences that existed in the traditional literature.

5. In the process of trying to solve some primary issues of
the thesis, it could not be denied that there were still some
matters that if it continues to research in the future, it will be
some interesting suggestions:

- After 1986, Vietnamese novels had a full renovation in
terms of genre. The innovation originated from a new
concept of literature, human life, and society. The imprint of
the folk culture had penetrated the entire novelistic structure
of many authors. The strong factors of folklore had
transformed the novelistic thought and artistic thought that
contributed to reform novels compared to the previous
period of literature. Especially, the writers’ need to
strengthen the amalgamation and renovation of the literary
genre was very remarkable in this literary period. Thus,
folklore would play a leading role in creating the
intertextuality and dialogism for novels from 1986 to 2000.
In fact, this is a very complicated issue, and if thoroughly
resolved, it will solve the research matters, which were being
studied in the thesis, more effectively.

- While investigating the local novels from 1986 to 2000, it
found that in the later of the period, particularly from 2000 so
far, there were more and more novels indicated influences of
folklore elements in the works. The milestone of “from 1986 to
2000” was only a sign of time limitation, which belonged to the
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survey and research scope of the thesis. In the process of study,
it also analysed and researched several novels that written in the
following years (not included in the period from 1986 to 2000)
in order to build a seamless view of the stream of folklore in
contemporary Vietnamese novels. As a result, it is thought that
it would be worthy of paying more attention to this novelistic
period, as well as interpreting the reason why there was a
tendency of returning to the traditional national values in
contemporary novels.

- Another research pathway that could be considered in
studying elements of the folk culture in Vietnamese novels
after 1986 was to study the matter in the opposite direction,
such as cultural shocks, the overturn of cultural values, the
relationship between the hypertrophy of spiritual culture and
values of the spirit. These are urgent issues that modern writers
are focusing on it. It is a topical matter and an interesting
approach that provide a more multi-dimensional perspective, a
more thorough view in studying literature.

LIST OF WORKS PUBLISHED BY THE AUTHOR
RELATING TO THE THESIS
1. Phan Thuy Hang (2017), “Methods of applying folk

motifs in Vietnamese novels after 1986, Proceedings of the
National Scientific Conference on Studying and Teaching
Language and Literature in the Context of Educational
Innovation, Department of Language and Literature, University
of Education - Hue University, pp. 91-96.

36



2. Phan Thuy Hang, Hoang Thi Hue, Phan Trong Thuong
(2017), “Vietnamese novels after 1986 from perspective of
spiritual cultural elements”), Yersin Scientific Magazine, Yersin
Unversity, no. 2 (3/2017), pp. 81-87.

3. Phan Thuy Hang (2017), “Folk beliefs in some
Vietnamese novels after 1986, Journal of Science and
Technology, Hue University of Sciences, vol. 10, no. 2
(11/2017), pp. 13-23.

4. Phan Thuy Hang (2017), “Imprints of folk literature in
Vietnamese novels after 1986 form perspective of themes”,
Journal of Science and Technology, Da Nang University, no. 8
(117), pp. 26-30.

5. Phan Thuy Hang (2018), “Motifs of dream in some
Vietnamese novels after 1986, Proceedings of the Youth
Scientific Conference, University of Education - Hue
University, pp. 272-276.

6. Phan Thuy Hang (2018), “Folk Language in Vietnam’s
novels written about Ccountrysides after 1986, Hue University
Journal of Science (Social Sciences and Humanities), vol. 127,
no. 6A, pp. 31-38.

7. Phan Thuy Hang (2019). “Symbols of Water in
Vietnamese Novels from 1986 to 2000, Journal of Science
and Education, University of Education - Hue University, no.
01 (49).

37



